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A MESSAGE FROM OUR CHAIRMAN 
Welcome to another concert by the choir in this wonderful 
venue. We are getting to feel quite at home here! 
I must admit that when we decided to perform Dvořák's "Stabat 
Mater", I hadn't even heard it before, and wondered what to 
expect. Having worked on it over the past few weeks, I have 
come to like it very much - it is tuneful and moving, and I am 
sure you will enjoy hearing it. It doesn't seem to be performed 
very often, which I think is a great pity. This might be due to the 
fact that it calls for a very large choir and orchestra, and a first-
class line-up of operatic soloists.  As one of the largest amateur 
choirs in the region we hope to be able to do full justice to this 
“grand” work - ably assisted by the East Lancs Sinfonia, and 

another superb team of soloists. To open the concert we have a performance of the Brahms 
“Academic Festival Overture”, with the choral ending added by Sir Malcolm Sargent. It is an 
appropriate choice since it was first performed within a fortnight of the premiere of the “Stabat Mater”. 
We will, I'm sure, provide you with an excellent evening's entertainment. So sit back, and enjoy! 
I would also like to take this opportunity to congratulate Eva Dale, in the soprano section, on 
completing 50 years unbroken service with the choir. No-one else in the choir comes even close to 
this achievement. I am reliably informed that she joined the choir very early in her teens, so there is a 
strong possibility that she might clock up 60! Well done, Eva. Your service is exemplary. 

Fred Jones 
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Soloists: 

Linda Richardson (Soprano)   Sipho Fubesi (Tenor) 
Kathleen Wilkinson (Mezzo-soprano)  Darren Jeffery (Bass) 
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Programme 
 

Brahms: The Academic Festival Overture Opus 80 
 

Dvořák: Stabat Mater Opus 58 
1. Stabat Mater dolorosa - Orchestral prelude, Choir and Quartet - Andante con moto 

2. Quis est homo, qui non fleret - Solo Quartet - Andante sostenuto 
3. Eja, Mater, fons amoris - Choir - Andante con moto 

4. Fac, ut ardeat cor meum - Bass solo with choir - Largo 
 

INTERVAL – 20 minutes 
 

5. Tui nati vulnerati - Chorus - Andante con moto, quasi allegretto 
6. Fac me vere tecum flere - Tenor solo with male choir - Andante con moto 

7. Virgo virginum praeclara  – Choir -  Largo 

8. Fac, ut portem Christi mortem – Duet for Soprano and Tenor -Larghetto 
9. Inflammatus et accensus - Mezzo solo - Andante maestoso 

10 Quando corpus morietur - Quartet and choir - Andante con moto 
 

Please ensure that mobile phones are switched off or in SILENT mode. 
No flash photography during the performance please. 



 

LINDA RICHARDSON 
(Soprano) 
 

Linda Richardson was born in Cheshire 
and studied at the Royal Northern 
College of Music, where she was a 
Peter Moores' Foundation Scholar and 
winner of the Frederic Cox Award, and 
then at the National Opera Studio.  
An English National Opera Company 
Principal between 1997 and 2005, her 
roles there have included Virtue The 
Coronation of Poppea, Fiordiligi Così 
fan tutte, Lauretta Gianni Schicchi, 
Micaela Carmen, Gretel Hansel and 
Gretel, Gilda Rigoletto, Zerlina Don 
Giovanni, Sophie Der Rosenkavalier, 
Mimi La Bohème, title roles The Fairy 
Queen and Alcina, Violetta La Traviata, 
Woglinde Rheingold, Helena A 
Midsummer Night’s Dream and Donna 
Anna Don Giovanni. Elsewhere she has 
sung Karolka Jenufa, Mimi, Nanetta 
Falstaff, Pamina Die Zauberflöte 

