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A MESSAGE FROM THE CHAIRMAN 
Welcome to the Queen Elizabeth Hall for tonight’s concert, which is a little different 
from usual. Instead of one major choral work, we have a varied programme of works 
by a variety of British Composers, and I’m sure you will find some of your favourites 
among them.   
Tonight’s concert marks the end of our 2007/8 Season, and we are preparing for the 
next major event, which will be a workshop and performance of the Verdi “Requiem” 
in Chester Cathedral.  If it is as good as the one in Manchester Cathedral last 
November, it is well worth a Day Trip to Chester –  Saturday, 13th.September. Hope 

to see you there. Details are on our website, and leaflets about the event are also available here tonight. 
2009 sees the Society’s 125th Anniversary – a truly remarkable achievement – and a full programme of 
concerts and other events are being planned.  Full details will be in our new Season Brochure later in the year.  
To receive a copy, just complete a “mailing list request form” available in the Hall tonight. 
One thing we are hoping to do is to mount an exhibition of the Choir’s history. If you, or anyone you know, 
have any items suitable for the Archive exhibition ( e.g. programmes, press-cuttings, etc from the past), please 
let either myself or our Secretary Ray Smith know – we would love to borrow them. 

We hope you will enjoy tonight’s concert, and look forward to welcoming you in the future. 

Fred Jones [Chairman] 

Season 2008-9  and  The Verdi Requiem 
Rehearsals for our next season start on Monday June 2nd at the New Baptist Church, adjacent to Union St. There 
will, of course, be an extended summer break in July and August,  before we reassemble on Sept. 1st 
We are particularly keen to boost our tenor section, whose members have fallen behind 
“numerically” as the other sections have grown in recent years. If interested in joining us, please 
contact Fred Jones on 0161 205 4638. 

Further details of the choir can be found on our website www.oldhamchoral.org.uk 
The season begins with a workshop day culminating in a performance of The Verdi Requiem in Chester Cathedral 
on Saturday September 13th. 
There will be approaching 200 singers taking part in this, but we would still welcome a few more tenors—either 
as permanent recruits, or just for the day.  
For those of you who are non-singers, why not have day out in Chester and round it off by attending 
the performance which is scheduled to finish at around 9.20p.m. ? 
3 of the 4 soloists will repeat the magnificent performances that they gave in Manchester Cathedral last autumn, 
and our replacement bass, Phillip Joll, is a singer with a truly international pedigree. Some of you who attended 
our performance in Manchester, will surely want to hear us perform it again with a much larger choir, and if you 
missed it last time, don’t miss it again!! It should sound even better in this spectacular setting. 
You may book tickets in advance for just £10 .00 from our Ticket Secretary Claire Sullivan  - 01706 64 4217, or 
via any member of the choir.  Tickets on the day are £12.00. 

ALSO SEE PAGE 9 for further details of our 125th Anniversary Season. 

This page has kindly been sponsored by  Linda Allardice Smith 

We are extremely sad and sorry to have to record the death on May 4th of one of our most loyal and 
respected singers Dan Davies. Dan joined the choir in 1975, and his strong bass voice, and warm 
personality made him one our most popular members. He rarely missed a rehearsal, and other less 
experienced singers could always rely on him. He sang with members as far afield as Finland and 
New York, and was always the life and soul of any social event. He was also active with other 
choirs and enjoyed living life to the full. It has been sad to see his health decline in the past couple 
of years, and it must have frustrated him that he could no longer give the best of himself recently. 
Despite health problems  he continued to attend rehearsals on a regular basis until just a few weeks 
ago. If anyone epitomised the spirit and traditions of the choir it was Dan. We will certainly miss 
him, and dedicate this evening’s concert to his memory.  



“A Celebration of Britain” 

1st Half 
 

The Old Hundredth (R. Vaughan-Williams) [Choir] 
 

Linden Lea (Vaughan-Williams) [Antonia Sotgiu]  

 

Crown Imperial (William Walton) [Orchestra] 
 

I was glad (C.H.H. Parry) [Choir ] 
 

Extracts from “Pineapple Poll” Suite (Gilbert & Sullivan arr. Mackerras) 
[Orchestra] 

1. Opening number   2. Poll’s Dance 

3. Pas de trois   4. Finale 
 

Where corals lie (from “Sea Pictures” -Edward Elgar) [Antonia Sotgiu]  
 

Blest pair of sirens (C.H.H. Parry)  
 

INTERVAL—15 minutes 

2nd  Half 
 

The Music makers (Elgar)  [Choir and soloist] 
 

Pomp & Circumstance March No. 1 (Elgar) [Orchestra] 
 

A Celebration of Britain (arr. NW)   [Choir] 
 

Jerusalem (C.H.H. Parry) [Choir] 

Rule Britannia! 
Rule Britannia, Britannia rule the waves. 
Britons never, never, never shall be slaves. 
 
Jerusalem text by William Blake 
And did those feet in ancient time walk upon England’s mountains 
green?  
And was the holy Lamb of God on England’s pleasant pastures seen?  
And did the  countenance divine shine forth upon our clouded hills?  
And was Jerusalem builded here among these dark Satanic Mills?  
 
Bring me my bow of burning gold!  Bring me my arrows of desire!  
Bring me my spear! O clouds, unfold!  Bring me my chariot of fire!  
I will not cease from mental fight, nor shall my sword sleep in my hand,  
Till we have built Jerusalem  in England’s green and pleasant Land.  

You are invited to join the choir in the singing of: 
Land of Hope and Glory text by A.C. Benson 
Land of hope and glory, Mother of the free, 
How can we extol thee, who are born of thee. 
Wider still, and wider shall thy bounds be set 
God who made thee mighty, 
Make thee mightier yet! 
 

