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A MESSAGE FROM OUR CHAIRMAN 
Welcome, once again, to the RNCM.  
Our concert this evening features some of the words and music 
with which many will have become familiar over the last year as 
we have been celebrating the Queen’s Diamond Jubilee. 
What a year it has been, with the spectacle and inspiration of 
the Olympic and Paralympic Games, and the many different 
events and locations involved in Her Majesty’s Jubilee visits. 
Many have marvelled at the energy and devotion of our Queen 
and the sheer scale of the tasks she has undertaken, especially 
during this year. 
There have, of course, been numerous concerts and musical 
celebrations, and this is our chance to offer ours. It is very 
appropriate, therefore, that we are able to welcome  

Miss Mumtaz Bashir, Deputy Lord Lieutenant of Greater Manchester, as our Principal Guest this 
evening. 
I hope you will enjoy this evening’s concert, and that we will have the pleasure of welcoming you to our 
future events, the next of which will, of course, be our Annual Christmas Celebration in Oldham Parish 
Church on Friday, 14th.December, when we will be joined, once again, by Oldham Lees Band. This 
outstanding group, of, (mainly), young people go from strength to strength, and this year came 2nd 
overall at the Whit Friday gathering. They are wonderful ambassadors for Oldham, as we hope we are, 
and you can be guaranteed a wonderful experience if you come along to this event: the perfect musical 
prelude to Christmas. 
Thank you for continuing to support our music-making, and I hope you enjoy tonight’s concert. 
Fred Jones (Chairman) 



…… Music for Royal Occasions …… 
 

PLEASE ENSURE THAT ALL MOBILES ARE  
EITHER SWITCHED OFF OR IN SILENT MODE. 

Part 1 
HANDEL –  Four Anthems for the Coronation of George II 

Music for the Royal Fireworks 
 

Music for the Royal Fireworks  - Overture (Adagio only) 
Anthem I: Zadok the Priest 

Music for the Royal Fireworks  - Bourrée 
Anthem II: Let thy hand be strengthened 
Music for the Royal Fireworks  - Siciliana 

Anthem III: The King shall rejoice 
Music for the Royal Fireworks  - La Rejouissance 

Anthem IV: My heart is inditing 
Music for the Royal Fireworks  - Minuets 1 & 2 

‘Hallelujah’ (from “The Messiah”) 
 

There will be an interval of 20 mins. 
Licensed bar and refreshments available on the lower concourse. 

 

Part 2 
The National Anthem 

(Arranged for Oldham Choral Society by David Lloyd-Mostyn) 
Charpentier: Te Deum Prelude (Trumpet and organ) 

Parry: I was glad 
Walton: Crown Imperial (Organ solo arr. Herbert Murrill) 

Clarke: The Prince of Denmark’s March (Trumpet and organ) 
Parry: Blest pair of sirens 

Parry: Jerusalem 
 

You are reminded that flash photography and unauthorised recording are not permitted. 



JIM BULGER – Trumpet 
Jim grew up in Rawtenstall in Lancashire, and it was 
here where his interests started with local brass 
bands, wind bands and orchestras. At the age of 16 
Jim was awarded a place at the prestigious 
Chetham’s School of Music in Manchester where he 
studied for two years with David Chatterton until he 
continued to the Royal Northern College of Music 
with teachers John Miller and Murray Greig. 
Since leaving the RNCM in 2005 Jim has worked 
extensively in a variety of fields in the freelance 
world. His C.V. includes work with Opera North, 
Manchester Camerata, the Royal Liverpool 
Philharmonic and the Lancashire Sinfonietta. His 
orchestral playing has even taken him as far afield as 
Kazakhstan for a brief spell with the Kazakhstan 
Philharmonic Orchestra. In recent years Jim has also 
been busy touring the country with music theatre and 
has played in touring productions of Annie, Me and 
My Girl, The King & I and Company. Through this 
work he also spent four weeks in Hong Kong with a 
production of Annie earlier this year. 
Jim is incredibly busy making chamber music with 
two brass quintets (Tempus Brass, Music Alive Brass,) and two large brass ensembles (Corus Brass, 
Intrada Brass). He also works in education teaching a wide range of ages and abilities, and performing 
workshops up and down the country. 

    ALEXANDER CROWE - Organist 

Alexander Crowe was born and grew up in Edinburgh. In 1966 
he went up to Cambridge University as Organ Scholar of 
Sidney Sussex College, graduating BA in 1970. He remained at 
Cambridge for a further three years as a research student, 
spending part of his time attached to the University of Helsinki 
on a Finnish Ministry of Education Scholarship, undertaking 
research into the early unpublished works of Sibelius. In 1973 
he took up a position as repetiteur at the Lower Saxony State 
Theatre in Hannover, in what was then West Germany. He was 
appointed Principal Stage Band Conductor there in 1976 and 
Head of Music Staff in 1977. 

On returning to the UK in 1981, Alexander Crowe was appointed Senior Tutor, Opera Music Staff, at 
the Royal Northern College of Music (RNCM) in Manchester. He became Head of Opera Music Staff in 
April 1992. In addition to this, he was a member of the music staff at the Buxton Festival from 1982 to 
1991, from 1987 as Head of Music Staff. Since 1998 he has also been the Director of the Easter 
Baroque Courses run by the Yorke Trust in North Norfolk.  
From 2001 until 2010 Alexander Crowe was Head of the School of Vocal & Opera Studies at the 
RNCM; he was made an Honorary Fellow of the College in 2001. He remains on the staff there as a 
visiting repetiteur, a post he also holds at the Royal Academy of Music and the Royal College of Music 
in London. His freelance career continues, as coach, accompanist and organist. 



