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A MESSAGE FROM THE CHAIR 
It is a great pleasure to be singing in the wonderful Concert Hall 
here at the RNCM.  Many of our members have sung here before, 
but it is a long time since we sang here as Oldham Choral 
Society. 
It is a privilege to be in a College which has such a great 
reputation in the world of music, and has produced so many 
outstanding musicians over the years. Tonight’s performance 
features soloists with RNCM connections, and we welcome the 
opportunity to share the stage with them. 
“Elijah” is very much in our minds at the moment, since we will be 
going to Ireland in June to sing the work in the famous Wexford 
Opera House, and also in Waterford. (There are still a few places 

available if you fancy a brief holiday from the 2nd to the 6th! ) 
We are privileged to welcome as our guests, the Lord Mayor of Manchester, Councillor Mark Hackett, 
and the Lady Mayoress, Shiela Saunders and also the Bishop of Manchester, Rt. Revd. Nigel 
McCulloch, and we are sure that they, like you, will have an enjoyable time with us tonight. 
They say that “variety is the spice of Life”, so our next performance will illustrate that well, as we return 
to the Middleton Arena on June 19th to perform Concert Versions of the two ever-popular Gilbert & 
Sullivan works, “Iolanthe” and “The Pirates of Penzance”. With a superb line-up of principals led by 
Donald Maxwell, this should be great fun. Our previous G & S Gala was a huge sell-out success so 
ensure that you book early!  We hope to see you there. 

                                                                                                                                                              
Fred Jones 
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Darren Jeffery (Bass-Baritone) - Elijah 
Darren Jeffery studied at the Royal Northern 
College of Music, Manchester with Patrick 
McGuigan. He received numerous prizes, a 
Major Scholarship from the Peter Moores 
Foundation and the RNCM’s highest 
accolade, the Curtis Gold Medal. 
He made his debut in 2001 on the two-year 
Young Artists Programme with the Royal 
Opera, Covent Garden and has since sung 
more than fifteen roles with the company.  
His career has taken him to many of 
Europe’s leading theatres, among them the 
Royal Opera Covent Garden, Amsterdam, 
Savoy Theatre, Montpellier, Salzburg 
Festival, Glyndebourne, Madrid, English 
National Opera, Bologna, Brussels, Lyon, 
Oviedo and Düsseldorf.  He was also a 

finalist in the Seattle International Wagner Competition in August 2008. 
Darren has collaborated with many of the world’s leading conductors and orchestras, 
performing regularly in oratorio and concert at major venues, among them the BBC 
Proms (Elijah, Le Rossignol, Les Troyens, Serenade to Music), Mozart’s Zaide, 
Beethoven’s Symphony No. 9, Handel’s Messiah, Bach’s B Minor Mass and St. John 
and St. Matthew Passions and the Requiem Masses of Verdi, Brahms and Mozart 
(London/New York). He has appeared with the Accademia Nazionale di Santa 
Cecilia in Rome as Masetto Don Giovanni, Gessler, GuillaumeTell and as the Bass 
soloist in Alexander‟s Feast [Handel]. 
He has contributed to a number of recordings, most notably with the London 
Symphony Orchestra, two of which, Falstaff and Billy Budd, were awarded a 
Grammy for Best Opera. Additionally, Darren has participated in TV and Radio 
broadcasts at home and abroad, playing Mozart’s Figaro in the French Television 
documentary Sur les Traces de Figaro. 
Future plans include Leporello Don Giovanni for English National Opera, Hobson, 
Peter Grimes in Oviedo, Johann, Werther at the Royal Opera, Pubblio La Clemenza 
di Tito at the Aix-en-Provence Festival, Beethoven’s Symphony No. 9 at Winterthur 
and Kothner, Die Meistersinger von Nürnberg in Chicago.  
Darren studies in Cornwall with Margaret Kingsley. This is his first appearance with 
the choir and we offer him a warm welcome on his return to Manchester. 



RITA CULLIS - SOPRANO 
Rita Cullis was born in Ellesmere Port and 
trained at the Royal Manchester College of 
Music. She made her debut with Welsh 
National Opera, where she sang an extensive 
range of major roles including The Countess 
Figaro, Tatiana Onegin, and the Marschallin 
Der Rosenkavalier. Subsequently she sang 
the Composer Ariadne auf Naxos, Fiordiligi 
Cosi fan tutte, Donna Anna Don Giovanni, 
Senta The Flying Dutchman, Alice Ford and 
Madame Lidoine The Carmelites for English 
National Opera; and Sieglinde, Helmwige and 
Freia Der Ring das Nibelungen, the Fox The 
Cunning Little Vixen and Ellen Orford Peter 
Grimes, at the Royal Opera House, Covent 
Garden. 
For Opera North she has sung Elisabeth Tannhauser and Alice Falstaff, and for Scottish 
Opera: Ellen Orford, Leonora Oberto and Julie Jacobins (Dvorak). 
In Europe roles have included: the title roles in Daphne for Flanders Opera and Ariadne 
auf Naxos for Der Nederlandse Opera, Senta for Opera de Lille, Leonora Oberto for 
Opera Nice, and Ellen Orford in Palermo, at the Savonlinna Festival and at  the Hamburg 
State Opera under Hickox. 
Her career has also taken her to the USA, including performances in San Diego as Donna 
Anna, Female Chorus Lucretia and Senta, and a Gala Concert at the Metropolitan Opera 
New York. 
Concert engagements have included the Verdi Requiem and Les Illuminations [Britten] 
with the Ulster Orchestra, The Epic of Gilgamesh (Martinu) with CBSO with Sir Simon 
Rattle, Strauss’s 4 Last Songs with the Philharmonia, Mahler’s 8th in Ely Cathedral and at 
the Royal Albert Hall, MacMillan’s Gloria with the Royal Ballet, Dvorak’s Stabat Mater for 
the Gulbenkian foundation in Lisbon and Porto, and the Gala Concert to mark the re-
opening of the Royal Opera Covent Garden. 
She has frequently been invited to sing Beethoven’s 9th Symphony by many great 
conductors, including Menuhin, Navarro, Slatkin, Soustrot and Swensen. 
Recent engagements have included Hecuba King Priam for ENO and the Nationale 
Reisopera, the Countess Figaro for the Hamburg State Opera, Regan King Lear for Der 
Nederlandse Opera and the Dresden Staatsoper, Senta in San Diego and Bielefeld, 
Creusa Ion [Param Vir] in Strasbourg and Berlin, Lady Billows Albert Herring for 
Glyndebourne, and Ellen Orford for the Reisopera  
 