Auld Lang Syne [Trad.] 
Should old acquaintance be forgot ,  
and never brought to mind, 
Should old acquaintance be forgot ,  
For the sake of old lang syne. 
For old lang syne, my dear, for old lang syne, 
We’ll take a cup of kindness yet  
for the sake of old lang syne. 

This page has kindly been sponsored by Neil Taylor 



Some thoughts on this evening’s concert and “Britishness” in music. 
This evening’s concert marks the end of my 10th season as Music Director and Principal Conductor of the choir, and the 
committee and members allowed me a fair amount of freedom in selecting the programme. Perhaps the title of the concert is 
misleading, suggesting, as it does, something distastefully nationalistic and jingoistic. It is unfortunately true that some of the 
music being performed in the programme has been misappropriated by extreme right wing organisations over the past few 
decades. This is a great pity, since this truly great music belongs to the whole nation, indeed the whole world, and we should 
not be embarrassed about performing it. 

Parry’s setting of “Jerusalem” is an obvious example. This is simply one of the greatest tunes ever to be composed by a British 
composer, and Blake’s poem, with its vision of “dark satanic mills” of the post –industrial revolution being transformed into a 
new “Jerusalem” is not in the least bit patriotic. 

It is true that we are performing several items this evening that were composed for ceremonial Royal occasions, but their texts 
are Biblical and therefore universal, and they happen to be of such high musical quality that surely even the most fanatical 
republican could not deny us the privilege of performing them. 

As for “Pomp and Circumstance March No.1”, it must always be remembered that Elgar was not initially enthusiastic about 
adding Benson’s trite words to his march, which was already a resounding success as a purely orchestral piece. He claimed that 
it was only at the King’s insistence that he allowed the words to be added, and later in his life he was ambivalent to the fact that this version of his march enjoyed greater popular 
appeal than his symphonies, concerti and choral works. Surely no-one whose views are worth taking any notice of, really takes the words seriously nowadays, but this shouldn’t prevent 
us from enjoying it. After all, at times we sing lots of nonsense things that that we don’t necessarily believe in or agree with! 

If this concert celebrates anything, (other than my decade as M.D.), it is the renaissance of British music in the late 19th century. It was due to this renaissance, that choirs such as 
our own were formed, [1884 in this case]. It was only in the 20th century that Britain re-established its reputation as a musical nation, and throughout much of the Victorian period, 
Britain was regarded as little more than a backwater compared to its European neighbours. 

The most successful composer of that time was probably Sir Arthur Sullivan, but he is chiefly remembered for his partnership with W.S.Gilbert, rather than his serious works. I spent 
almost 20 years of my life conducting “G & S”, and it is therefore appropriate that some of this music is included in tonight’s programme. “Gilbert and Sullivan” is always considered 
to be quintessentially “English”, and yet one has to reflect that Sullivan’s father was Irish, and his mother Italian. He studied in Leipzig, and enjoyed nothing better than to spend his 
time at the casinos of Monte Carlo. 

Hubert Parry, however, despite being a radical and anti-conservative, is generally regarded as the quintessential “Englishman”. As principal of the Royal College of Music, and a 
Professor at Cambridge, he influenced the work and careers of a whole new generation of composers.  Living in the shadow of the great European masters, his own creative output 
was largely under-rated in his lifetime, and indeed for many years after, but there can be no doubting the quality of his choral works, as you will hear this evening.  The other 
influential figure of the time was the Irish composer / teacher: Sir Charles Villiers Stanford. His sacred choral works are still a mainstay of Anglican services throughout Britain, but 
there will be no opportunity to hear any of them in this concert. 

Ralph Vaughan Williams, who studied with both Parry and Stanford, lived to experience the total rehabilitation of British music in the years following the Great War. His music is 
always regarded as being distinctively “British”, but his “Britishness” has never been hijacked by political groups. This is because it reflects his interest in folk song, and is essentially 
pastoral in character. He loved his country, but steadfastly refused to accept any honours. His younger contemporary, William Walton is remembered for his Coronation marches, 
“Crown Imperial” (1937) and “Orb and Sceptre” (1953), but these are not typical of his music, much of which is stylistically lyrical and Mediterranean in character. Not only did he 
abandon Oldham, but he then took himself an Argentinian wife, and settled on Ischia in the Bay of Naples! Frederic Delius, [born in Bradford], was another 20th century composer 
whose “Britishness” is “compromised” due to him living much of his life in either America or France. 

To the wider public it is Elgar who has always been associated with “Britishness” – or more specifically “Edwardian Englishness”. His biographers, and those who understand more 
about the man and his music, consider this perception to be out-dated, inaccurate and ironic. Despite his appearance, (that of a retired military officer or a country squire), Elgar 
never considered himself to be part of the “British” establishment. As a “self taught” musician, who had not had a Conservatoire education, and coming from a middle-class, Roman 
Catholic background, he regarded himself as something of an “outsider” in respectable musical circles. His music was only accepted slowly in his native country. It was in Germany 
that he enjoyed most of his early success, and he was frequently frustrated by the musical establishment in England. He was in fact deeply critical of the society for whom he was 
composing, and compared Edwardian England very unfavourably with Germany. In his somewhat controversial lectures, he stated that many British singers were “still brainless”, and 
described German choirs as “superior in education” to the “Northern choirs” who had a “tendency to sing flat”. Furthermore, he expressed doubts that the British middle-classes had 
any real feeling for music, and complained bitterly that music making was not funded municipally as it was in Germany. It was the British landscape, dreams and visions that inspired 
him, not Empires and ceremonials, and it is not the swagger and blare of his music that appeals most to his listeners, but its tender melancholy and romantic spirit. In this sense 
“The Music makers” can be regarded as autobiographical. 