DAVID LLOYD-MOSTYN  -  Arranger  
David Lloyd-Mostyn enjoys a varied musical life as a Composer, Arranger, 
Teacher and Conductor. David studied for a BA(Hons) in Music and an MMus 
Composition at the University of Leeds. Whilst at Leeds, he was twice winner of 
the University’s Composition Competition. He has also been the recipient of 
other national prizes; the Schouller Organ Composition Prize and the Wallace 
Ensemble Prize. He has since enjoyed a number of commissions from a variety 
of bodies, from small chamber ensembles through to large-scale choruses and 
symphony orchestras. These have lead to performances across Europe and 
America. David has also written much music for TV and Theatre. Some 
highlights of 2012 include Primal Fire for massed children’s choir, to celebrate 
the relay of the Olympic Torch through Runcorn, and ‘The Fate of Chattox’, 
written for Clarinet and Piano, Aquilon, to mark the 400-year anniversary of the 
Pendle Witch trials. This will feature in a forthcoming BBC Radio 4 documentary 
about the Pendle Witches. 
David is currently Head of Music at Cronton Sixth Form College in Widnes, where he has been instrumental in 
the college being designated as a Centre of Excellence for Performing Arts, and is much in demand as a music 
consultant in other schools and colleges. As a conductor, David holds positions with Altrincham Choral Society 
and the Oberon Festival Orchestra. 
David’s wife Angela, one of the region’s leading accompanists, is the rehearsal pianist for the choir. 
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Coronation Music 
By the time of George II’s Coronation in 1727 there was already an 
established tradition of ceremonial music composed specifically for Royal 
occasions. For previous Coronations, anthems had been written by the 
leading composers of the English Chapel Royal. These were substantial 
pieces accompanied by full orchestra. Examples included: “My heart inditing” 
by Henry Purcell for the Coronation of James II, and anthems by John Blow 
and William Croft for George I. Croft’s anthem “The Lord God is Sun and 
Shield”, is a model for Handel in that he included trumpets. 

The Coronation of King George II and Queen Caroline (1727) 
The German born, George Frederic Handel, was a great favourite of George 
I, who appointed him “Composer for the Chapel Royal” in 1723. One of the 
Hanoverian King’s last acts before his death in 1727 was to sign an "Act of 
Naturalisation of George Frideric Händel and others". The new King, George 
II, was at odds with his father on most issues, but on the subject of Handel 
they seemed to be in accord, and Handel’s first commission as a newly-naturalised British subject was to compose the 
music for the Coronation of the new king, and his Queen, Caroline. It was scheduled for October 11th the same year. It 
might have been anticipated that William Croft, (organist of the Cathedral), would have been entrusted with the 
commission, but he had died earlier in the year, and his nominated successor, Maurice Green was overlooked. 
Although part of a longstanding tradition of the Coronation service, the texts for all four anthems were a personal 
selection by Handel, taken from the most accessible account of an earlier Coronation, that of James II in 1685. What 
distinguishes these anthems from their predecessors is their extrovert ceremonial character, ideally suited to the wide, 
spatial, reverberant acoustic of Westminster Abbey. Handel, unhampered by financial restrictions, engaged a huge 
orchestra of as many as 160 musicians. As was customary at the time, he had a much smaller choir. The choristers of 
Chapel Royal, though augmented by guests, totalled only 47 singers (according to contemporary records).  It was 
however, probably the largest assembly of performers ever assembled at the cathedral, since we know that additional 
galleries, arranged like an amphitheatre, had to be built to accommodate them all.  
It was a great spectacle, but according to some reports the performances themselves were not up to Handel’s usual 
standard. It has been suggested that the assembled choir was not very good, and that the large number of performers 
found the reverberant acoustic very difficult. It also appears certain that some of the choristers simply did not 

materialize, or were sub-standard. There is evidence, for example, 
that 5 of the boy trebles’ voices had recently broken. Nonetheless the 
anthems created a strong impression at what was, by all accounts, an 
occasion of unsurpassed magnificence. 
 

Zadok the Priest (HWV 258) is thought to have been composed 
between 9 September 1727 and 11 October 1727. 
The text is derived from the biblical account of the anointing of 
Solomon by Zadok and Nathan, and the people's rejoicing at this 
event, (1 Kings 1:38–40). These words have been used at every 
English Coronation since that of King Edgar at Bath Abbey in 973, and 
Handel's setting has been sung at every Coronation since 1727. It is 
traditionally performed during the sovereign's anointing. 
Like much Baroque ceremonial music it is written in D major to 
accommodate the trumpets. The music builds up during the long 
introduction through static layering of string textures, followed by a  
stirring forte tutti entrance, augmented by the three trumpets. 
The middle section "And all the people rejoic'd, and said" has a 
dance-like character in 3/4 time, with a dotted rhythm in the strings, 
whilst the final section  returns to common time (4/4), with the "God 
save the King" acclamations interspersed with the “Amens” often 
sung on long semiquaver runs. The chorus ends with a largo plagal 
cadence on the word "Allelujah". 
A modern adaptation of the opening in1992 by Tony Britten has, of 
course, become popular as the “UEFA Champions League Anthem”. 