 



ANN TAYLOR – MEZZO-SOPRANO 
The distinguished mezzo soprano Ann Taylor was born in 
Wrexham, North Wales.  She studied at the Royal Northern 
College of Music, the Guildhall School of Music and Drama, 
and at the National Opera Studio.   
Since her debut for Opera North she has sung with Welsh 
National Opera, Scottish Opera, Glyndebourne Festival Opera, 
Glyndebourne Touring Opera and abroad for La Monnaie in 
Brussels, Opera Zuid in the Netherlands, the Bavarian State 
Opera in Munich and for the New Zealand Festival.  Her many 
roles have included the title roles of Ariodante and Gluck's 
Orfeo, Rosinal Barbiere di Siviglia, Hänsel Hänsel und Gretel, 
Cherubino Le Nozze di Figaro, Dorabella Cosi fan tutte, Ramiro La Finta Giardiniera, Donna Clara 
The Duenna, Varvara Katya Kabanova, Pipo The Thieving Magpie, Hermia A Midsummer Night‟s 
Dream, Kristina The Makropoulos Case, Oreste La Belle Helene, Phoebe The Yeomen of the 
Guard, Annius La Clemenza di Tito, Kate Owen Wingrave, Schumann's Manfred, Page Salome, 
Suzuki Madama Butterfly, and Messenger and Proserpina Orfeo. 
She has created roles in three world premières: Sarah in Jonathan Dove’ Tobias and the Angel for 
Almeida Opera; Judy and Grey Wolf in Michael Berkeley's Baa Baa Black Sheep for Opera North, 
and Stewardess in Flight by Jonathan Dove for Glyndebourne. 
Ann has an equally successful career as a concert artist and has performed at the BBC Proms, 
the Edinburgh International Festival, the Cheltenham Festival, at the Barbican and the Queen 
Elizabeth Hall in London and the Bridgewater Hall in Manchester.  She has performed with the 
London Philharmonic, the BBC Philharmonic, the BBC National Orchestra of Wales, the Hallé, the 
Haydn Chamber Orchestra, the Manchester Camerata and the English Northern Philharmonia in 
works including Beethoven Symphony No 9, Mahler Symphony No 8 and Berlioz Les Nuits d'été.  
Most recently she performed Wolf songs, orchestrated by Stravinsky and Grisey with the Remix 
Ensemble in Porto and concerts with Scottish Opera and Opera North. 
Recordings include Donna Clara The Duenna (Gerhard), Nancy Albert Herring with Stuart 
Bedford,  Judy and Grey Wolf Baa Baa Black Sheep and most recently Corrado d‟Altamura by 
Ricci, Vert-Vert by Offenbach and Parisina by Donizetti, all for Opera Rara.   Films include Lucia 
for Lexington Film Studio, directed by Don Boyd and Jeannie Bassett (Buzz on the Moon) – a new 
opera for Television by Jonathan Dove – filmed in the summer of 2006. 
She  has recently had a big success singing Charlotte in Werther for Opera North.  Future 
engagements include a return to Opera North to sing Suzuki Madama Butterfly and Cornelia 
Giulio Cesare. 

 
 
 
 
 
 

SERAPHIM 
The choir of seraphim are sung this evening by 3 students of the RNCM - 
Elizabeth  Karani (Soprano), and Alice Nelson and Sophie Dicks (Mezzos). 

We are grateful to our patron Jeffrey Lawton for arranging this. 
They appear by kind permission of the Principal.     

Alice Nelson and Sophie Dicks are currently studying with Ann Taylor. 



SIPHO FUBESI - TENOR   

Sipho was born in 1982 in South Africa, he started singing 
when he was still at school and studied music at the University 
of Cape Town under Sarita Stern. During his fourth year 
undergraduate in December 2007 he joined Cape Town Opera 
as a studio member and later that year recorded the  Duke in 
Verdi’s Rigoletto  for SABC television and Donizetti’s Una 
furtiva Lagrima for a Hollywood film The Deal (2008) directed 
by Steven Schachter. 
He has sung in many choruses, as well as the role of Kaspar 
in Amahl and the Night Visitors, Ferrando in Cosi Fan Tutte , 
Tamino Magic Flute, Ruggero in La Rondine by Puccini, and 
The Duke in Rigoletto. His oratorio repertoire includes 
Handel's Messiah, St Paul (Mendelssohn), Christ on the 
Mount of Olives and Symphony No. 9 (Beethoven). 
Since coming to the Royal Northern College of Music, Sipho has performed in many college 
productions including the roles of Candide, Governor and Vanderdendur in Bernstein’s Candide, 
Paris in La Belle Helene (Offenbach), Belshazzar (Handel),  Tito in La Clemenza di Tito 
(Mozart), Don Jose in Carmen and most recently the tenor lead in Vanessa by Samuel Barber.  
In August 2009 he performed the role of Ferrando in Cosi Fan Tutte with Lyric Opera Studio of 
Weimar, and in July he was invited to Italy to perform Handel’s Ode on St Cecilia’s Day and 
Benjamin Britten’s Fifth Canticle with the Cantiere Internazionale D'arte di Montepulciano. Last 
year he won the Frederic Cox Award and recently he has won the prestigious Elizabeth 
Harwood Competition.  
Sipho has recently finished his Post Graduate Diploma and he is currently a member of the 
RNCM Opera Studio under the tutelage of Jeffrey Lawton and is generously supported by the 
Allen and Nesta Ferguson Charitable Trust, the Countess of Munster Trust, the Lurgan Trust, 
the John Hosier Trust, and the Independent Opera Trust. 