So what is “British” music?, and what are we celebrating tonight?  To quote Michael Kennedy: “It is time the whole concept of music as a national language was swept away. ‘English 
music’ is not an identifiable product. It is simply and obviously music written by ‘Englishmen’ out of genuine creative endeavour, or, (to use Elgar’s more romantic term), ‘their own 
souls’ ’”. As for what we are celebrating, well surely it is the wonderful heritage of music that has poured out of the hearts and minds of those great British geniuses whose works we 
are performing. We celebrate too the great British choral tradition, (almost 125 years of it in Oldham), and, most of all, that great British spirit that, despite all the odds, enables 
amateur organisations of this type to continue to promote music-making of an extraordinarily high standard.  

Nigel Wilkinson May 2008. 
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 ANTONIA SOTGIU - 
Mezzo-soprano 

Antonia Sotgiu was born in Bolton, Lancashire, of Italian–Irish descent. She 
studied at the Royal Northern College of Music in Manchester and at the National 
Opera Studio, London. She currently studies with David Pollard. 
She has won numerous awards and scholarships including the prestigious As-Li-Co 
Competition in Milan, a Peter Moores Foundation Scholarship, the Frederic Cox 
Prize and the Richard Lewis / Jean Shanks Award from Glyndebourne. 
Antonia was an Associate Artist with Welsh National Opera in the 2003/4 season 
where her roles included Mercedes in “Carmen”, Olga in “Eugene Onegin”, Flower 
Maiden and understudy of Kundry in “Parsifal”. Subsequent roles for Welsh National 
Opera include the title role in Carmen, Third Lady in “Die Zauberflöte”, Maddalena 
in “Rigoletto”, Annina in “Der Rosenkavalier” and Lola in “Cavalleria Rusticana”. She 
made her debut with Opera North as Kate Pinkerton in “Madama Butterfly” and with 
English Touring Opera as Tigrana in “Edgar”. Other roles include Hannah in “The 
May Night” for Garsington Opera, Polina in “Pique Dame” for Opera Holland Park, 
Cornelia in “Giulio Cesare” for the Early Opera Company at St. John’s Smith Square, 
the title role in “Carmen” for Mid Wales Opera and Isabella in “L’Italiana in Algeri” 
for Diva Opera. 
Concert engagements include Verdi’s Requiem at the Queen Elizabeth Hall, London, 
excerpts from “Carmen” conducted by Paul Daniel and Schumann’s “Das Paridies 
und die Peri” conducted by Gerard Schwartz both with the Liverpool Philharmonic 
Orchestra, the “Last Night of the Proms” with the Hallé Orchestra, Rossini’s Petite 
Messe Solenelle at the Aldeburgh Festival, Beethoven’s Choral Symphony at Bury St. 
Edmunds Cathedral, and a lunchtime recital at St. David’s Hall, Cardiff.  
Antonia made her debut at the BBC Proms in 2003 singing 2nd Maid in a concert 
performance of “Elektra”, conducted by Donald Runnicles. 
Recent engagements include Mallika in “Lakmé” for Opera Holland Park her debut 
with English National Opera as Third Lady in “The Magic Flute” and soloist in “Here 
Come the Classics” with the Royal Philharmonic Orchestra. She is currently  
rehearsing for the UK premier of “L’Incoronazione di Dario” (Vivaldi) at Garsington 
in June. 

 



Ralph Vaughan Williams (Oct.ober12th 1872  – August 26th, 1958), was an 
influential English composer of symphonies, chamber music, opera, choral music, and film 
scores; and an important collector of  English folk music and song. 
He was born in Down Ampney, Gloucestershire, where his father, the Rev. Arthur Vaughan 
Williams, was vicar.  His mother, Margaret Susan Wedgwood (1843–1937), was the great-
grand-daughter of the potter Josiah Wedgewood, and he was also related to the Darwins, 
(Charles Darwin being a great-uncle). Ralph, (pronounced "Rayf"], was therefore born into the 
privileged intellectual upper-middle-class, but never took it for granted, and worked tirelessly 
all his life for the democratic and egalitarian ideals he believed in.  
After Charterhouse, he attended the Royal College of Music under Charles Villiers Stanford. 
He then read history and music at Trinity College Cambridge before returning to the RCM 
where he studied composition with Sir Hubert Parry. As a student he studied piano, "which I 
never could play, and the violin, which was my musical salvation.”  
Vaughan-Williams' composing developed slowly, and it was not until he was 30 that the song 
"Linden Lea" became his first publication. It is said that he earned more from the royalties from this song than from any  of 
his major works. More than 50 years separates “Linden Lea” from his ceremonial arrangement of “The Old Hundredth” - 
which was his contribution to the Coronation of Queen Elizabeth II in 1953. 

Pineapple Poll (1951), is a comic ballet based on  music from the works of Gilbert 
& Sullivan. The ballet is based on "The Bumboat Woman's Story," one of W.S. Gilbert’s “Bab 
Ballads”. The Gilbert and Sullivan operetta H.M.S. Pinafore was also based in part on this story. 
Sullivan’s sparkling melodies were arranged by the now celebrated octogenarian conductor Sir 
Charles Mackerras, who at the time was a very young member 
of the music staff at Sadler’s Wells. The score, or excerpts from 
it, have been recorded at least seven times, including four 
versions conducted by the arranger himself.  Mackerras 
arranged the score of “Pineapple Poll” from the music of 
Arthur Sullivan including themes from “Cox and Box”, (a 
collaboration with F.C. Burnand), and Sullivan’s  “Di Ballo” 
overture, in addition to the Savoy Operas. Mackerras knew his 
“G & S” well, as he had been brought up on it from a child, and 

had played oboe in a pit orchestra in Sydney where all of the popular Gilbert and Sullivan 
operas were played. The copyright on Sullivan's music had expired in 1950, and “Pineapple Poll” 
(with designs by Sir Osbert Lancaster), premiered in March 1951 at the Sadler’s Wells Theatre  
as part of the Festival of Britain. 