 



Let Thy Hand Be Strengthened (HWV 259) was probably composed during the same 4 week period as “Zadok”. 
Its text is taken from Psalm 89 (verses 13-14). It is divided into three parts. A cheerful light beginning in G major, is 
followed by a contrasting melancholy, slow middle section in E minor, “Let justice and judgement”. This is the only 
slow reflective movement in the entire set, but the joyous mood soon returns in the brief closing G major “Alleluia”. 
 

The King Shall Rejoice (HWV 260), (also composed between 9 September 1727 and 11 October 1727), is a setting of 
Psalm 21 (verses 1-3, 5). It is arguably the “grandest” of the set and splits this work into 4 separate sections.  
The first movement, (in D major), reflects on the King's joy in God's power. It is full of festive pomp and fanfares, with a 
long introduction, using the bright regal sound of the trumpets to majestic effect.  
“Exceeding glad shall he be” is another 3/4 movement featuring a dotted rhythm. It is in the dominant key, (A major), 
and omits the trumpets and drums. It engages the highest and lowest string sections in a playful conversation, and long 
chains of suspensions at the phrase "of thy salvation".  
The third movement is introduced with a bold, triumphant D major chord on the word “Glory” and a dramatic description 
of the King's Coronation with a crown of pure gold leading into an imitative section in B minor, “Thou hast prevented 
him”. In this context “prevented” means “gone before”. This is one of the finest movements in the entire set. 
This links directly into the fourth movement, which was intended to be played at the precise moment the King was 
crowned. It is another “Allelujah” but this time counterpointed with a fugue. (Two melodies simultaneously played 
against each other). Handel builds up to a climax by adding instruments one by one - first the strings, then the oboes 
and finally the trumpets and drums. 
 

My Heart is Inditing (HWV 261) is a shortened adaptation of verses from Psalm 45 (verses 1, 10, 12), and the Book of 
Isaiah 49 (verse 23). Since it was sung to accompany the Coronation of Queen Caroline, Handel adapted the text 
accordingly. In four sections, it is characterised by a more refined and distinguished air than the other anthems. 
The first section is a 3/4 time andante in D major, begun by semi-choir. (In the score Handel stipulates 2 voices per 
part). The second section, "King's daughters", is in A major and is also an elegant andante, with a decorated melodic 
line and a charming bass line. Another andante, (this time in E major),“Upon they right hand did stand the Queen” 
maintains the graceful and feminine character of the anthem, and Handel introduces a joyous dotted rhythm at "the King 
shall have pleasure". The final movement, taken from Isaiah 49 (verse 23), “Kings shall be thy nursing fathers” is 
back in the home key of D major and marks a return to his more ceremonial style. Handel keeps the trumpets back in 
reserve throughout the piece right until the end, where they add another triumphal dimension to the finale. 

Handel’s Music for the Royal Fireworks (HWV 351) was commissioned by King George II 

to mark the end of the War of the Austrian Succession and the signing of the Treaty of Aix-la-Chapelle in 1748. 
The celebrations were held in London's Green Park on 27 April 1749, where a specially designed building had been 
erected for the performers. By all accounts the music was a great success, but the event itself was abandoned when the 
massive wood structure went up in flames! 
The music had, in fact, already been performed publicly six days earlier, on 21 April, when there was a full rehearsal of 
the music at Vauxhall Gardens. Over 12,000 people, (each paying 2 shilling and sixpence), turned up, causing a three-
hour traffic jam of carriages after the main route to the area south of the river was closed due to the collapse of the 
central arch of the newly built London Bridge. 
A further performance given at his Grace the Duke of Richmond’s at Whitehall on the River Thames on Monday 15 May, 
(1749), was a great success for the  composer, who despite his German origins was a far more popular figure than his 
fellow countryman the King. 
Music for the Royal Fireworks opens with a French overture, followed by a bourrée, a siciliana, La Rejouissance and 
two minuets. 
In the absence of amplification Handel scored the suite for a very large band of wind instruments, consisting of: 24 
oboes, 12 bassoons, (and a contrabassoon), nine natural trumpets, nine natural horns, three pairs of kettledrums, and 
an unspecified number of snare drums. Handel was specific about the numbers of instruments to each written part. In 
the overture there are assigned three players to each of the three trumpet parts; the 24 oboes are divided 12, 8 and 4; 
and the 12 bassoons are divided 8 and 4. The side drums were instructed when to play in La Réjouissance and the 
second Menuet, but very likely also played in the Overture. 
After the first performance Handel re-scored the suite for full orchestra. Handel wrote notices in the score: the violins to 
play the oboe parts, the cellos and double basses the bassoon part, and the violas either a lower wind or bass part. The 
instruments from the original band instrumentation play all the movements in the revised orchestral edition except the 
gentle Bourrée and the first Menuet, which are played by the oboes, bassoons, and strings alone. 
This music was performed for the Golden Jubilee of Queen Elizabeth II on June 1, 2002, at the Buckingham Palace 
gardens, complete with fireworks of course. 