Countess Marriage of Figaro, Violetta La Traviata with Opera North, Loretta La Vera Constanta 
at Arlington, Norlina Don Pasquale for Cloner Opera, Fairy Queen in Barcelona, First Niece 
Peter Grimes at Netherlands Opera and Amina in Opera Holland Park’s La Sonnambula. 
She performs extensively on the oratorio and concert platform, and is a frequent recitalist, 
having sung at the Newbury, Three Choirs and Arundel Festivals. She was a regular soloist 
with the English Haydn Festival where she sang in world and British premieres of Haydn’s 
unknown works. Other concert work includes Missa Solemnis, Brahms Requiem with the 
Northern Sinfonia, Messiah with the English Chamber Orchestra in Spain and Britten’s Les 
Illuminations with the Netherlands Radio Chamber Orchestra. Recent concerts include an 
Italian Gala with the City of Birmingham Symphony Orchestra conducted by Carl Davis, 
Carmina Burana at the Royal Festival Hall and she has appeared as a guest soloist on Friday 
Night is Music Night on BBC Radio 2.  Linda appeared as Annie in Jonathan Dove’s TV opera 
When She Died on Channel 4. Recordings include Hearts and Flowers, a collection of 
Victorian Parlour Songs, and Oscar Un Ballo in Maschera for Chandos. 
Most recent and current plans include Gilda at Opera North,  Countess throughout UK and 
France with Diva opera, Katya Kabanova with ETO, Mimi La Boheme with Opera Holland 
Park,  Alice Falstaff and Cio-Cio San Madame Butterfly Longborough Festival Opera, Mrs 
Coyle Owen Wingrave  Nuremburg International Music chamber  Festival and Alice Falstaff 
with Holland Park Opera. This is her first performance with the choir. 



KATHLEEN WILKINSON  
(Mezzo-soprano) 
 Kathleen was born into a  Burnley mining family of 
Irish descent, and after gaining considerable 
experience singing with leading regional amateur / 
semi-pro companies, she won an entrance 
scholarship to the Royal Northern College of Music, 
where she was the recipient of the prestigious 
Webster Booth Award and Peter Moores’ 
Foundation Scholarships. She has sung principal 
roles with virtually all Britain’s major opera 
companies and sung in concert and oratorio 
throughout the country and in Europe. 
In 2009 she enjoyed great success in the role of 
Brigitta in the British premier of Die Tote Stadt 
(Korngold) for the Royal Opera House Covent 
Garden. Other roles for the Royal Opera include the She-Ancient in Tippett’s Midsummer 
Marriage, (under the late Richard Hickox), Mother Goose in The Rake’s Progress (under Thomas 
Ades), and Third Maid in Elektra (under Sir Mark Elder). 
For the Glyndebourne Festival she has sung: Filipyevna in Eugene Onegin,  Pastuchyna in Jenufa 
and Genevieve in Pelleas et Melisande; and for GOT: Mrs. Herring in Albert Herring, and, more 
recently, Mistress Quickly in Verdi’s Falstaff. 
For English National Opera, roles have included Mamma Lucia in Cavalleria Rusticana, the 
Cleaning lady in The Macropulos Case (Janacek), (under Sir Charles Mackerras), and 
Pastuchyna in Jenufa.  
For Scottish Opera she created the roles of Margaret Muir Friend of the People, and Mary Lamb 
Monster! at their world premieres. Other roles for the company include Erda, 1st Norn and 
Schwertleite in their acclaimed Ring cycle,the nurse / old woman Ines de Castro (James 
MacMillan), and major covers such as Amneris Aida. Azucena Trovatore and Adalgisa Norma. 
She has also sung principal roles with Grange Park Opera, Opera Holland Park, Opera Ireland 
and at the Edinburgh International Festival. 
In Europe she has sung in France, Italy, Spain, the Netherlands, Belgium, Lanzarote and Poland 
including performances at the International Wagner Festival in Sopot, the Puccini Festival in Torre 
del lago, the Teatro Coliseu  (Porto) and Opera Lyon. Most recently, she has enjoyed great 
success as Mistress Quickly Falstaff at Nantes, Angers and Rennes. 
She has also made 6 recordings of complete operas for the BBC, and recorded for the CHANDOS 
“Opera in English” label including Janacek’s Katya Kabanova and The Macropulos Case. 
She has sung oratorio and in concert throughout Britain, including Rule Britannia at the “Last 
Night of the Halle Proms”, and more than 20 performances of the Verdi Requiem, but strangely, 
this is the first time that she has sung at the RNCM since completing her studies here. 
Future work includes Il Trittico, Suor Angelica and Gianni Schicchi in Lyon, and Marcellina in The 
Marriage of Figaro at Rennes. In 2012 she also returns to the Royal Opera Covent Garden 
working on a new commission by Judith Weir, Miss Fortune, and to sing Filipyevna in a 
prestigious new production of Eugene Onegin.  
 