William Walton:  (March 29, 1902 - Oldham—March 8, 1983 - Ischia, Italy) 
William Walton was born in Oldham, the second of four children of musical parents. 
His father, Charles, was a singing teacher, and the organist and choirmaster of St John's 
Church, where, for a time, the young William sang. His mother, Louisa, was also a fine 
amateur singer. From an early age Walton would have been exposed to amateur choral 
music-making and the great British choral tradition. He would almost certainly have 
heard performances of the two pillars of the choral society repertoire, Handel's Messiah 
and Mendelssohn's Elijah, performed by the Oldham Choral Society. 
Additionally, he would have been surrounded by the sound of brass bands, another 
flourishing amateur tradition, then as now, in this area. Both traditions were strongly to 
influence his compositions later in life.  
At the age of ten William moved south to take up a place as a chorister at Christ 
Church Cathedral, Oxford. He left Oxford in 1920 without a degree but having made 
several influential and lifelong friends. He spent the next decade intermittently living in 
London with two of these friends, Osbert and Sacheverell Sitwell, gradually expanding 
his social and professional circle, gaining more cultural experience and composing with 
increasing confidence and brilliance. He seldom returned to Oldham after this, and 
eventually purchased a villa on Ischia where he lived with his Argentinian wife—
Susannah. 

Crown Imperial was commissioned by the BBC,  in 1936 for the anticipated coronation of Edward VIII, but due to his 

abdication it was in fact premiered at the coronation of his brother, King George VI and Queen Elizabeth on May 12th 1937. 
It is clearly modelled on the five “Pomp and Circumstance” marches by Elgar.  An exciting opening theme in C major over 
Waltonesque long pedal points is followed by an Elgarian trio section in A flat major. Then both march and trio reappear in C 
again and come to a conclusion in an heroic coda.  

This page has kindly been sponsored by  Margaret Jones 



Sir Charles Hubert Hastings Parry  
(February 27th 1848, Bournemouth—Oct 7th 1918, London).  
Though Hubert Parry is known today for only a handful of works, including the hymn 
tunes Laudate Dominum, (O praise ye the Lord), and Repton (Dear Lord and Father of 
mankind), he was a prolific composer, writer and teacher, and was hugely influential in 
the revival of English music at the end of the 19th century. In 1894 he became Director 
of the Royal College of Music and Professor of Music at Oxford and made important 
contributions to musicology, through Grove's Dictionary of Music & Musicians and the 
Oxford History of Music. He was knighted in 1898 and created a baronet in 1903. His 
compositions include five symphonies, Symphonic Variations, chorale preludes for 
organ, motets, and many songs. But his determination to restore to English music the 
great traditions of native literature and to revitalise English attitudes towards 
composition is shown most forcefully in a series of choral works that demonstrated his 
gifted use of choral sonorities, massive effects and meticulous word-setting. The first of 
these was Scenes from Prometheus Unbound (1880). Blest Pair of Sirens (1887) 
followed, and paved the way for the more expansive oratorios Judith (1888), Job 
(1892), and King Saul (1894) and his Songs of Farewell (1916-18).  

Blest Pair of Sirens (1887), was originally composed for C. V. Stanford's Bach Choir. It is a setting of John Milton's 
“At a Solemn Musick”, and far from being an obscure Victorian curiosity, its noble, masculine treatment of Milton's poetry stands 
out as a landmark in the development of the English choral tradition. When Elgar, in a lecture at Birmingham University on March 
16th, 1905, expressed a wish to see in English music "something broad, noble, chivalrous, healthy, and above all, an out-of-door 
sort of spirit", “Blest Pair of Sirens” was  the kind of music he had in mind, (as a note in the draft for this lecture clearly testified). 
Despite Parry's roots in the English church tradition, this music reveals his characteristic openness to the modern influences of his 
day and especially to the genius and techniques of Brahms. It is one of the few of Parry’s works that has remained in the 
repertoire since its first performance. Setting Milton’s Ode, the Parry mirrors the poet’s three-part structure, and through his 
spontaneous and engaging lyricism creates a small masterpiece. The music is in perfect sympathy with the text and the tension 
between the opening section and the central passage concerning man’s discord (portrayed with a jarring change of metre and 
orchestration) is resolved at the last with one of Parry’s most glorious melodies and a climax crowned with the return of the 
opening orchestral theme. 

I was glad was written for the coronation of King Edward VII in 1902 
and revised in 1911 for George V when the familiar introduction was added. 
It has been performed at all of the coronations since then, being sung at the 
arrival of the monarch.  
After the instrumental fanfare and introduction, the choir enters emphatically 
repeating the word “glad”, then each section in the choir sings “our feet shall 
stand at the gate” in a passage which grows in intensity to its climax on “O 
Jerusalem”. There follows an antiphonal two-choir exchange: “Jerusalem is 
builded as a city”, which again builds slowly to a substantial climax which 
subsides in the orchestra. At this point in the coronation, Parry included 
music for the royal trumpeters whose fanfares introduce the Queen’s 
Scholars of Westminster School who cry the acclamation “Vivat!”. (As this 
section is only performed at coronation ceremonies, we shall omit it this 
evening.) There follows the reflective setting of “O Pray for the Peace of 
Jerusalem”, and then the final crescendo begins over a sustained bass note 
which builds up to the sopranos top B flat and the final grandiose fanfares. 