TEXTS 
THE CORONATION ANTHEMS by G.F. Handel 
 

1. Zadok the Priest, and Nathan the Prophet, anointed Solomon King. 
 And all people rejoic’d, and said:  
God save the King, long live the King, may the King live forever!  
Amen, Alleluia (after Kings 1:39-40) 
 

2. (1) Let thy hand be strengthened and thy right hand be exalted.  
(2) Let justice and judgement be the preparation of thy seat!  
     Let mercy and truth go before thy face. 
(3) Alleluia! (Psalm 89: 14-15) 

 
     3.   (1) The King shall rejoice in thy strength, oh Lord!  

(2) Exceeding glad shall he be of thy salvation.  
        Glory and worship hast thou laid upon him.  
(3) Thou hast prevented him with the blessing of goodness, 
      and hast set a crown of pure gold upon his head. 
(4) Alleluia! (Psalm 21: 1, 5 & 3) 

 
4. (1) My heart is inditing of a good matter; 

 I speak of the things which I have made unto the King. 
(2) Kings' daughters were among the honourable women.  
(3) Upon thy right hand did stand the Queen in vesture of gold,  
     and the King shall have pleasure in thy beauty. 
(4) Kings shall be thy nursing fathers and Queens thy nursing mothers 
(after Psalm 45:1, 10, 12; Isaiah 49:23) 

 
Following almost 300 years of tradition we stand for: 
THE HALLELUJAH CHORUS 
Hallelujah!, for the Lord God omnipotent reigneth. 
The kingdom of this world is become the kingdom of our Lord,  
and of His Christ: and He shall reign for ever and ever. 
King of Kings, and Lord of Lords. 
(Revelations 19:6; 11:15; 19:16) 

 
 

 

 

 

 

 

 

 

 

 

 

 

THE NATIONAL ANTHEM 
1.God save our gracious Queen, 
Long live our noble Queen, 
God save the Queen: 
Send her victorious, 
Happy and glorious, 
Long to reign over us: 
God save the Queen. 
 

 
2. Thy choicest gifts in store, 
On her be pleased to pour; 
Long may she reign: 
May she defend our laws, 
And ever give us cause 
To sing with heart and voice 
God save the Queen! 
 



  
 
 
 
 
 
 
 
 
 
 
 

        John Milton                                                       Wi                                         William Blake 

 
BLEST PAIR OF SIRENS 
Blest pair of Sirens, pledges of Heaven's joy, 
Sphere-born harmonious sisters, Voice and Verse, 
Wed your divine sounds, and mix'd power employ 
Dead things with inbreathed sense able to pierce; 
And to our high-raised fantasy present 
That undisturbèd song of pure concent, 
Aye sung before the sapphire-coloured throne 
To Him that sits thereon, 
With saintly shout and solemn jubilee; 
Where the bright Seraphim, in burning row, 
Their loud uplifted angel trumpets blow; 
And the Cherubic host, in thousand quires, 
Touch their immortal harps of golden wires, 
With those just Spirits that wear victorious palms, 
Hymns devout and holy psalms 
Singing everlastingly: 
That we on earth, with undiscording voice, 
May rightly answer that melodious noise; 
As once we did, till disproportion'd sin 
Jarr'd against nature's chime and with harsh din 
Broke the fair musick that all creatures made 
To their great Lord, whose love their motion sway'd 
In perfect diapason, whilst they stood 
In first obedience and their state of good. 
O may we soon again renew that song, 
And keep in tune with heaven, till God ere long 
To His celestial concert us unite, 
To live with Him, and sing in endless morn of light! 
 
“At a solemn musick” – John Milton 
 
 

You are invited to stand and 
join in with the singing of: 
JERUSALEM 
And did those feet in ancient time 
Walk upon England’s mountains green: 
And was the Holy Lamb of God, 
On England’s pleasant pastures seen! 
And did the Countenance Divine, 
Shine forth upon our clouded hills? 
And was Jerusalem builded here, 
Among those dark Satanic Mills? 
 
Bring me my bow of burning gold; 
Bring me my arrows of desire: 
Bring me my spear: O clouds unfold! 
Bring me my chariot of fire! 
I will not cease from mental fight, 
Nor shall my sword sleep in my hand: 
Till we have built Jerusalem, 
In England’s green and pleasant land. 
William Blake. 
The original text is found on the preface Blake 
printed for inclusion with Milton, a Poem, 
following the lines beginning "The Stolen and 
Perverted Writings of Homer & Ovid: of Plato & 
Cicero, which all Men ought to contemn: ..” 

I WAS GLAD 
I was glad when they said unto me,  
We will go into the house of the Lord.  
Our feet shall stand in 
thy gates, O Jerusalem.  
Jerusalem is builded as a city,  
that is at unity in itself.  
O pray for the peace of Jerusalem,  
they shall prosper that love thee.  
Peace be within thy walls,  
and plenteousness within thy palaces 
After: Psalm 122 (verses 1-3, 6, 7.) 
 