Brahms:  
Academic Festival Overture 
 Our concert opens with the Academic Festival 
Overture by Brahms. It is a very appropriate choice, 
since Brahms greatly admired, and gave great 
encouragement to Dvořák, but more specifically 
because both works in this evening’s programme 
were first performed within a fortnight of each other. 
In 1879 the University of Breslau conferred upon 
him the degree of Doctor of Philosophy. Brahms 
was flattered and sent a postcard of thanks to the 
faculty. However, a subsequent letter from his friend 
Bernhard Scholz, Director of Music in Breslau, made 
it clear that the University expected him to express 
his gratitude in musical form. While at Bad Ischl 
during the summer of 1880, Brahms penned his musical “thank you” – the Academic 
Festival Overture. The composer himself conducted the premiere in Breslau, (now 
Wroclaw in Poland), on January 4, 1881. 
With a masterful balance of serious and light-hearted elements, the emphasis is on the 
“festival” rather than the “academic” in an overture that brims with an irrepressible sense 
of fun. Brahms himself described the piece as “a very boisterous potpourri of student 
songs.” Indeed, excerpts from four student beer-hall tunes play a significant role in the 
orchestral texture in what is, perhaps, a fond backward look to the carefree summer days 
of 1853. 
"Gaudeamus Igitur" ("So Let Us Rejoice") or just "Gaudeamus", is a popular academic 
‘commercium’ song in many European countries, mainly sung or performed at University 
graduation ceremonies. The song dates to the early 18th century, based on a Latin 
manuscript from 1287. It is in the tradition of carpe diem ("seize the day"), with its 
exhortations to enjoy life. 
It was known as a beer-drinking song in many ancient universities, and is the official 
song of many schools, colleges, universities, institutions, and student societies.  
Brahms includes its melody as grand and stirring climax to his overture, and Sir Malcolm 
Sargent had the idea of adding  the choir singing the traditional words – adding the 
appropriate line “Vivat academiae musicae!” at the end. 
 

 

 

 
 
 

Gaudeamus igitur  
Iuvenes dum sumus.  
Post iucundam iuventutem  
Post molestam senectutem 
Nos habebit humus. 
Vivat academiae musicae! 

 

Let us rejoice, therefore,  
While we are young.  
After a pleasant youth  
After a troubling old age 
The earth will have us. 
Long live Music Academies.  
 



Anton Dvořák 

(1841 – 1906) 
and his 

Stabat Mater 
The image that we usually have of Dvořák 

is that of the  amiable old bearded man, 

(pictured left), but Dvořák was only a 
relatively young man when he composed his 
Stabat Mater, and would in fact  have looked 

much as he did in the opposite picture. 
He was born on September 8, 1841, in the Bohemian village of Nelahozeves, near Prague (then 
part of Bohemia in the Austrian Empire, but now in the Czech Republic).He was baptized into the 
Catholic Church and during his early years he developed both a strong Christian faith and love for 
his Bohemian heritage, both of  which so strongly influence his music.  
He was no prodigy, but by the 1870s, he was established as a composer, teacher and viola player in 
the National Theatre Orchestra in Prague, and in 1873 the handsome young composer married 
Anna Čermáková.  It appears that the couple were much in love, and very soon had children. Up to 
this point Dvořák’s writing consisted mainly of instrumental pieces and operas, and it seems certain 
that the Stabat Mater was composed in response to a series of personal tragedies. In 1876, Anna 
gave birth to a daughter, Josepha, but she only lived for 2 days, and the grief-stricken composer 
began a musical setting of the “Stabat Mater”. A text with which he would have been very familiar. 
Before he had completed it, however, he had to put it to one side to work on other commissions. 
Then in 1877, fate dealt him a double blow. Firstly, in August, his 11 month old daughter, Ruzena, 
died after accidentally drinking a cup of phosphorous that had been intended for making matches, 
and then just a fortnight later, his first born, (a son), Otokar died of smallpox (aged 3). A household 
that had been filled with the sounds of children’s laughter was now empty. Anton and his young wife 
were later blessed with 6 further children, (all of whom survived), but at the time their grief must 
have been overwhelming. Dvorak was moved to return to his unfinished score of the “Stabat Mater” 
and within two months, on November 13th 1877, the work was complete. Dvořák, (the devout 
Catholic), must have identified with the suffering of Mary as she stands at the foot of the cross 
watching her own child in pain and death. 
 The “Stabat Mater” is a Roman Catholic hymn meditating on the sorrow of Mary as she witnesses 
at close hand the crucifixion of her son Jesus. It has been variously attributed to the Franciscan 

 Jacopone da Todi and to Pope Innocent III. As a liturgical sequence, the Dolorosa was suppressed, 
along with hundreds of other sequences, by the Council of Trent, but restored to the missal by Pope 
Benedict XIII in 1727 for the Feast of the Seven Dolours of the Blessed Virgin Mary.  
Having completed the work Dvořák had some difficulty in getting it performed, and it was not until 
December 23rd 1880 that it was premiered in Prague. It seems rather strange that a meditation on 
the suffering of Jesus should first be heard at Christmas, but this did not prevent it from being an 
immediate success, and it was soon heard in Brno, Budapest and London - at the Royal Albert hall 
under Joseph Barnby. So successful was this performance that Dvorak was invited to England to 
conduct the work himself at the Three Choir’s Festival in 1884, where a 27 year old called Edward 
Elgar played in the first violins. “I wish you could hear Dvorak’s music. It is simply ravishing. So 
tuneful and clever, and the orchestration is wonderful. No matter how few instruments he uses it 
never sounds thin. I cannot describe it: it must be heard”, he wrote to his friend Dr. Buck. 