 

TEXT  by John Milton. 
Blest pair of Sirens, pledges of Heaven's joy,  
Sphere-born harmonious sisters, Voice and Verse,  
Wed your divine sounds, and mixt power employ,  
Dead things with inbreathed sense able to pierce;  
And to our high-raised phantasy present 
That undisturbed song of pure consent,  
Aye sung before the sapphire-coloured throne 
To him that sits thereon,  
With saintly shout and solemn jubilee;  
Where the bright Seraphim, in burning row,  
Their loud, uplifted angel-trumpets blow,  
And the Cherubic host in thousand quires 
Touch their immortal harps of golden wires,  
With those just spirits, that wear victorious palms,  
Hymns devout and holy psalms 
Singing everlastingly.  
That we on Earth with undiscording voice,  
May rightly answer that melodious noise;  
As once we did, till disproportioned sin 
Jarr'd against Nature's chime, and with harsh din 
Broke the fair music that all creatures made 
To their great Lord, whose love their motion swayed 
In perfect diapason, whilst they stood 
In first obedience, and their state of good.  
O may we soon again renew that song 
And keep in tune with Heaven, till God ere long 
To his celestial consort us unite,  
To live with him and sing in endless morn of light.  

Text—from Psalm 122 
I was glad when they said unto me, 'we will go into the house of the Lord. 
Our feet shall stand in thy gates, O Jerusalem.  
Jerusalem is builded as a city that is at unity in itself.  
O pray for the peace of Jerusalem, they shall prosper that love thee.  
Peace be within thy walls, and plenteousness within thy palaces. 

Jerusalem.  
In 1916 with Britain’s wartime morale at a low ebb, Robert Bridges, the 
poet Laureate, asked Parry to set Blake’s allegorical text to "suitable, simple 
music that an audience could take up and join in …” 
Originally Parry intended the first verse to be sung by a solo female voice, 
but this is rare nowadays. Upon hearing the work King George V said that 
he preferred "Jerusalem" to the "National Anthem. 

This page has kindly been sponsored by Helen Taylor 



The Music Makers, op.69, 
was commissioned for, and first 
performed at, the Birmingham 
Triennial Festival of 1912. It is a 
setting for contralto, choir and 
large orchestra of an 1874 “Ode” 
by  Arthur O’Shaughnessy. Elgar 
had, in fact, been working on the 
music intermittently since 1903, 
without a specific commission. 
The words of the poem no doubt 
appealed to Elgar's nature, as it 
celebrates the dreaming artist. The 
theme of “dreams“ was a recurrent 
feature of Elgar’s work. By 1912, he 
was established as part of British 
artistic society, but was ambivalent 
at best about that society. The 
mood of the Ode is clear in the 
first lines, which depict the isolation 
of the creative artist. Later verses 
celebrate the importance of the 
artist to his society. 
The music is for the most part 
reserved and personal, and Elgar 
quotes his own music several times.  
[He has been criticized for  this.] 
Sometimes there is a specific verbal 
cue: for example, at “a singer who 
sings no more” Elgar quotes the 
phrase sung as Gerontius takes his 
last breath, and at  "lone sea-
breakers" he inserts the opening of 
his “Sea Pictures”. The music also 
quotes the First and Second  
Symphonies, the Violin Concerto 
and most famously "Nimrod" from 
the Enigma Variations. [The famous 
Cello Concerto had not been 
written at this point]. Snippets of 
both “Rule Britannia” and “La 
Marseillaise” can also be detected. 
The self-quotations inevitably bring 
to mind Richard Strauss’s “Ein 
Heldenleben” but with there is one 
very important difference; Elgar is 
depicting the artist not as hero but 
as bard. 
However, it is possible to make too 
much of the self-quotations. Most 
of the music is original, and Elgar 
more than does justice to 
O'Shaughnessy, displaying a perfect 
ear for the sounds of the chorus 
and the mezzo-soprano. 

The “Sea Pictures” are a  set 
of 5 songs that Elgar wrote back in 
1899. They were first sung by the 
celebrated contralto, Dame Clara 
Butt. Like much of his vocal music they have always 
been criticized for the quality of their texts, but they 
remain popular. Where corals lie, (poem by 
Richard Garnett), is perhaps the most famous and 
most performed of the set. 

THE TEXT 
The Irish-English singer, Arthur William Edgar 
O'Shaughnessy, was born in London in 1844. He was 
connected, for a while, with the British Museum, and 
was transferred later to the Department of Natural 
History. His first literary success, Epic of Women 
(1870), promised a brilliant future for the young poet, 
a promise strengthened by his Music and Moonlight 
(1874). 
Always delicate in health, his hopes were dashed by 
periods of illness and an early death in London in 
1881. 
 
We are the music makers,  

And we are the dreamer of dreams,  

Wandering by lone sea-breakers,  

And sitting by desolate streams;  

World-losers and world-forsakers,  

On whom the pale moon gleams:  

Yet we are the movers and shakers  

Of the world for ever, it seems.  

With wonderful deathless ditties,  

We build up the world's great cities,  

And out of a fabulous story  

We fashion an empire's glory:  

One man with a dream, at pleasure,  

Shall go forth and conquer a crown;  

And three with a new song's measure  

Can trample an empire down.  

We, in the ages lying  

In the buried past of earth,  

Built Nineveh with our sighing,  

And Babel itself with our mirth;  

And o'erthrew them with prophesying  

To the old of the new world's worth;  

For each age is a dream that is dying,  

Or one that is coming to birth.  

A breath of our inspiration,  

Is the life of each generation.  

A wondrous thing of our dreaming,  

Unearthly, impossible seeming-  

The soldier the king and the peasant 

Are working together as one. 