 

THOMAS MEDLEY - TREBLE 
Thomas Medley is 13 years old and attends Cheadle Hulme 
School.  He has sung treble solo on many occasions including 
Young Nicholas and a Pickle Boy in Britten’s St Nicholas, the 
Youth in Mendelssohn’s Elijah in Cyprus and in Sheffield, 
Bernstein’s Chichester Psalms and The Armed Man by Karl 
Jenkins.  He has also participated in numerous other concerts 
singing solo items. 
He was a member of the Manchester Boys Choir from the age of 
6, under the direction of Jeffrey Wynn Davies.  He is now a 
member of the Canzonetta Children’s Choir and toured Jersey 
with the choir in Spring 2009. 
Last December  he sang the role of Amahl in Menotti’s Amahl 
and the Night Visitors at the Royal Northern College of Music. 



NIGEL WILKINSON – CONDUCTOR 
Nigel Wilkinson became musical director of Oldham Choral Society 
in 1998. He was born in the mill town of Nelson in North East 
Lancashire, and developed a love for music at an early age. Whilst 
still at school he held the post of church organist and sang with the 
world renowned Nelson Arion Male Voice Choir – where he 
developed his keen interest in choral singing. His musical training 
took him to Manchester where he studied singing with Patrick 
McGuigan at the R.N.C.M., eventually graduating with Honours, 
before entering the field of Music Education. He is currently Head of 
Expressive and Performing Arts at Thomas Whitham Sixth Form 
College in Burnley. Prior to this he was Director of Music at St Hilda’s 
R.C. High School in Burnley, where he ran a flourishing department 
and choir, who toured Europe on several occasions, performing in such prestigious venues as the 
Alhambra at Granada, Barcelona Cathedral, and Eurodisney! In 1992 they won the BBC “Song for 
Christmas” Competition. In a career notable for its diversity, he has conducted stage works ranging 
from Seven Brides for Seven Brothers and Barnum to Cavalleria Rusticana, virtually all the major 
oratorios, and – in his former capacity as conductor of the East Lancs. Youth Orchestra - a wide variety 
of orchestral music. Under his guidance, the orchestra enjoyed successful European tours, including a 
performance in “La Madeleine”, and in 1996 he led them to the semi-final of the Sainsbury’s National 
Youth Orchestra Series. 
He is also the founder, director and principal conductor of  the East Lancs. Sinfonia, an orchestral 
ensemble of professional musicians, formed especially to accompany choral and operatic 
performances in the North-West. 
As Musical Director of the Burnley and District G & S Society, (1981 – 1997), he conducted not only all 
the major works of Gilbert and Sullivan, but also works by Johann Strauss, Offenbach and others, and 
was the recipient of major awards when the group entered the prestigious Waterford International 
Festival of Light Opera in 1988 and 1989. He also had a successful spell as conductor of the 
acclaimed Nelson Civic Ladies Choir. For Oldham Choral Society he has conducted virtually all the 
major choral works and led workshops for singers from other choirs in the region. Outside music he 
has a keen interest in history, the arts and travel. He is a keen follower of Lancashire C.C.C., and a 
long-suffering Burnley F.C. supporter. 
 

ANGELA LLOYD-MOSTYN – ACCOMPANIST 
Angela studied music at the University of Leeds and the Saxion 
Conservatorium, winning Ernest and Luther performance scholarships and two 
concerto competitions. She graduated in 2004 with a first class honours degree. 
Subsequently, the Worshipful Company of Musicians presented Angela with a 
prestigious Allcart Award. In 2005 she graduated from the Royal Northern 
College of Music, with a postgraduate diploma in Advanced Performance, in 
Piano Accompaniment. She won the 2005 Granada Prize for chamber music 
with her contemporary music trio NYX, and was also awarded both the Stella 
Bradshaw Award for Piano Accompaniment and the W. Holmes & Saville Prize 
for Lieder. Angela enjoys a busy and varied career as a freelance accompanist, 
soloist, opera repetiteur and orchestral pianist. In addition to her regular posts 

working as an accompanist for Leeds College of Music, Manchester High School for Girls and Oldham Choral 
Society, Angela enjoys collaborative projects with composers and has premiered a number of exciting new 
works. 



PART  1 The Music The Story 
 
No.1 

 
Recit 

 

As God the Lord of 
Israel liveth 
 

 
Elijah proclaims God’s curse on the people. 

 
 
No.2 

 
 
Orchestra 

 
 
Overture 

A strict fugue, which begins with the lower 
strings and grows increasingly intense, 
represents the 3 years drought that the 
Israelites are enduring.   

 

No2a 
 

Chorus  
 
Choral 
recit 

 

Help Lord –wilt thou 
quite destroy us? 
The deeps afford no 
water, and the  rivers 
are exhausted 
 

 
The overture builds to a climatic choral entry. 
The  crowd cry out in desperation for relief 
from the drought and famine that afflicts them. 

No.3  

Duet with 
Chorus 

 

Lord, bow thine ear to 
our prayer 

Over a choral prayer, reiterated at different 
pitches by the people, 2 women lament the 
sufferings of the people. 

 
 
 
No.4 

 

Recit 
Tenor 
solo 

 

Ye people rend your 
hearts.  
 If with all your hearts 
you truly seek Him, ye 
shall ever surely find 
Him 
 

 
 

Obadiah calls upon the people to forsake their 
idols and return to God, in an aria of great 
lyrical beauty. 

No.5 Chorus 
 

Yet doth the lord see it 
not 

 

The people fear the continued wrath of God 
and His curse 

 
No.6 
 
No.7  

 

Recit 
 

Double 
quartet 
(Sung by 
the choir) 

 

Elijah, get thee hence.  
 

For He shall give his 
Angels charge over 
thee 

 
An angel appears and sends Elijah into the 
desert, where he will drink of “Cherith’s 
brook”, be fed by the ravens and protected by 
the angels. 

  
Recit 

 

Now Cherith’s brook is 
dried up 

 

With even the brook now dry, the angel sends 
Elijah to Zarepath to be cared for by a widow. 

 

No.8 
 

Recit Aria 
and Duet 

 

What have I to do with 
thee O man of God? 

In one of the most operatic sections of the 
work, Elijah restores her son to life and 
converts her to the Faith thus establishing his 
credentials as a messenger of God. 

 
 
No.9 

 
 
Chorus 

 

Blessed are the men 
who fear Him, they 
ever walk in the ways 
of peace. 
 

 
 

This section ends with one of the works most 
beautiful choruses quoting scripture. 