 
  

1.STABAT MATER 
Stabat Mater dolorosa  
juxta crucem lacrymosa  
dum pendebat filius 
 

Cuius aninam gementem,  
contristatam ac dolentem  
pertransivit gladius. 
 

O quam tristis et afflicta  
fuit illa benedicta  
Mater Unigeniti! 
 

Quae moerebat et dolebat  
Pia Mater, dum videbat  
Nati poenas inclyti. 
 
2. QUARTET – QUIS EST HOMO 
Quis est homo qui non fleret  
Matrem Christi si videret  
in tanto supplicio? 
Quis non posset contristari,  
Matrem Christi contemplari  
dolentem cum Filio? 
Pro peccatis suae gentis  
vidit Jesum in tormentis  
et flagellis subditum. 
Vidit suum dulcem Natum  
morientem desolatum  
dum emisit spiritum. 
 
3. CHOIR – EIA MATER 
Eia Mater, fons amoris,  
me sentire vim doloris,  
fac, ut tecum lugeam. 
 
4. BASS SOLO with CHORUS 
Fac ut ardeat cor meum  
in amando Christum Deum,  
ut sibi complaceam. 
Sancta Mater, istud agas,  
crucifixi figi plagas  
cordi meo valide. 
 

LITERAL TRANSLATION 
The mother was standing full of sorrow, 
weeping, near the cross on which her son 
was hanging. 
 

It was as though her anguished soul, 
saddened and suffering was pierced by a 
sword. 
 

Oh how sad and afflicted was that 
blessed one, the Mother of the Only 
Begotten! 
 

The virtuous mother wept and grieved, as 
she saw the punishment of her glorious 
Son. 

 
 
Who is there who would not weep to see 
the Mother of Christ suffering so much? 
 
Who cannot empathise with the Mother of 
Christ grieving over her Son? 
 
For the sins of mankind, she saw Jesus 
tormented and scourged. 
She saw her sweet Son dying desolate as 
he yielded up his spirit. 
 
 
 
Ah Mother, fountain of love, make me feel 
the depths of your suffering, so that I may 
mourn with you. 

 
 
Make my heart burn with love for Christ, 
my God, so that I may be pleasing to him. 
 
Holy Mother, grant this I pray. Imprint the 
wounds of the Crucified deep into my 
heart.  

 



 
   

5. CHOIR – TUI NATI VULNERATI 
Tui Nati vulnerati,  
tam dignati pro me pati,  
poenas mecum divide. 
 
7. TENOR SOLO WITH CHOIR - 
FAC ME TECUM VERE FLERE 
Fac me tecum vere flere,  
crucifixo condolere,  
donec ego vixero. 
Juxta crucem tecum stare,  
te libenter sociare  
in planctu desidero. 
 
8. CHOIR – VIRGO VIRGINUM 
Virgo virginum praeclara,  
mihi iam non sis amara:  
fac me tecum plangere. 
 
9. DUET – FAC UT PORTEM 
Fac ut portem Christi mortem,  
passionis fac consortem  
et plagas recollere. 
Fac me plagis vulnerari,  
cruce hac inebriari  
ob amorem Filii. 
 
10. MEZZO SOLO - INFLAMMATUS 
Inflammatus et accensus,  
per te, Virgo, sim defensus  
in die iudicii. 
Christe, cum sit hunc exire,  
da per Matrem me venire  
ad palmam victoriae. 
 
11. QUANDO CORPUS MORIETUR  
Quando corpus morietur, fac ut 
animae donetur,  paradisi gloria.  
Amen! 
 

 
 
Share with me the agony of your 
wounded Son, who so deigned to suffer 
so much for me. 
 
 
 
Make me share your tears, to suffer with 
the crucified one, for as long as I shall 
live. 
I desire to stand beside you at the cross, 
to share willingly in your grief. 
 
 
 
Virgin of Virgins, be not bitter to me now: 
let me share in your grief. 
 