Sir Charles Hubert Hastings Parry, 1st Baronet  
(27 February 1848 – 7 October 1918) 
 

 Everyone in the English speaking world is familiar with Parry’s music whether they are aware of it or not. His most well 
known work is his setting of Blake’s “Jerusalem”, generally regarded as “England’s anthem”, but most people will 
recognise his hymn tunes, “Laudate dominum”, (”O praise ye the Lord”), and “Repton”, (“Dear Lord and father of 
mankind”). The latter was recently brought to a wider audience when it was used in the film “Atonement”. 
He was born in Bournemouth, the youngest of six children of Thomas Gambier Parry of Highnam 
Court, Gloucestershire, - a painter, art collector and inventor of the "spirit fresco" process. 
The young Parry was educated at Twyford Preparatory School in Hampshire and Eton, where his interest in music was 
encouraged and developed. At Eton he distinguished himself at sports as well as music, and became the youngest ever 
person to successfully sit the Oxford Bachelor of Music examination, before moving on to Oxford, where he read law 
and modern history. He became a composer despite the resolute opposition of his father, who had “higher” plans for 
him, and intended that he should have a career in commerce. He therefore began his working life as an underwriter for 
Lloyd’s of London. 
Parry continued his musical studies alongside his work in insurance, taking lessons first from Hugh Pierson and then 
Sterndale – Bennett, but felt that he needed a teacher who was more demanding. He therefore sought out Johannes 
Brahms, but unfortunately he was unavailable. He eventually settled on a pianist called Edward Dannreuther, who in 
addition to teaching him the piano, extended his studies to include analysis and composition, and introduced him to the 

world of Wagner, whose music was to be very influential. 
Parry's first major works appeared in 1880: a piano concerto, and 
a choral setting of scenes from Shelley's Prometheus Unbound. 
The first performance of the latter has often been held to mark the 
start of a "renaissance" in English music, but was regarded by 
many critics as too avant-garde.  
At the same time as his compositions were coming to public 
notice, Parry was taken up as a musical scholar by Sir George 
Grove, first as his assistant editor for his new Dictionary of Music 
and Musicians,  and then, in 1883, Grove, as the first director of 
the new Royal College of Music, appointed him as the College's 
Professor of Composition and Musical History.  

“Blest pair of sirens” was commissioned by and dedicated 
to Charles Villiers Stanford, (left), one of the first British musicians 
to recognise Parry's talent. He described Parry as: 
“the greatest English composer since Purcell”. 



The work was written for the Bach Choir, (of which Stanford was the director). It formed part of the 1887 celebrations to 
mark the Golden Jubilee of Queen Victoria. The anthem was also sung in Westminster Abbey at the recent wedding of 
Prince William to Catherine Middleton during the signing of the register. Back in 1887 it was originally intended to 
include an earlier work by Parry in the concert “The Glories of Our Blood and State”, but it was felt that one of its lines 
“Sceptre  and crown must tumble down” was inappropriate for the occasion, so Grove suggested setting Milton’s “Ode 
at a solemn musick”. Parry had been considering setting this text for 20 years and rose magnificently to the challenge. 
The result was the greatest success of his career to date, and invitations from music societies throughout Britain for new 
commissions.  
These included the oratorios  Judith (1888) and Job (1892),) and a lighter work, The Pied Piper of Hamelin (1905), 
described later as "a bubbling well of humour." The biblical oratorios were well received by the public, but mocked 
by George Bernard Shaw, then writing musical criticism in London. He denounced Job as "the most utter failure ever 
achieved by a thoroughly respect-worthy musician. There is not one bar in it that comes within fifty thousand miles of the 
tamest line in the poem." 
When Grove retired as director of the Royal College of Music, Parry succeeded him from January 1895, and held the 
post until his death. In 1900 he succeeded John Stainer as Professor 
of Music at Oxford.  His abilities as a teacher and administrator, helped 
establish art music at the centre of English cultural life. As Head of the 
Royal College of Music, he numbered among his leading pupils Ralph 
Vaughan Williams, Gustav Holst, Frank Bridge and John Ireland. 
 Despite the demands of these academic posts, his personal beliefs, 
(which were Darwinian and humanist), led him to compose a series of 
six "ethical cantatas", experimental works in which he hoped to 
supersede the traditional oratorio and cantata forms. They were 
generally unsuccessful with the public, though Elgar admired “The 
Vision of Life”, (1907), and “The Soul’s Ransom”, (1906), has had 
successful revivals. 
Contemporary critics generally regarded Parry's orchestral music as of 
secondary importance in his output, but in the late twentieth and early 
twenty-first centuries many of Parry's orchestral pieces have been 
revived. These include five symphonies, a set of Symphonic Variations 
in E minor, the Overture to an Unwritten Tragedy (1893) and the Elegy 
for Brahms (1897).  
Parry was created a Knight Bachelor in 1898, and a baronet in 1902.  

The ceremonial entrance anthem “I was glad” was commissioned for the Coronation of Edward VIIth, (above), in 
1902, and made such a great impression that it was repeated at the Coronation of George Vth, (below left), in 1911. 

For this occasion Parry wrote an 
extended and improved introduction for 
brass. This is the version that is normally 
performed today. 
Parry resigned his Oxford appointment on 
doctor's advice in 1908 and, in the last 
decade of his life, produced some of his 
best-known works. 
The piece by which he is best known, 

"Jerusalem" was not written until 
1916. By this time Parry was much 
disillusioned. He had the highest respect 
for German art and culture, and could not 
believe that young British and German 
soldiers were slaughtering each other on 
the battlefields of Northern France and 

Belgium. The song was immediately taken up by the suffragette movement, with which both Parry and his wife were 
strongly in sympathy. It has been sung on many Royal occasions. 
In the autumn of 1918, Parry contracted Spanish flu during the infamous global pandemic and died at 
Knightscroft, Rustington, West Sussex, aged 70. At the suggestion of Stanford, he was buried in St Paul's Cathedral.  