 
No.10 

 
Recit 

 

As God the Lord of 
Sabaoth liveth 

 

Returning after three years Elijah prophesies 
the end of the drought. 

  

Recit 
 

Chorus 
 

Recit 
Chorus 

 

Art Thou Elijah? 
 

Thou Art Elijah 
 

And then we shall see 
whose God is the Lord. 
 

 

The suspicious King, Ahab, confronts him and 
challenges him to summon both the priests of 
Baal and the people to Mount Carmel.   
 

There will be a challenge - whose God can 
light the fire under the sacrificial bullock? 



 

No.11 
 

No.12 
 
 
 
No.13 
 
 
 

 

Chorus 
 

Recit 
 
 

Chorus 
 

Recit 
 
 

Chorus 
 

 

Baal we cry to thee 
 

Call him louder for he 
is a god. 
 

Hear our cry O Baal 
 

Call him louder!  
He heareth not 
 

Baal, hear and answer! 

 
 
 
The Priests of Baal invoke their gods in three 
linked choruses and recitatives. 
Elijah sarcastically incites the people to ever 
more frenzied and desperate cries – only to 
be met by silence. 
 
 

 

 
No.14 

 

 
Bass solo 

 

Lord God of Abraham, 
Isaac & Israel, this day 
let it be known that 
Thou art God 
 

 

Out of the silence Elijah steps forward and 
prays to God with a noble sincerity that moves 
the music into a new key, and onto a new 
plain. 

 
No.15 

 
Quartet 

 
Cast thy burden upon 
the Lord 
 

 

 

His prayer is taken up by a quartet, as if 
voices from Heaven. 

 
No.16 

 
Recit 
 
Chorus 
 
 

Recit 

 

O thou who makest 
thine Angel’s spirits 
 

The fire descends from 
Heaven 
 

Take all the prophets 
of Baal 
 

 

Elijah now calls down fire from Heaven 
 

The people are astonished and humbled to 
see the bullock consumed by the flames. 
 
 

Elijah mocks their false god and the people 
round upon the priests of Baal 

 
No.17 

 
Bass aria 

 

Is not His word like a 
fire? 
 

 

In an aria of great drama, agility and 
vehemence Elijah delivers the moral. 

 
 
No.18 

 
 
Alto aria 

 

Woe, woe unto them 
who forsake Him! 
Destruction shall fall 
upon them. 
 

 
After the high drama, passion and fire, this 
episode concludes with a quietly reflective 
aria for the alto. 

No.19  
Recit 
 
 
Recit with 
chorus 
 
 
 

Recit with 
chorus 

 

O Man of God, help 
they people. 
 

O Lord, thou has 
overthrown thine 
enemies. Open the 
heavens and send us 
relief 
 

Go up now child and 
look towards the sea 
 

 

Obadiah now begs Elijah to help relieve the 
suffering people. 
 

Elijah leads the people in a prayer for rain.  
 

He then bids a youth look out to sea – but 
“there is nothing”.  He looks a second time – 
“nothing”. Finally the youth spots a tiny cloud 
on the horizon, which grows until it bursts 
forth with rain, to the great relief of the 
assembled people. 

 

 
 
 
No.20 

 

 
 
 
Chorus  

 

 
 
 
Thanks be to God 
 
END OF PART 1 

 

 
Part One ends with a magnificent chorus in 
Eb major, as the choir praise God for the end 
of the drought. Rapid figures in the strings and 
woodwind suggest the rushing waters. 
 
 



PART  
 
No.21 

2 
 
Soprano 
Aria 
 
Recit 
 
Aria 

 
 
 

Hear ye. Israel 
 

Thus sayeth the Lord, 
the Redeemer of Israel: 
I am He that 
comforteth.   
 
Be not afraid. 
 

 
 
 
 
In one of the highlights of the whole work the 
soprano offers reassurance to the vulnerable 
Elijah in a tripartite aria consisting of a moving 
prayer, a central recitative and an exciting 
final section rising to high Bs. 

 
No.22 

 
Chorus 

 

Be not afraid sayeth 
God the Lord. 
 

 

The chorus then reaffirms the soprano’s 
message in a stirring chorus. 

 

No.23 
 
Recit  
 
 

Recit with 
chorus 

 

The Lord hath exalted 
thee. 
 

Have ye not heard how 
he prophesied against 
all Israel? 
 

 

Elijah warns Ahab of the wrath of God unless 
he repents.   
 

Outraged, Jezebel, the Queen, stirs up the 
people against Elijah inciting them to kill him. 

 

No.24 
 

Chorus 
 

Woe to him! He shall 
perish! 

 

The mob turn on Elijah demanding that he 
should be slaughtered 
 

 
No.25 

 
Recit 

 
Man of God 

 

Obadiah warns Elijah to make his escape to 
the wilderness. 
 

 
No.26 

 
Bass aria 

 
It is enough.  O Lord 
now take away my life. 

 

Alone in the desert, abject at his failure to 
convert the people, desolate and downcast, 
Elijah prays for death. 
 

 
No.27 
 
 
No.28 

 
Recit 
 
 
Trio of 
Seraphim 

 

See how he sleepeth 
beneath the Juniper 
tree. 
 

Lift thine eyes to the 
mountains 
 

 
As he sleeps under the shade of a tree, he is 
offered comfort and reassurance by a choir of 
angels. 

 
No.29 

 
Chorus 

 

He watching over 
Israel slumbers not nor 
sleeps 
 

 
 

The chorus takes up the theme of God’s 
constant love and protection. 

 

No.30 
 

Recit 
 
 
 

Recit 

 

Arise Elijah – for thou 
hast a long journey 
before thee 
 

O Lord I have laboured 
in vain 
 

 
 

The angel then reappears and tells Elijah that 
he must now journey to mount Horeb where 
he will come face to face with God, but 
depressed and weary, he yearns only for 
death. 

 
No.31 

 
Alto aria 

 
 

O rest in the Lord 

 

In one of the works best known arias the 
angel reminds him that he need only trust in 
the Lord and all will be well. 
 

 
 

 
No.32 

 
 
Chorus 

 

 
He that shall endure to 
the end 
 

 

 
In a chorale-like section the chorus echo her 
exhortation. 
 



 

 
No.33  

 

 
Recit 

 
 

Night gathers round 
me O God. 