 

 
 
Grant that I may bear the death of 
Christ, allow me to share in his Passion 
and contemplate his wounds. 
Let me suffer his wounds, inebriated by 
His cross and the flowing blood of the 
Son. 
 
 
As I burn in the flames, O Virgin, may I 
be defended by you on the Day of 
Judgment? 
Grant that I may be protected by the 
Cross, fortified by the death of Christ, 
strengthened by grace  

 
When my body dies, grant that the glory 
of paradise be given to my soul.  
Amen! 
 



“STABAT MATER” - THE MUSIC 
Dvořák’s creation is one of the towering monuments of choral music. 
There have been other great musical settings of the Stabat Mater, but 
this appears to be the longest and grandest. Although conceived and 
written on a massive scale, the setting is a highly personal one, and 
focuses primarily on two very personal aspects of the poem’s emotional 
world - grief and solace.  
The first movement, “Stabat Mater”, is by far the most emotionally 
complex and (at almost 20 minutes), the longest. It begins with the 
orchestra alone repeating a single note - an “f sharp” spread across 5 
octaves. Composers from the Renaissance onwards, including, 
(notably), J.S.Bach, had often used the sharp sign (#), to represent the  

Holy cross, and it is a reasonable assumption that Dvořák’s insistent repetition of the f sharp is 
symbolic. Soon we hear a descending, chromatic line in the violins, which is taken up by the rest of 
the orchestra. This sorrowful, lamenting theme, (which significantly reappears in the final movement), 
may be an evocation of Mary’s falling tears, and would, of course, be an expression of his own 
personal grief.  The orchestra builds to a shattering climax, then fades before the chorus tenors sing 
the opening line. The chorus develops the material set out by the orchestra and build to the same 
climax on the word “lacrimosa” or “tears.” In the middle section the four soloists enter for what 
becomes a great dramatic scene, and give an early indication of the quasi-operatic sections that are 
to follow. Dvořák then reprises most of the opening section, rounding it off with a dramatic coda 
involving all 4 soloists and choir. 
Movements 2-9 are much shorter and less compelling than the two outer movements. They can be 
interpreted as meditations on Mary’s grief, and our longing to give solace to her, or to share in Jesus’ 
suffering.  
The second movement “Quis est homo”, a quartet for the soloists, is introduced by the mournful cor 
anglais. Although operatic in style it is also restrained and sincere, and avoids the flamboyance of the 
theatrical setting by Rossini. 
 “Eia Mater", a dignified but lyrical choral movement featuring an expressive melody for the choral 
basses. It begins with repeated C minor chords that some people believe represent the trudging steps 
of the march to the crucifixion. “Fac ut ardeat cor meum” is a great operatic scene for the bass 
soloist. This is Dvořák at his darkest and most tormented, but in a remarkable transformation he also 
gives us a one of the most stunningly sweet moments in all the work. On the words “Holy Mother” the 
women’s voices intone a simple chorale melody that can’t help but be heard as the voices of angels.  
Movement five, “Tui nati vulnerati” provides a contrast to what we have heard in the previous 
movements. It is a serenely flowing, infinitely simple melody, which subtly alternates between Eb 
major and related minor keys. Its warmth and serenity, however, are interrupted in the middle by one 
of the few unsettling moments in the piece, as the choir sings a new more chromatic and dramatic 
section. Is this the music of Dvořák the father, exhausted from comforting his ailing and grieving 
family, finally releasing his pent-up anguish? In any case, the outburst is short-lived and the 
movement concludes simply and peacefully. 
“Fac me tecum” for tenor soloist and 4 part male choir, is perhaps the most distinctive movement in 
the piece. It is Dvořák at his most direct, using the simplicity of a “folk-like” style to communicate on 
the deepest of levels. It can perhaps be compared to a nostalgic and melancholic Czech lullaby, but 
there are also some dramatic outbursts in the middle and at the end which seem to reveal the 
Slavonic character of the work. 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