Till our dream shall become their present 

And their work in the world be done. 

They had no vision amazing  

Of the goodly house they are raising.  

They had no divine foreshowing  

Of the land to which they are going:  

But on one man's soul it hath broken,  

A light that doth not depart  

And his look, or a word he hath spoken,  

Wrought flame in another man's heart.  

And therefore today is thrilling,  

With a past day's late fulfilling.  

And the multitudes are enlisted  

In the faith that their fathers resisted,  

And, scorning the dream of tomorrow,  

Are bringing to pass, as they may,  

In the world, for its joy or its sorrow,  

The dream that was scorned yesterday.  

But we, with our dreaming and singing,  

Ceaseless and sorrowless we!  

The glory about us clinging  

Of the glorious futures we see,  

Our souls with high music ringing;  

O men! It must ever be  
That we dwell, in our dreaming and sing-
ing,  

A little apart from ye.  

For we are afar with the dawning  

And the suns that are not yet high,  

And out of the infinite morning  

Intrepid you hear us cry-  

How, spite of your human scorning,  

Once more God's future draws nigh,  

And already goes forth the warning  

That ye of the past must die.  

Great hail! we cry to the corners  

From the dazzling unknown shore;  
Bring us hither your sun and your sum-
mers,  

And renew our world as of yore;  
You shall teach us your song's new num-
bers,  

And things that we dreamt not before;  

Yea, in spite of a dreamer who slumbers,  
And a  singer who sings no more. our 

Pomp and Circumstance March No.1—written in 1901 for 
the Royal Liverpool Philharmonic Orchestra needs no introduction, being 
familiar throughout the world through the tune of the trio section and its 
associated words: Land of Hope and Glory. Elgar did not write the tune 
with the intention of setting words to it. He claimed that this idea was first 
put to him by King Edward VII. 



OLDHAM CHORAL SOCIETY 
125th Anniversary in March 2009 

 

In 2009 the choir celebrates its 125th Anniversary. This is by no means a record, but we are one of the few choral 
societies who can celebrate a 125 year unbroken tradition of choral singing,. Whilst the majority of choirs were 
forced to suspend activities during the war, the Oldham “Music” Society, (as it was called in those days), not only 
kept going, but gave concerts to raise money for armaments! On one occasion, an advertised Concert Version of 
“Merrie England”, with guest soloists Anne Ziegler and Webster Booth, had to be given twice in the same day, such 
was the demand for tickets! 
A 125th anniversary is worth celebrating, and, being British, the choir has set up a special committee to organise this. 
Plans are ongoing, and at this stage there is still much to be confirmed. 

Here is just some of what is being planned. 
 

EVENTS 
Saturday September 13th 2008 at 8.00p.m. 

The Verdi Requiem in Chester Cathedral 
With 

Rita Cullis (Soprano), Kathleen Wilkinson (Mezzo), Peter Hoare (Tenor), Phillip Joll (Bass) 
Tickets, (@ £10) available from our Ticket Secretary Claire Sullivan  - 01706 64 4217, or via members of the choir. 

  

SUNDAY DECEMBER 14th at 7.30p.m. 

Queen Elizabeth Hall, Oldham 

Celebration Christmas Concert  
With DOBCROSS SILVER BAND 

 

SUNDAY MARCH 15th 2009   Oldham Parish Church  Time: tbc 

“Songs of Praise” Celebration 
in thanksgiving for 125 years, and in memory of former members. 

 

 PALM SUNDAY  - APRIL 5th 2009  The Albion Church— Ashton at 7.00p.m 

J.S. Bach: The St. Matthew Passion 
(Details to be confirmed) 

 

The Society is also planning the following events with dates and details as yet unfinalised. 

June 2009 [Queen Elizabeth Hall] 

A Gilbert & Sullivan Evening 
Abridged Concert Versions of “The Mikado” &  “The Gondoliers” 

 

November 2009  [Manchester Cathedral] 

Elgar: The Dream of Gerontius 
 

At this stage only the Verdi Requiem and the Christmas Celebration are confirmed, so as you can see we have a lot 
of work to do. If you have any comments or suggestions to make, please pass them on via any member of the choir. 