 
 

Elijah prays once again and the angel 
encourages him to go up to the top of the 
mountain. 
 

 
No.34  

 
Chorus 
 
 
 

Recit 
 
 

Chorus 
 

 

Behold God the Lord 
passed by 
 
 
Above him stood the 
Seraphim 
 

Holy, Holy, Holy  is the 
Lord 

 
There, as graphically described by the chorus, 
he experiences storm, earthquake and fire, 
but it is as “the still small voice” that he 
eventually finds his God. 
 
 

He also has a beatific vision of the Seraphim 
singing their hymns to God. 
 

 

No.36  
 

Chorus 
 
 
Recit 

 

Go return upon they 
way. 
 

I go on my way in the 
strength of the Lord 

 

Inspired by what he has just witnessed, and 
urged on by the chorus Elijah takes up the 
challenge and returns to those of his people 
who have remained faithful. 
 

 
No.37 

 
Bass aria 

 

For the mountains 
shall depart. 

 

In a beautiful solo with oboe obbligato, he 
reflects that though the mountains and hills 
may depart, God’s kindness remains. 
 

 
 
 
 
No.38 

 
 
 
 
Chorus 

 
 
 
 
Then did Elijah 

 

The chorus now narrate the remainder of the 
story describing how he appeared like a fire 
to, (amongst other things) overthrow mighty 
kings – before being taken up to Heaven in a 
whirlwind on a fiery chariot led by fiery horses. 
 

It had been Mendelssohn’s intention to end 
the work here, but, at the suggestion of 
Schubring, four more numbers were added.    
 

 
No.39  

 
Tenor 
aria 

 
Then shall the 
righteous shine forth 

 

The first additional number affords the tenor 
the opportunity of a second solo. In this 
magnificent operatic aria he celebrates the 
righteous shining force like the sun in Heaven. 
 

 
No.40 

 

Soprano 
Recit 

 

Behold God hath sent 
Elijah 
 

 

 

No.41 
 
 
 

 

Chorus 
 
 
Quartet 

 
But the Lord from the 
north 
 
O come everyone that 
thirsteth 

 

In another mighty chorus Elijah is 
acknowledged as a prophet of the coming 
“Messiah”. 
 

The solo quartet in which they  invite 
everyone  to come to God is frequently 
omitted, but is in included in this performance, 
thus offering the soloists a second  
opportunity to sing together  
 

 
 
No.42 

 
 
Chorus 

 

And then shall your 
light break forth.  Lord 
our creator how 
excellent Thy name is. 
 

 
Appropriately the oratorio ends with one final 
glorious hymn of praise - a mighty fugue 
concluding with a grand “Amen”. 
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SOPRANOS  
LINDA ALLARDICE SMITH 
LORNA ASHTON 
HELEN BANHAM 
CHRISTINE BIRKS  
ANN BRAY   
JILL BROMLEY  § 
BRENDA BUCKLEY § 
LINDA BUTCHER  
ALISON COATES  
BRENDA COLLINGWOOD 
LYNN COTTON  
MARY CROSSLEY  
EVA DALE  § 
VAL DAWSON   
JO DEWHURST 
SUSAN DODD 
CLAIRE ELLIS 
FIONA FARAGHER 
BERYL FARRAR 
MARGARET HALLAM 
MARGARET HALLETT 
JILL HAMNETT  
FIONA HESTEN  
MARGARET HOOD § 
MARGARET JONES § 
BERYL KILPATRICK 
SYBIL LAMB 
JUDITH LONGLEY  
MARGARET MARTIN  
JUNE O’GRADY  
JOAN PEARTON  
RACHAEL PICKFORD 
SALLY POWELL 
MAUREEN PRICE  
MARJORIE RICHARDS  + 
JULIA ROBINSON  
HILDA ROSEBURY § 
EILEEN SCOTT  
ELAINE SHAW + 
JANEANE TAYLOR 
SHEILA TOLLEY  
JACKIE TURNBULL 
MARGARET ULYATT 
BRENDA WILDISH 
BARBARA WILLIAMS § 

ANNE WILLIAMSON 

+  = 20 years service  
 §  =  30 years service  
ALTOS 
JANET ALBISTON  
MARY ALMOND  
SYLVIA ANDREW § 
PAT ASHWORTH 
MARJORIE BARKER 
CAROL BEDFORD 
IRENE CADMAN 
MARLENE CANBY 
CAROLE CORMACK 
ROSALIND CORSER § 
ANDREE COLLOFF  
MAGGIE CULKIN 
JO-ANNA  DOBBS  
ROSEMARY GARVEY 
TRICIA GOLDEN 
SUSAN GOLDTHORPE 
CHRISTINE GRIME + 
HELEN HALLIWELL 
MURIEL HARDY 
BEVERLEY HARPER 
BARBARA HATFIELD 
MARJORIE HIRST  
SUE HOWARD 
SUE HUTCHINSON 
EILEEN JOHNSON 
THELMA JONES + 
ANN JOYCE 
JAN LOCKWOOD 
IVA MOTTLEY 
NANCY MURPHY § 
SUSAN PADWELL 
ANN PICKARD 
BARBARA PLENDERLEITH 
MARGARET RAWLINS 
HELEN RIGBY 
BRENDA ROBERTS 
LUCIE ROBERTS 
BRENDA SHARPLES 
SYLVIA SMITH + 
BARBARA STAMP 
JUDITH STOTT 
LORNA SWEETMAN 
CLAIRE SULLIVAN  
CAROL VAUDREY 
SALLY WHITEHEAD 
ELIZABETH WIENER 
JEAN WILLIAMS 
JOAN YOUD § 
 

TENORS 
DAVID ALLEN 
MEL BORSBEY 
MICHAEL CLARKE 
BARRY COTTON 
LAWRENCE CROFT 
DEREK CLUTTERBUCK 
COLIN CUSICK 
JOHN DEARDEN 
GILES DENNIS  
JOHN DOYLE 
ERIC FALLOWS 
BRIAN FARRAR  
PHILIP JOHNSON 
Wm. GERARD MARSDEN 
ALAN MELLOR § 
RODNEY PORTER 
JOHN RICHARDS 
DAVID RIGG 
ALAN SCOTT 
PHIL SHAW + 
RAY SMITH 
HELEN TAYLOR  
KEITH WIENER 