The hymn-like seventh movement, “Virgo virginum” is the only one to feature a great deal of a 
cappella singing. The directness and innocence of the choir’s music is contrasted with a great, 
arching and longing melody in the strings, and again one can detect a Slavonic influence in its 
accents and rhythms. 
 No. 8, “Fac ut portem”, the duet for soprano and tenor, is introduced by the woodwind and 
horns. The two voices entwine to build an atmosphere of incredible tenderness and deep feeling. 
Next we have the only solo aria in the entire work “Inflammatus” sung by the mezzo. Its march-
like tread is somewhat baroque in feeling, but the contrasting middle section is full of raw emotion.  
All the grief and tenderness expressed in the previous nine movements are recalled in the opening 
section of the final movement, but ultimately this gives way to a glorious, uplifting “D” major finale 
celebrating the joy of transfiguration and the glory of Paradise. The movement opens as the work 
opened, in B minor, with the eerily compelling “f-sharps” in the orchestra. Using themes 
reminiscent of the first two movements the four soloists then sing “Quando corpus”.  The choir 
joins them, and the massive crescendo heard in the first movement on the word “lacrimosa” is now 
repeated on the word “paradisi,” but at its climax Dvorak inserts a radiant G major chord. This 
seems to throw off the burden of grief once and for all, and soloists, choir and orchestra launch 
themselves into a fast, joyful, toccata on the word “Amen.” It is almost like an aural firework 
display, and has been favourably compared with the finale of Mahler’s Symphony No. 8. There is 
one final moment of inspiration, however, for after a majestic chorale for unaccompanied choir, we 
get an orchestral re-statement of the very first descending chromatic theme of the piece repeated 
by the choir and soloists on the word “Amen”. It is as though we have reached paradise, and we 
now hear a succession of quiet D major chords sung by the choir and soloists, as if transporting us 
to a newer and better world.  Dvořák has created a portrait of grace and peace so compelling, it 
can’t help but give comfort to all that encounter it.  
NWN Oct 2011 
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SIPHO FUBESI – (Tenor)   
Sipho was born in 1982 in South Africa. he 
started singing when he was still at school and 
studied music at the University of Cape Town 
under Sarita Stern. During his fourth year 
undergraduate in December 2007 he joined 
Cape Town Opera as a studio member and later 
that year recorded the  Duke in Verdi’s Rigoletto  
for SABC television and Donizetti’s Una furtiva 
lagrima for a Hollywood film The Deal (2008) 
directed by Steven Schachter. 
He has sung in many choruses, as well as the 
role of Kaspar in Amahl and the Night Visitors, 
Ferrando in Cosi Fan Tutte , Tamino Magic 
Flute, Ruggero in La Rondine by Puccini, and 
The Duke in Rigoletto. His oratorio repertoire 
includes Handel's Messiah, St Paul 
(Mendelssohn), Christ on the Mount of Olives and Symphony No. 9 (Beethoven). 
Since coming to the Royal Northern College of Music, Sipho has performed in many 
college productions including the roles of Candide, Governor and Vanderdendur in 
Bernstein’s Candide, Paris in La Belle Helene (Offenbach), Belshazzar (Handel),  Tito in 
La Clemenza di Tito (Mozart), Don Jose in Carmen and most recently the tenor lead in 
Vanessa by Samuel Barber.  
In August 2009 he performed the role of Ferrando in Cosi Fan Tutte with Lyric Opera 
Studio of Weimar, and in July he was invited to Italy to perform Handel’s Ode on St 
Cecilia’s Day and Benjamin Britten’s Fifth Canticle with the Cantiere Internazionale 
D'arte di Montepulciano. Last year he won the Frederic Cox Award and recently he has 
won the prestigious Elizabeth Harwood Competition.  
Sipho has recently finished his Post Graduate Diploma and he is currently a member of 
the RNCM Opera Studio under the tutelage of Jeffrey Lawton and is generously 
supported by the Allen and Nesta Ferguson Charitable Trust, the Countess of Munster 
Trust, the Lurgan Trust, the John Hosier Trust, and the Independent Opera Trust. 
 
 
  

VERA CRAIG – THE CRAIG FAMILY 
We are sorry to announce the recent death of Vera Craig, a long serving member of the choir. 
Vera retired from the choir some years ago, but retained a keen interest in choir as a Life 
Member. Her death brings to an end a close connection of the Craig family with the Society. 
Ronnie, her husband, was a member of the choir and chairman for many years during the 
1970s and 80s, whilst going back a generation, her father-in-law, Ernest Craig, was the 

longest serving conductor of the choir  - 1925-52. Our sympathy goes to her family. 