This page has kindly been sponsored by  Ray Smith 



Concerts in the past 10 Seasons 
Jan.1999: J.S.Bach: The Christmas Oratorio 
Oldham Parish Church 
Adrienne Murray, Peter Clements, Leslie Flanagan 
May 1999: Rossini: Stabat Mater  / Puccini: Messa di Gloria 
Oldham Parish Church 
Sarah Estill, Kathleen Wilkinson, Nick Hardy, David Usher  
November 1999: Joint Concert with Sale Choral Soc.  
Royal Northern College of Music. {Cond; Russell Medley] 
December 1999: Poulenc: Gloria 
Oldham Parish Church—Andrea Bolton  
March 2000: Verdi Requiem 
Oldham Parish Church 
Helen Field, Kathleen Wilkinson, Jeffrey Lawton, Keith Latham 
Nov. 2000: Faure: Requiem & Cantique de Jean Racine 
Gounod: Messe di St. Cecilia       Oldham Parish Church 
Katriona Fenech, Hubert Francis, Keith Latham 
May 2001: Mozart: Requiem etc.  
Oldham Parish Church 
Andrea Bolton, Kathleen Wilkinson, David Wilkinson, Richard Wiegold  
June 2001: Verdi Requiem:  
St. John’s , Buxton (In Memoriam: Keith Latham) 
Rita Cullis Kathleen Wilkinson, Jeffrey Lawton, Andrew Slater 
Nov. 2001: The Glory of Baroque Oldham Parish Church  
[Bach / Handel / Vivaldi / Pergolesi etc.] 
Adrienne Murray 
May 2002: Mendelssohn: Elijah 
Oldham Parish Church.   
Linda Gerrard, Kathleen Wilkinson, Jeffrey Lloyd-Roberts, Andrew Shore. 
Nov 2002: 20th Cent. Classics “….and beautiful be the dawn” [New 
commission (Peter Young)], Rutter: Requiem, Tippett: Spirituals / Chich-
ester Psalms  
Melanie Marshall 
September 2002 Mendelssohn: Elijah   Chester Cathedral,  
Helen Field, Kathleen Wilkinson, Huw Rhys-Evans, Andrew Greenan. 
May 2003: The Dream of Gerontius  
Oldham Parish Church. 
Jeffrey Lawton, Kathleen Wilkinson, Matthew Best. 
Nov. 2003: The Verdi Requiem 
Bridgewater Hall [with Salford Ch. Soc. etc.  Cond: Dr. James Eastham] 
Jayne Carpenter, Anna Burford, Jeffrey Lawton, Darcy Bleiker. 
Dec. 2003: Handel: Messiah 
Oldham Parish Church  
Claire Groom, Karina Lucas, Alexander Grove, Clayton Brainerd 
May 2004: Brahms Requiem 
Oldham Parish Church  
Nicola Mills, Andrew Shore 
Nov.2004: Opera Gala  
Oldham Parish Church / Colne Municipal Hall 
Nelson Arion MVC and Helen Field 
May 2005: Puccini: Messa di Gloria / Rossini: Stabat Mater 
Oldham Parish Church 
Sarah Rhodes, Karina Lucas, Huw Rhys-Evans, Alan Fairs. 
Sept. 2006: Mozart Requiem etc. 
Chester Cathedral 
Elena Xanthoudakis, Kathleen Wilkinson, Chris Turner, Mario Solimene. 
Nov. 2006:  Haydn: The Creation 
Oldham Parish Church 
Nicola Howard, Robert Gardener, Alan Fairs 
May 2006: Jenkins: The Armed Man / RV-W Dona nobis pacem 
Queen Elizabeth Hall 
Rachael Russell, Thomas Eaglen 
Nov. 2006: Rutter: Feel The spirit  / A Sprig of Thyme etc. 
Queen Elizabeth Hall 
Melanie Marshall 
Easter 2007: Concerts in Waterford & Tramore (Eire) 
May 2007: Rossini: Petite Messe  / Elgar: Bavarian Highlands 
Oldham Parish Church 
Linda Gerrard, Kathleen Wilkinson, Simon Crosby-Buttle, Alan Fairs. 
Nov. 2007 The Verdi Requiem 
Manchester Cathedral  
Rita Cullis, Kathleen Wilkinson, Peter Hoare, Iain Paterson 
March 2008: Handel: Messiah 
The Albion Church , Ashton 
Nicola Howard, Alison Hudson, John Pierce, Edward D’arcy –Hatton. 

MUSIC 
DIRECTOR AND 
PRINCIPAL 
CONDUCTOR 
1998 / 2008 
NIGEL 
WILKINSON 
This concert marks the end of 
Nigel’s tenth season as Music 
Director and Principal Conductor 
of the choir.  

During this time the choir has grown considerably in size, developed its repertoire, 
broadened its horizons, and established itself as one of the most dynamic and 
flourishing choirs in the region. Highlights have included performances in Chester 
Cathedral, Buxton and the Bridgewater Hall, Manchester, and recently the choir enjoyed 
a very successful concert tour of Ireland.  

Nigel was born in the mill town of Nelson in North East Lancashire, and developed a 
love for music at an early age. Whilst still at school he held the post of church organist 
and sang with the world renowned Nelson Arion Male Voice Choir – where he developed 
his keen interest in choral singing.  

His musical training took him to Manchester where he studied singing with Patrick 
McGuigan at the R.N.C.M., eventually graduating with Honours, before entering the field 
of Music Education. He is currently Head of Expressive and Performing Arts at the 
Burnley Schools VIth Form. Prior to this he was Director of Music at St Hilda’s R.C. High 
School in Burnley, where he ran a flourishing dept. and a choir that won the BBC 
“Song for Christmas” Competition. 

In a career notable for its diversity, he has conducted stage works ranging from “Seven 
Brides for Seven Brothers” and “Barnum” to “Cavalleria Rusticana”, virtually all the 
major oratorios, and – in his former capacity as conductor of the East Lancs. Youth 
Orchestra - a wide variety of orchestral music. Under his guidance, the orchestra 
enjoyed successful European tours, including a performance in “La Madeleine”, and in 
1996 he led them to the last 6 of the Sainsbury’s National Youth Orchestra Series. 

As Musical Director of the Burnley and Dist. G & S Society, (1981 – 1997) he 
conducted not only all the major works of Gilbert and Sullivan, but also works by 
Strauss, (J.), Offenbach and others, and was the recipient of major awards when the 
group entered the prestigious Waterford International Festival of Light Opera in 1988 
and 1989. He also had a successful spell as conductor of the acclaimed Nelson Civic 
Ladies Choir, Outside music he has a keen interest in history, the arts and travel. He is 
a keen follower of Lancashire C.C.C., and a long-suffering Burnley F.C. supporter. 

LOOKING BACK OVER A DECADE  OF  MUSICMAKING……  
Nigel says  that he is very pleased with the development  of the choir over the past 
decade, and considers that the choir is continuing to improve, musically, season by 
season. He puts this down to the continuous influx of new enthusiastic singers, (many of 
whom travel significant distances to attend rehearsals), and the steady improvement in 
vocal / choral technique. He is absolutely delighted that the choir’s significant growth in 
numbers means that the choir can tackle the major choral works without having to join 
forces with other groups, although he recognises that it is good to sing alongside other 
choirs from time to time, and to have members of other choirs joining us for 
workshops. 