BASSES   
ALAN BACON 
DAVID BAIRD § 
ALAN BARKER 
CHRIS BARRATT 
VINCENT BIRTLES 
PHILIP BLANCHARD 
ROBERT CANBY 
MICHAEL CLEGG 
CHRISTOPHER DODD 
LIONEL DOSSETT 
MIKE EDMONDSON 
GEORGE HARDY  
MALCOLM HARDY 
NORMAN HILL § 
HENRY HOPE  
FRED JONES § 
KEN LEWIS 
JOHN LIVESEY  
STUART LONGLEY 
WILF MURPHY § 
JAMES OGDEN 
PAUL PASTORE 
JOHN PRICE 
ALAN ROSE  
TERRY QUINN 
DAVID SHIPP 
NEIL TAYLOR 
 



A BRIEF HISTORY OF 
MENDELSSOHN‟S „ELIJAH‟ 

Felix Mendelssohn (1809-1847) was born in Hamburg, the 
grandson of Jewish philosopher Moses Mendelssohn and the 
son of a wealthy banker, Abraham Mendelssohn, who raised his 
four children as Protestants and even assumed the surname 
Bartholdy.   Felix was baptized in 1816, but to his father’s 
disappointment refused to take “Bartholdy”.   Felix embraced no 
religion, but as one who revered J S Bach and spent his most 
successful years in Leipzig, he probably felt Protestant.   
Mendelssohn, a child prodigy, began composing aged 6, first 
performed in public at 9, and by his teens had already 
composed numerous symphonies, cantatas, piano and string 
quartets.  Aged 20 he “re-discovered” and conducted the much- 
celebrated revival of Bach’s St Matthew Passion in Berlin.  He 
was Music Director in Dusseldorf from 1834, then conductor of 
the Gewandhaus Orchestra in Leipzig from 1835 to 1841, and 

the Royal Kapellmeister in Berlin until 1844. 
An avid traveller, even during the years when he held official positions, Mendelssohn fulfilled guest 
engagements throughout Europe and was in great demand as a conductor, performer and composer of 
new works. On his first visit to London in 1832, he conducted the London Philharmonic, gave piano recitals 
and even produced a benefit concert for flood victims.  Considering England to be his second home, he 
returned to London nine times, and became a darling of society. 
It was only natural therefore that the Birmingham Festival Committee – which enjoyed patronage by a 
wealthy manufacturer should commission an oratorio from him for their 1846 festival.  At first Mendelssohn 
declined the invitation, but then accepted, realizing that he would have unlimited means at his disposal.  
For the first performance, he had an orchestra of 125 players and a chorus of 271. 
He had been fascinated by the story of Elijah and the world of religious dissention in Israel and Judea over 
the divinity of Jehovah and Baal ever since the success of his “Paulus” – St 
Paul, back in 1836. “Paulus” was generally considered to be the most 
successful oratorio since Haydn’s “Creation” and “Seasons", and it very 
quickly chalked up well over 50 performances in Germany and Britain. 
Schumann spoke of it enthusiastically and even Wagner described it as “..... 
a work representative of the highest flowering of art”, when he heard it in 
Dresden. He was, of course, to revise this view in later years. 
It was only natural that he should turn again to Dr Julius Schubring who had 
drafted its text, for his “Elijah” project. Using 1 Kings Chapters 17-19 as his 
source, Schubring ultimately provided the German text, translated into 
English for its Birmingham premier by William Bartholomew. (Right) 
Mendelssohn, as a master of brilliant descriptive writing, was particularly 
attracted to the story of “Elijah” by the idea of the rain miracle. He was quite 
clear from the outset about the dramatic nature of the work: 

  
“With such a subject as „Elijah‟, as really with any Old Testament character, except possibly Moses, it 
seems to me that the dramatic element must predominate. The people must be introduced speaking 
and acting as real persons..... and the idea and emotion ..... all should come across to us through the 
mouths and manner of the participants” 

http://upload.wikimedia.org/wikipedia/commons/b/bc/The_history_of_Mendelssohn's_oratorio_'Elijah'.djvu


In spite of the absence of a continuous plot, “Elijah” should be 
regarded as a music –drama. Mendelssohn managed to create a 
series of powerful dramatic tableaux. In Part 1 we have the miracle 
with the widow’s son, the confrontation with the Priests of Baal, and 
the remarkably vivid sequence that closes the first half, in which 
Mendelssohn depicts the end of the drought. 
Part 2 is more fragmentary, and has fewer dramatic high-spots, but it 
is more a series of lyrical set-pieces, including the arias “Hear ye 
Israel”, “It is enough”, “O rest in the Lord” and “Then shall the 
righteous shine forth”. 
The choruses are particularly fine in “Elijah”. Sometimes they sing 
the role of real people, and participate in the action, as e.g. in the 
invocation of “Baal”, and the rain miracle, and sometimes as a 
narrator or commentator at the conclusion of a scene. 
Mendelssohn wrote the soprano role for Jenny Lind whom he had met in 1844 and with whom he had a 
warm friendship.  He knew her voice well, and Lind’s biographer claims that Mendelssohn especially loved 
her high F sharp.  It is for her that the F sharp rings in “Hear ye, Israel”.  Lind, however, decided that she 
would prefer to make her English debut in an operatic role, and the” premiere passed without her. 
At its first performance on August 26 1846 at Birmingham, “Elijah” was a triumph with no less than four 
solos and a further four choruses encored.  “Never was there a more complete triumph – never a more 
thorough and speedy recognition of a great work of art”, wrote The Times.   
Nevertheless, Mendelssohn was not satisfied and he made several notable changes before subsequent 
performances, and this is the version that was published.  One item that he intended to cut was the famous 
aria “O rest in the Lord”, but he was persuaded by his friends to reinstate it.  The following May, Felix’s 
sister Fanny died.  She had been his closest friend and confidante, and the loss was like a deathblow to 
him.   He retreated to Switzerland. 
In September, he returned to Leipzig, seemingly restored.  He was 
scheduled to conduct the first German performance of “Elijah” in Berlin and 
then another performance in Vienna, where Jenny Lind was to sing the 
soprano part.  When he arrived in Berlin, he visited Fanny’s home and was 
overcome with grief.  The concerts were cancelled. He became ill on 
October 9th and died on November 4th, a mere five months after Fanny.  A 
chorus of 600 sang at his funeral service in Leipzig, and 1,000 mourners 
carried his coffin to the railway station.  He is buried in Berlin. 
On November 14th “Elijah” was performed in Vienna without Jenny Lind.  
Orchestra stands and singers were draped in black.  The chorus master 
conducted from a lower stand while the conductor’s podium remained 
vacant.  On the conductor’s desk lay a score and a laurel wreath.  On the 
anniversary of Mendelssohn’s death, Jenny Lind did finally perform “Elijah” 
in Exeter Hall at a concert that she herself organized. It raised over £1000 
to fund a scholarship in his memory. The first recipient was, interestingly, 
the young Arthur Sullivan. 
In Victorian times “Elijah” was second only to Handel’s “Messiah” in popularity, but in the twentieth century 
it fell out of fashion, particularly following criticism from Wagner and his champions – notably George 
Bernard Shaw. In Nazi Germany Mendelssohn’s music was totally banned. When Thomas Beecham 
visited Leipzig in 1936 with the Hallé, members of the orchestra intended placing a commemorative wreath 
on Mendelssohn’s statue which stood proud in front of the Gewandhaus. Mysteriously it disappeared 
overnight and all they found were some potted plants. 
In the past 50 years there has been a reappraisal of Mendelssohn’s work, and his reputation as a frontline 
composer has been firmly re-established. 