OLDHAM CHORAL SOCIETY Concert History (since 2000) 
 

2012 – The Yeomen of the Guard & HMS Pinafore - Sarah Helsby Hughes, Kathleen Wilkinson, Sylvia Clarke,  

 Stephen Brown, Philip Hindle, Stuart Orme, Donald Maxwell. 

2012 – The St Matthew Passion – John Pierce, Nicola Howard, Adrienne Murray, Rhys Jenkins, Andrew Greenan 

2011 – Dvorak: Stabat Mater  - 1
st

 perf by OCS – Linda Richardson, Kathleen Wilkinson, Sipho Fubesi, Darren Jeffery. 

2011 – Iolanthe & The Pirates of Penzance – Sarah Helsby Hughes, Kathleen Wilkinson, Nick Sales,  

 Philip Hindle , Martin Sharp,  Donald Maxwell. 

2011 – Elijah In Wexford Opera House -  Rita Cullis, Kathleen Wilkinson, Declan Kelly,  Brendan Collins, Jack Power. 

2011 – Elijah  -  Rita Cullis, Ann Taylor, Sipho Fubesi, Darren Jeffery, Thomas Medley.  

2010 – Carmina Burana & ‘Reflections on War and Peace’ (inc. The Armed Man Suite) – Charlotte Carter,  

Nick Hardy, Phillip Joll. 

2010 – Summer Serenade – Miscellaneous works – Sean Ruane. 

2010 – The Dream of Gerontius –  Adrian Thompson, Kathleen Wilkinson, David Soar. 

2009 -  The Mikado & The Gondoliers – Rebecca Rudge, Jennifer France, Kathleen Wilkinson,  

 Nick Sales, Philip  Hindle, Donald Maxwell. 

2009 – The Verdi Requiem – Chester Cathedral – Rita Cullis, Emanuela Barazia, Peter Hoare, Phillip Joll. 

2009 – Handel: Messiah   - Camilla Roberts, Kathleen Wilkinson, Matthew Moss, David Kempster. 

2009 – The St Matthew Passion – Huw Rhys Evans, Nicola Howard, Adrienne Murray, Christian Immler, David Usher. 

2008 – The Verdi Requiem – Manchester Cathedral – Rita Cullis, Kathleen Wilkinson, Peter Hoare, Iain Paterson. 

2008 – Handel: Messiah   - Nicola Howard, Alison Hudson, John Pierce, Edward D’Arcy Hatton 

2008 – Elgar: The Music makers and other great British music  by Parry etc.  - Antonia Sotgiu 

2007 – Rossini: Petite Messe Solennelle -  Linda Gerrard, Kathleen Wilkinson, Simon Crosby Buttle, Alan Fairs  

             Elgar: From the Bavarian Highlands 

2007 – Haydn: The Creation – Nicola Howard, Robert Gardiner, Alan Fairs. 

2006 – Jenkins: The Armed Man  Vaughan-Williams: Dona nobis pacem – Rachel Russell, Tom Eaglen 

2006 - Rutter: Feel the Spirit  - Rutter: A Sprig of Thyme - Melanie Marshall 

2005 – Rossini: Stabat Mater   Puccini: Messa di Gloria – Sarah Rhodes, Karina Lucas,  Huw Rhys Evans, Alan Fairs. 

2005 – Stainer: The Crucifixion (Conducted by John Bethell) 

2005 – Mozart Requiem in Chester Cathedral - Elena Xanthoudakis, Kathleen Wilkinson,  

 Chris Turner, Mario Solimene. 

2004 – A Night at the Opera – Helen Field and The Nelson Arion Male Voice Choir 

2004 – Brahms: German Requiem   Dvorak: Te deum – Nicola Mills, Andrew Shore. 

2003 – Handel: Messiah  Claire Groom,  Karina Lucas, Alexander Grove, Clayton Brainerd. 

2003 – Verdi Requiem in the Bridgewater Hall (with the Salford Choral Society, The  Keighley Vocal Union and the   

 Nelson Arion MVC. Conducted by Dr James Eastham) 

2003 – Elijah  in Chester Cathedral – Helen Field, Kathleen Wilkinson, Huw Rhys Evans, Andrew Greenan 

2003 – The Dream of Gerontius – Jeffrey Lawton, Kathleen Wilkinson, Matthew Best 

2002 – Bernstein: Chichester Psalms  Rutter: Requiem   

 Tippett: Spirituals from “A Child of our Time” – Melanie & Louise Marshall. 

2002 – Elijah – Linda Gerrard, Kathleen Wilkinson, Jeffrey Lloyd-Roberts Andrew Shore. 

2001 – The Glory of the Baroque (Baroque favourites) – Adrienne Murray. 

2001 – Verdi Requiem in Buxton – Rita Cullis, Kathleen Wilkinson, Jeffrey Lawton, Daniel Slater. 

2001 – Mozart: Requiem and other works by Mozart – Andrea Bolton, Kathleen Wilkinson, David Wilkinson,  

Richard Wiegold. 