He is also pleased that as standards have risen,  audience figures have also shown signs 
of improvement, although he remains frustrated by the lack of public support for 
concerts held in Oldham itself, and the lack of recognition and appreciation by the local 
media. 

He is also disappointed by the lack of recognition and financial support from the local 
council, which means that unlike the majority of organisations of this kind the choir has 
to be totally self-financing. 

He would like to take this opportunity of thanking all those who have worked so hard 
to build up the choir’s reputation and standard over the past decade, and notably his 
wife Kathleen and Jeffrey Lawton for their help in engaging soloists of the highest 
calibre, their encouragement, and their valued professional critical appraisal of the choir. 



 OLDHAM CHORAL SOCIETY  
     

      Patron: Jeffrey Lawton        Music Director: Nigel P. Wilkinson 
                                                                Chairman: Fred Jones   
      Vice- Chair: Margaret Hood        Vice - President: Nancy Murphy  
      Hon. Secretary: Ray Smith        Hon. Treasurer: Christine Grime  
      Patrons Sec.: Sylvia Andrew        Ticket Sec.: Claire Sullivan / Margaret Hallam 
      Promotions/Publicity: Ken Lewis        Chorus Manager: Fred Jones  
      Uniform Co-ordination: Val Dawson        Catering: Margaret Hood / Hilda Rosebury 
      Librarian: Dilys Dunkin        Membership Sec.: Brenda Buckley 
      Accompanist: Angela Brzezinka        Asst. Accompanist: Geoff Kerr  
       Conductor Emeritus: John Bethell M.B.E.  

                                                  LIFE MEMBERS   
                                                Vera Craig      Eva Dale     Alan Mellor     Nancy Murphy      Joyce Ogden    Hilda Rosebury 
     
SOPRANOS Alison Coates Margaret Hallam Margaret Martin Barbara Smith 

Linda Allardice-Smith Brenda Collingwood Margaret Hallett June O'Grady Margaret Spanswick 
Lorna Ashton Lynn Cotton Jill Hamnett Joan Pearton Janet Thomas 
Christine Birks Mary Crossley Fiona Hesten Rachael Pickford Sheila Tolley 
Helen Banham Eva Dale Margaret Hood Maureen Price Jackie Turnbull 
Ann Bray Gill Davies Margaret Jones Marjorie Richards Margaret Ulyatt 
Jill Bromley Val Dawson Sybil Lamb Julia Robinson Barbara Williams 
Brenda Buckley Jo Dewhurst Maureen Lloyd Eileen Scott Anne Williamson 
Linda Butcher Fiona Faragher Teresa Maciejewski Elaine Shaw Patricia Wooller 

ALTOS     
Janet Albiston Rosalind Corser Beverley Harper Thelma Jones Sylvia Smith 
Mary Almond Maggie Culkin Marcia Hein Iva Mottley Barbara Stamp 

Sylvia Andrew Jenny Dicks Muriel Hardy Nancy Murphy Judith Stott 
Pat Ashworth Joanna Dobbs Marjorie Hirst Ann Pickard Claire Sullivan 
Carol Bedford Tricia Golden Sue Howard Kathleen Pilkington Carol Vaudrey 
Irene Cadman Brenda Griffiths Susan Hutchinson Barbara Plenderleith Sally Whitehead 
Isabel Carter Christine Grime Jane Jarvis Margaret Rawlins Elizabeth Wiener 
Andrée Colloff Helen Halliwell Eileen Johnson Helen Rigby Linda Wright 

Carole Cormack Barbara Hatfield Ann Joyce Brenda Sharples Joan Youd 

     
TENORS  BASS Daniel Fenwick Martin Luke 

David Allen Eric Fallows Alan Bacon George Hardy Wilf Murphy 
Melvyn Borsbey Philip Johnson David Baird Malcom Hardy Ernie Norman 
Derek Clutterbuck Alan Mellor Chris Barratt Norman Hill John Price 

Barry Cotton Philip Shaw Andy Belton Henry Hope Terry Quinn 
Lawrence Croft Ray Smith Vincent Birtles Fred Jones Alan Rose 
John Dearden Neil Taylor Philip Blanchard Martin Lessons David Shipp 

Stuart Douglas Helen Taylor Dan Davies Ken Lewis Brian Spanswick 
Dilys Dunkin Keith Wiener Lionel Dossett John Livesey John Williams 

  Mike Edmondson Michael Lloyd Arthur Wilson 

PATRONS Mrs.J.Croft    

Mr.J.D. Andrew Miss E. Dunkerley Coun. W.Hobhouse Mrs.I.Mottley Mr. & Mrs.A.Rosebury 
Dr.D.Baird Mr. & Mrs.W.English Mrs.H.V.Hood Mrs.L.Murphy Mr.H.Ward 

Mrs.C.Berry Miss M.J.Fowler Mr & Mrs.D.N.Hulme Mrs.N.Murphy Mr.P.T.Waters 

Mr.G.Buckley Mr. B. Halliwell Mr & Mrs.F.S.Jones Miss J.Ogden Mrs.B.Williams 

Mr.F.Cadman Mrs.M.Harrison Mr.K.Lewis Mrs.C.Quan Mr.D.G.Williams 

Mrs.H.Cartwright Mrs.N.Hartley Mr.A.Mellor Mr.J.Roberts Mr & Mrs.E.Youd 
     

List correct at the time of going to print. New patrons always welcome. There is no minimum contribution. 
Please contact Sylvia Andrew on 0161 626 4032 if you feel able to support the choir in ths way 

     This page has kindly been sponsored by  “ A Friend of the Society” 
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