The History of the Society. 

As any reader of the classics will know, musical accomplishment was valued in upper class Georgian 
and Victorian households. Sons and daughters of the family were taught to perform to entertain each 
other and to display their refinements. 
By the prosperous days of the 1880’s music-making was also becoming a major source of 
entertainment for more ordinary folk. Cheap sheet music was available and many parlours had a 
pianoforte around which the family would gather to listen, perform and enjoy popular music. And of 
course, although only some people could play well, most could join in the singing. 

On the evening of March 13th, 1884, a number of gentlemen who were 
interested in choral music met together at the Plough Inn, Manchester Street, 
Oldham, and decided to form a male voice choir, to be called “The Werneth 
Gentlemen’s Vocal Society.” Robert Turner, (pictured left), was appointed 
conductor. It was in the time of his successor Robert Jackson (1890 – 1900), 
that ladies were admitted and in 1897 the choir became the Oldham Music 
Society. 
Harry Brookes took over the baton on Jackson’s retirement, and held the post 
until his death in 1916, at which point the choir ceased to operate until the end 
of the Great War. The choir resumed its activities after the war, and sang 

concerts with the Oldham Orchestral Society under their conductor William Mudie. 
But it was not until 1925 that the choir appointed its own conductor. Ernest 
Craig, (left), who had been leader of the orchestra and chorus master was 
handed the reins, and the society established a pattern of 3 subscription 
concerts each season - an Autumn Concert with orchestra, a Christmas 
“Messiah”, again with orchestra, and a Spring Concert. During this period the 
Society was able to bring to Oldham some of the most outstanding artists of the 
British Concert platform - Heddle Nash, Peter Pears, Constance Shacklock, 
Isobel Baillie, and Kathleen Ferrier, to name but a few. The Society managed to 
maintain activities throughout World War II, holding special fund raising concerts 
or events such as “War Weapons Week”. Shortly after the end of the War a 
Sunday afternoon performance of “Merrie England” with Anne Ziegler and Webster Booth was so 
quickly sold out that it had to be repeated in the evening. On another Sunday the Society gave two 
performances of “Messiah”. 
Ernest Craig occupied the position of Musical Director for 27 years until ill-health forced his retirement 
in 1952. There then followed a period of instability, with no fewer than 4 different conductors in the next 
19 years. There were frequent changes of administration during this time also, but nevertheless they 
continued to engage singers of the highest quality. These included: Elsie Morrison, Marjorie Thomas, 
John Mitchinson,  Heather Harper and Dame Janet Baker. 

In 1971 John Bethell came to the Society as its Musical Director and 
considerably extended the repertoire and number of concerts given each 
season. He encouraged the Society to cooperate with other choirs both from 
around the Manchester area and with the Manx Festival chorus, of which he 
was also the conductor, and to organize choral workshops in which other 
singers joined in presenting concerts. Members of the choir also took part in 
various foreign concert tours notably to Finland, New York and Latour de 
France. Both these traditions continue to this day. During this time the choir 
appeared on BBC television, and in 1978, the Society decided to change its 
name to a more appropriate one - Oldham Choral Society.  



The quality of soloists was maintained during the 70s and 80s with world class artists such as Sir John 
Tomlinson, Jane Eaglen, Joan Rogers and Barry Banks, as well as D’Oyly Carte favourites such as  
Thomas Round and Donald Adams. 
After a period commuting from the Isle of Man, where he had established the Mananan Festival, John 
Bethell finally announced his retirement in 1998 and the choir appointed Nigel Wilkinson to the post. 
In 1984, Werneth born opera legend, Dame Eva Turner had kindly consented to be the Patron of the 
choir, and following her death in 1990 International Wagner tenor Jeffrey Lawton assumed the role. It 

was at Jeffrey’s suggestion that Nigel was approached, auditioned and 
interviewed for the post. Over the past 13 years Nigel, Jeffrey and an 
enthusiastic committee led by Fred Jones have worked 
hard to establish the choir as one of the leading choirs 
in the region. Membership has risen from around 60 to 
a current record of 144, the choir has sung in some 
prestigious venues, and is about to embark on its 
second tour of Ireland. Due to the contacts of Jeffrey 
Lawton and Kathleen Wilkinson, a great supporter of 
the choir, the choir has been able to engage soloists 

who must be the envy of every choir in the region. These have included: Helen 
Field, Rita Cullis, Matthew Best, Andrew Shore, Iain Paterson, Philip Joll, Adrian 
Thompson and Peter Hoare. That standard of soloists is maintained this evening. 
This is the choir’s 14th performance of “Elijah” since the war. The only other performance recorded in 
the society archives was in 1904, but there may have been others in between. The most recent 
performance was in Chester Cathedral in 2003. The soloists were Helen Field, Kathleen Wilkinson, 
Huw Rhys-Evans and Andrew Greenan. Oldham born, Andrew Shore sang the title role when the choir 
last performed “Elijah” in Oldham itself. 
The choir is scheduled to sing two further performances of “Elijah” in June of this year with the Wexford 
Sinfonia in Wexford Opera House and Waterford. 