DARREN JEFFERY - 
(Bass-Baritone)  
Darren Jeffery studied at the Royal Northern 
College of Music, Manchester with Patrick 
McGuigan. 
He made his debut in 2001 on the two-year 
Young Artists Programme with the Royal 
Opera, Covent Garden and has since sung 
more than fifteen roles with the company.  
His career has taken him to many of 
Europe’s leading theatres, among them the 
Royal Opera Covent Garden, Aix-en-
Provence Festival, Salzburg Festival, 
Glyndebourne Festival, Concertgebouw 
Amsterdam, Savoy Theatre, Opera de 
Montpellier, Teatro Real Madrid, English 
National Opera, Bologna, Brussels, Lyon, 
Oviedo and Düsseldorf.  He was also a 
finalist in the Seattle International Wagner 
Competition in August 2008. 
Darren has collaborated with many of the world’s leading Conductors and Orchestras, 
performing regularly in Oratorio and Concert at major venues, among them the BBC 
Proms Elijah, Le Rossignol, Les Troyens, Serenade to Music, Mozart’s Zaide, 
Beethoven’s Symphony No. 9, Handel’s Messiah, Bach’s B Minor Mass and St. John 
and St. Matthew Passions and the Requiem Masses of Verdi, Brahms and Mozart 
(London/New York). He has also appeared with the Accademia Nazionale di Santa 
Cecilia in Rome as Masetto Don Giovanni, and Gessler GuillaumeTell and as the bass 
soloist in Handel’s Alexander’s Feast). 
He has contributed to numerous recordings, most notably with the London Symphony 
Orchestra, two of which, Falstaff and Billy Budd, were awarded a Grammy for Best 
Opera. Darren has participated in TV and Radio broadcasts at home and abroad and is 
featured on DVD as Mozart’s Figaro in the French television documentary: Sur les 
Traces de Figaro, and more recently as Lieutenant Ratcliffe in the acclaimed Michael 
Grandage/Glyndebourne production of Britten’s Billy Budd. 
Future engagements include Leporello Don Giovanni for ENO, Hobson, Peter Grimes in 
Oviedo, Beethoven’s Symphony No. 9 in Winterthur, Mr Flint Billy Budd at ENO and 
Kothner Die Meistersinger von Nürnberg in Chicago.  
Darren studies in Cornwall with Margaret Kingsley. 
In April of this year he gave a memorable performance in the title role of Elijah for us 
here at the R.N.C.M, and we are delighted that he has agreed to return and sing with us 
again this evening.  



FUTURE PLANS 
FRIDAY DECEMBER 16th 2011 at 7.30p.m. 
OUR ANNUAL CHRISTMAS CELEBRATION  

In Oldham Parish Church with the Oldham Band (Lees) 
Tickets £7.50 from any choir member or Tel. 01457 875 221 

 

(PALM) SUNDAY APRIL 1st 2012 at 7.00p.m. 
The ST MATTHEW PASSION 

Here at the RNCM 
Tickets (£14) available via the RNCM Box Office,  

or telephone our ticket secretary on 01457 875 221, or via any choir member 
 

SUNDAY JUNE 10th 2012 at 7.30p.m. 
HMS Pinafore & The Yeomen of the Guard 

At the Middleton Arena 
 

NOVEMBER 2012  
Rutter: Mass for the Children and Fauré: Requiem 

 

APRIL 2013  
Mozart: Requiem and Duruflé: Requiem 

 

Visit our website for updated details of all these events and much more. 
www.oldhamchoral.org.uk 

 
 

ABOUT OLDHAM CHORAL SOCIETY............ 
 

Although our membership is at near record levels at present, we are still accepting new 
members, and are particularly keen to welcome tenors and basses. 
Rehearsals take place on Monday evenings from September 1st till the end of July 
(excepting Christmas and Easter Monday) 
We currently rehearse at the Baptist Church on Chaucer St. in Oldham. 
Rehearsals are usually challenging but fun, and you get to sing some amazing music 
and perform in some fantastic venues – such as this! 
If you are interested in singing with the choir please contact Fred Jones on  0161 205 

4638. 
If you don’t sing but support the aims and aspirations of the choir you could help us in 
other ways. Maybe you have a particular skill or strength that would be really useful to 
us. 
e.g. - as a member of the promotions group, or fundraising, or  just stewarding at 
concerts. Any offers of help and support will always be welcomed 



 
  
OLDHAM CHORAL 
SOCIETY 2011 / 12 

 