2000 – Gounod: Messe Solennelle de St Cecille and Faure Requiem: Katriana Fenech, Huw Francis, Keith Latham 

2000 – Verdi: Requiem Helen Field, Kathleen Wilkinson, Jeffrey Lawton, Keith Latham 

 

In addition – annual Christmas Concerts, miscellaneous charity concerts / events, a tour of County Waterford and 

Cork, and many singers participating in the La Tour and St Gauderic Music Festivals in France on a regular basis. 

 

Other well-known soloists who have sung with the choir include: Isobel Baillie, Styles Allen, Walter Widdop, 

Robert Easton, Norman Allin, Norman Walker, Kathleen Ferrier, Heddle Nash, Webster Booth, Ann Ziegler, Denis 

Noble, Joan Cross, Constance Shacklock, Gwen Catley, Adele Leigh, Heather Harper, Sir Peter Pears, Raimond 

Herincz,  Dame Janet Baker, Alfreda Hodgson, John Mitchinson, John Cameron, Marjorie Thomas, Anne Howells, 

Ryland Davies, Rosalind Plowright, Jane Eaglen, Joan Rodgers, Barry Banks, and Sir John Tomlinson. 



Charpentier: Te Deum Prelude. 
Marc-Antoine Charpentier was associated with the 17th century French court. His 
grand Te Deum (H. 146) in D major was probably composed between 1688 and 
1698, whilst he was music director at the Jesuit Church of Saint-Louis in Paris. It is 
thought that the composition may have been performed to mark the French victory 
celebrations following the Battle of Steinkirk in August, 1692. 
The work was “lost” until 1953, when it was “re-discovered” by the musicologist Carl 
de Nys. The instrumental prelude, Marche en rondeau, was then chosen in 1954 as 
the theme music preceding the broadcasts of the European Broadcasting Union. It is 
now well-known throughout Europe and has been used at many ceremonial 
occasions 
 

Jeremiah Clarke:  The Prince of Denmark’s March. 
 

The Prince of Denmark's March, often commonly, but erroneously, called 
the Trumpet Voluntary, was written circa. 1700, by the English baroque 
composer Jeremiah Clarke, who was the first organist of the then newly 
rebuilt St Paul's Cathedral.  
For many years the piece was attributed incorrectly to Clarke's elder and 
more widely known contemporary Henry Purcell. The misattribution 
emanated from an arrangement for organ published in the 1870s by Dr. 
William Spark (the town organist of Leeds, England), and later adapted 
by Sir Henry Wood for trumpet, string orchestra, and organ. 
The oldest surviving source is a collection of keyboard pieces published 
in 1700. It is generally accepted that it was written in honour of George, 
Prince of Denmark, the consort of the then Princess, and later Queen, 
Anne of Great Britain. (Both pictured left). 
It was played during the wedding of Prince Charles and Lady Diana 
Spencer at St Paul's Cathedral in 1981. Its inclusion on this occasion 
was appropriate since, by descent, Charles is a Prince of the Danish 
royal house of Schleswig-Holstein-Sonderburg-Gluecksburg.  
 

 
Coronation 

March: Crown Imperial  
Crown Imperial was written by Oldham born William Walton, 
(right), for the Coronation of King Edward VIII, which was 
scheduled for 12 May 1937. However, Edward, (as is well 
known), abdicated in 1936 and so it became the Coronation 

March for King George 
VI. It was so successful 
that it was repeated at Queen Elizabeth’s Coronation, in 1953, along with 
another commission for Walton - “Orb and Sceptre”.  It was most recently 
performed as a recessional march at the 2011 Royal wedding. 
Walton derived the march's title from the modernisation of a phrase from 
William Dunbar's poem "In Honour of the City of London":  

"In beawtie berying the crone imperiall" 
 Although there was contemporary criticism of the march as "unrepresentative 
of the composer" and "frankly a pastiche of the ‘pomp and circumstance’ 
style”,  Crown Imperial is now one of the most popular of Walton's orchestral 
compositions.  In keeping with the description of this work as "Elgarian", it has 
sometimes been referred to as "Pomp and Circumstance March No. 6".  It has 
been arranged for organ by Herbert Murrill.  

 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

FUTURE PROGRAMME 
 

Friday December 14th 2012 at 7.30pm 
Our Annual – unmissable –  
CHRISTMAS CONCERT  
With Oldham Band (Lees)  
at Oldham Parish Church 

Tickets available from any choir member 
 or you can pay on the door. 

[Unreserved seating] 
 

Sunday April 21st 2013 
Another great double bill: 

The Mozart Requiem and  
Gounod’s tuneful St Cecilia Mass 

7.00pm here at the RNCM 
With Gail Pearson (Sop) 
Natasha Best (Mezzo) 
Sipho Fubesi (Tenor) 

Bass tbc 
 

Sunday June 23rd 2013 
At the Middleton Arena 

AN EDWARDIAN DOUBLE BILL 
Abridged concert versions of  

MERRIE ENGLAND and  
THE ARCADIANS  

Narrated by Donald Maxwell 
With Sarah Helsby Hughes, Chloe Saywell and Nick Sales 

 

Sunday October 27th 2013 
Here at the RNCM 

THE VERDI REQUIEM 
To mark the bicentenary of Verdi’s birth 

in October 1813 
With an outstanding line-up of soloists: 
Linda Richardson, Kathleen Wilkinson, 

David Soar and Tenor tbc. 
 