 

PATRONS:  To be a patron of the choir please contact: 

                Mrs Sylvia Andrew on 0161 626 4032 01706  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Mrs. S. Andrew 
Mr. A.F. Bacon 
Mr. D. Baird 
Mrs. C. Berry 
Mr. G. Buckley 
Mr. F. Cadman 
Mrs. H. Cartwright 
Mrs. M.A. Clegg 
Miss J. Cooper 
Mrs. J. Croft 
 Miss E. Dunkerley 
Mrs. P. Durrant 
 

Mr. & Mrs. W English 
Miss M.J. Fowler 
Miss J. Hamnett 
Mrs. M. Harrison 
Mrs. N. Hartley 
Mr. & Mrs. H.V. Hood 
Mr. A.P. Howarth 
 Mr. & Mrs. F.S. Jones 
Mr. K. Lewis 
Mr. A. Mellor 
Mrs. I. Mottley 
Mrs. L. Murphy 
 

Mr.  & Mrs. W. Murphy 
Miss J. Ogden 
Dr. & Mrs. P. Quan 
Mr. J. Roberts 
 Mr. & Mrs. A. Rosebury 
Mr. & Mrs. N. Taylor 
Mr. H. Ward 
Mr. P.T. Waters 
Mrs. B. Williams 
Mr. D.G. Williams 
Mr. & Mrs. E. Youd 
 



 

 

 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

If you are interested in 
singing with the choir,  

or can help us in any other 
capacity visit our website: 

 

www.oldhamchoral.org.uk 
 

or contact: 
Fred Jones 

on 0161 205 4638 
 

We meet to rehearse 
every Monday at 7.20pm 

in the New Baptist Church 
Chaucer St 

Oldham 
 

We are particularly  
keen to welcome  

BASS / BARITONES,  
but membership is currently 

open to all voice types 
 

We aim to sing / promote 
quality choral work with top 

class soloists and 
professional orchestral 

accompaniment 
 

The annual membership  
fee is low 

 
We are a very welcoming and 

sociable organisation 
 

YOU COULD BE A PART OF 
OUR EXCITING FUTURE 

 

CHOIR TOUR TO WEXFORD  
JUNE 2011 
On June 2nd 2011 the choir depart for Ireland 
where we will link up with the Wexford Sinfonia to 
present two performances of Mendelssohn’s 
“Elijah”. 
On Saturday June 4th we will perform “Elijah” in the 
Church of the Good Shepherd in Waterford, and 
the following evening we will be repeating the 
concert in the new state of the art Opera House at 
Wexford. We will also link up in the Sunday 
morning to sing Mass with the City of Waterford 
Brass in the magnificent setting of Waterford 
Cathedral. 
Our previous visit to this region was a tremendous 
success, and we look forward to repeating this.  
There are still a few places available on this tour, 
so if you are interested in joining us for this project 
please get in touch. We would be particularly 
pleased to hear from tenors. (Non-singing wives / 
partners etc. are welcome to tag along!) 
 

NATIONAL FESTIVAL ORCHESTRA TO 
PLAY FOR OUR G & S GALA 

In addition to a fantastic line up of soloists, the 
society has engaged the National Festival Orchestra 
to play for IOLANTHE and THE PIRATES. They are 

the resident orchestra at the Buxton Gilbert and 
Sullivan Festival, and as such, arguably the leading 

exponents in this field. 
Our previous G & S concert was sold out weeks 

in advance, and was a great success, so book 
early, and bring your friends.  See advert on the 

back cover. 
 

http://www.oldhamchoral.org.uk/


FUTURE PROGRAMME 
 

SATURDAY JUNE 4th / SUNDAY JUNE 5th   
in Waterford and in Wexford Opera House 

“Elijah” 
With Rita Cullis (Soprano) Kathleen Wilkinson (Mezzo) 
Declan Kelly (Tenor)  Brendan Collins (Bass- baritone) 

 

SUNDAY JUNE 19th 2011 
At the Middleton Arena 

GILBERT & SULLIVAN GALA PLUS 
Iolanthe & The Pirates of Penzance 

Led and narrated by Donald Maxwell with 
Sarah Helsby - Hughes  Nick Sales Kathleen Wilkinson Philip Hindle 

The National Festival Orchestra 
 

SUNDAY NOVEMBER 6th 
Here at the RNCM 

 “GLORIA!”  
Including: 

Karl Jenkins: Gloria (Premiered in 2010) and Poulenc: Gloria 
 

PALM SUNDAY APRIL 1st 2012  
Here at the RNCM  

Bach: St Matthew Passion 
 

JUNE 2012 at the RNCM  
Wallace: Maritana - Concert version 

 

NOVEMBER 2012  
Rutter: Mass for the Children and Fauré: Requiem 

 

APRIL 2013  
Mozart: Requiem and Duruflé: Requiem 



IOLANTHE   

and 

THE 

PIRATES OF 

  PENZANCE 

 

OLDHAM CHORAL 

SOCIETY 

PRESENT 

A GILBERT AND 

SULLIVAN 

GALA 

 

Abridged Concert Performances  
of two great favourites 

 

  

SUNDAY JUNE 19
th

 at 7.30pm 
at the Middleton Arena 

International baritone, the witty Donald Maxwell leads a 
team of G & S specialists in his own inimitable way. 

With Sarah Helsby-Hughes (Soprano), 
Nick Sales (Tenor),  

Kathleen Wilkinson (Mezzo), and Philip Hindle 
Nigel Wilkinson conducts    

THE NATIONAL FESTIVAL ORCHESTRA 
 

Tickets £12  (Under 17s £1) available from: 
The Arena Box Office - 0844 855 4020  

or via the Society ticket secretary  - 01457 875 221 
Our 2009 Gala featuring The Mikado and The Gondoliers was sold out 

well in advance, so early booking is strongly recommended 
For further details visit: www.oldhamchoral.org.uk 