SOPRANOS 
LINDA ALLARDICE SMITH 

LORNA ASHTON 
HELEN BANHAM 

CHRISTINE BIRKS 
ANN BRAY 

JILL BROMLEY  § 
BRENDA BUCKLEY § 

LINDA BUTCHER 
ALISON COATES 

BRENDA COLLINGWOOD 
LYNN COTTON 

MARY CROSSLEY 
EVA DALE  *** 
VAL DAWSON 

JO DEWHURST 
SUSAN DODD 

SUSAN DONOGHUE 
CLAIRE ELLIS 

FIONA FARAGHER 
BERYL FARRAR 

MARGARET HALLAM 
MARGARET HALLETT 

JILL HAMNETT 
FIONA HESTEN 

MARGARET HOOD § 
MARGARET JONES § 
BERYL KILPATRICK 

SYBIL LAMB 
MARGARET MARTIN 

PAULINE O’DALY 
JUNE O’GRADY 
JOAN PEARTON 
SALLY POWELL 

MAUREEN PRICE 
MARJORIE RICHARDS  + 

JULIA ROBINSON 
HILDA ROSEBURY § 

EILEEN SCOTT 
ELAINE SHAW + 

JANEANE TAYLOR 
SHEILA TOLLEY 

JACKIE TURNBULL 
MARGARET ULYATT 

BRENDA WILDISH 
BARBARA WILLIAMS § 

ANNE WILLIAMSON 

+  = 20 years service 
§ =  30 years service 
***  =  50 years service 

 
ALTOS 

JANET ALBISTON 
MARY ALMOND 

SYLVIA ANDREW § 
PAT ASHWORTH 

MARJORIE BARKER 
CAROL BEDFORD 
IRENE CADMAN 

MARLENE CANBY 
ROSALIND CORSER § 

ANDREE COLLOFF 
MAGGIE CULKIN 
JO-ANNA  DOBBS 

ROSEMARY GARVEY 
TRICIA GOLDEN 

SUSAN GOLDTHORPE 
CHRISTINE GRIME + 
HELEN HALLIWELL 

MURIEL HARDY 
BEVERLEY HARPER 
BARBARA HATFIELD 

MARJORIE HIRST 
SUE HOWARD 

SUE HUTCHINSON 
THELMA JONES + 

ANN JOYCE 
JAN LOCKWOOD 

IVA MOTTLEY 
NANCY MURPHY § 
SUSAN PADWELL 

ANN PICKARD 
BARBARA PLENDERLEITH 

MARGARET RAWLINS 
HELEN RIGBY 

BRENDA ROBERTS 
BRENDA SHARPLES 

SYLVIA SMITH + 
BARBARA STAMP 

JUDITH STOTT 
LORNA SWEETMAN 
CLAIRE SULLIVAN 
CAROL VAUDREY 

SALLY WHITEHEAD 
ELIZABETH WIENER 

JOAN YOUD § 
 

TENORS 
DAVID ALLEN 

MEL BORSBEY 
MICHAEL CLARKE 
BARRY COTTON 

LAWRENCE CROFT 
DEREK CLUTTERBUCK 

JOHN DEARDEN 
GILES DENNIS 
JOHN DOYLE 

ERIC FALLOWS 
BRIAN FARRAR 

Wm. GERARD MARSDEN 
ALAN MELLOR § 

RODNEY PORTER 
JOHN RICHARDS 

DAVID RIGG 
ALAN SCOTT 
PHIL SHAW + 
RAY SMITH 

HELEN TAYLOR 
KEITH WIENER 

 

BASSES 

ALAN BACON 
DAVID BAIRD § 
ALAN BARKER 

CHRIS BARRATT 
VINCENT BIRTLES 

PHILIP BLANCHARD 
ROBERT CANBY 
MICHAEL CLEGG 

CHRISTOPHER DODD 
LIONEL DOSSETT 

MIKE EDMONDSON 
PETER GARRITY 
GEORGE HARDY 

MALCOLM HARDY 
HENRY HOPE 

FRED JONES § 
KEN LEWIS 

JOHN LIVESEY 
WILF MURPHY § 
JAMES OGDEN 
PAUL PASTORE 

JOHN PRICE 
ALAN ROSE 

TERRY QUINN 
DAVID SHIPP 
NEIL TAYLOR 

 



 

Sunday April 1st  at 7.00pm 
A Palm Sunday performance of  

The St. Matthew Passion 
(J.S.Bach) 

Here at the R.N.C.M.  
With:  John Pierce (The Evangelist) 
Rhys Jenkins (Jesus),  
Nicola Howard (Soprano) 
Adrienne Murray (Alto) 
Andrew Greenan (Bass)  
and the East Lancs Sinfonia 

 

Sunday  
June 10th  

7.30pm at the   
MIDDLETON 

ARENA 
        Another popular 

     ‘G & S’ 

Double  Bill 
 

HMS PINAFORE  &  THE YEOMEN  OF THE GUARD 
 

With the National Festival Orchestra 

COMING SOON 
Friday Dec. 16th [7.30pm] in OLDHAM PARISH CHURCH 

Our popular family Christmas Celebration 
With the Oldham Band (Lees) 

An evening of seasonal favourites including carols for all. 

See page 14 for booking details for all our concerts, or visit our website: 
www.oldhamchoral.org.uk 

 