 

If you would like to sing 
with the choir please visit 
our website, or contact: 

Fred Jones on 
0161 205 4638 

 

Rehearsals are held 
every Monday evening at 
the New Baptist Church 

Chaucer St. 
OL1 1BA 

 

We aim to sing / promote 
quality choral music with 

first class soloists and 
professional orchestral 

accompaniment 
 

Annual membership  
fee is low 

 

We are a very friendly 
and sociable 
organisation 

 
 

FOR FULL DETAILS OF OUR 
FUTURE PROGRAMME, 

BOOKING DETAILS, HOW TO 
JOIN ETC. PLEASE VISIT OUR 

WEB SITE: 
 

www. 
oldhamchoral. 

org.uk 
 
 

YOU COULD BE A 
PART OF OUR 

EXCITING FUTURE 
 



 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

OLDHAM 
CHORAL 
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2011 / 12 

 

SOPRANOS 
LINDA ALLARDICE SMITH 

LORNA ASHTON + 
HELEN BANHAM 

CHRISTINE BIRKS + 
JILL BROMLEY  § 

BRENDA BUCKLEY § 
LINDA BUTCHER 
ALISON COATES 

BRENDA COLLINGWOOD 
LYNN COTTON 

MARY CROSSLEY 
EVA DALE  *** 
VAL DAWSON 
SUSAN DODD 

SUSAN DONOHUE 
CLAIRE ELLIS 

FIONA FARAGHER 
BERYL FARRAR 

MARGARET HALLAM + 
MARGARET HALLETT 

JILL HAMNETT 
FIONA HESTEN 

MARGARET HOOD § 
MARGARET JONES § 
BERYL KILPATRICK 

SYBIL LAMB 
MARGARET MARTIN 

JANICE MURRAY 
PAULINE O’DALY 
JUNE O’GRADY 
JOAN PEARTON 
SALLY POWELL 

MAUREEN PRICE 
NICOLA RAINE 

MARJORIE RICHARDS  + 
JULIA ROBINSON 
ELAINE SHAW + 

JANEANE TAYLOR 
SHEILA TOLLEY 

JACKIE TURNBULL 
MARGARET ULYATT 

BRENDA WILDISH 
BARBARA WILLIAMS § 

ANNE WILLIAMSON 

+  = 20 years service 
§ =  30 years service 

***  =  50 years service 

 
ALTOS 

JANET ALBISTON 
MARY ALMOND 

SYLVIA ANDREW § 
PAT ASHWORTH 

MARJORIE BARKER 
CAROL BEDFORD 
IRENE CADMAN 

MARLENE CANBY 
ROSALIND CORSER § 

ANDREE COLLOFF 
MAGGIE CULKIN 
JO DEWHURST 

JO-ANNA  DOBBS 
TRICIA GOLDEN 

SUSAN GOLDTHORPE 
CHRISTINE GRIME  § 
HELEN HALLIWELL 

MURIEL HARDY 
BEVERLEY HARPER 
BARBARA HATFIELD 

MARJORIE HIRST 
ANN HOPE 

SUE HOWARD 
SUE HUTCHINSON 
THELMA JONES + 

ANN JOYCE 
IVA MOTTLEY 

NANCY MURPHY § 
SUSAN PADWELL 

ANN PICKARD 
BARBARA PLENDERLEITH 

MARGARET RAWLINS 
HELEN RIGBY 

BRENDA ROBERTS 
EILEEN SCOTT 

BRENDA SHARPLES 
SYLVIA SMITH + 

BARBARA STAMP 
JUDITH STOTT 

LORNA SWEETMAN 
CLAIRE SULLIVAN 
CAROL VAUDREY 

SALLY WHITEHEAD 
ELIZABETH WIENER 

JOAN YOUD § 

TENORS 
DAVID ALLEN 

MEL BORSBEY 
MICHAEL CLARKE 

DEREK CLUTTERBUCK 
CHRIS CONNELL 
BARRY COTTON 

LAWRENCE CROFT 
COLIN CUSICK 

JOHN DEARDEN 
GILES DENNIS 
JOHN DOYLE 

BRIAN FARRAR 
Wm. GERARD MARSDEN 

ALAN MELLOR § 
DAVID NICKSON 

RODNEY PORTER 
JOHN RICHARDS 

DAVID RIGG 
ALAN SCOTT 
JOHN SAXON 
PHIL SHAW + 
RAY SMITH 

HELEN TAYLOR 
KEITH WIENER 

 

BASSES 

ALAN BACON 
DAVID BAIRD § 
ALAN BARKER 

CHRIS BARRATT 
VINCENT BIRTLES 

PHILIP BLANCHARD 
ROBERT CANBY 
MICHAEL CLEGG 

CHRISTOPHER DODD 
LIONEL DOSSETT 

MIKE EDMONDSON 
ERIC FALLOWS 

PETER GARRITY 
BILL HARDIKER 

GEORGE HARDY 
MALCOLM HARDY 

PETER HARRINGTON 
HENRY HOPE 

FRED JONES § 
PAUL LAWTON 

KEN LEWIS 
JOHN LIVESEY 

WILF MURPHY § 
JAMES OGDEN 
PAUL PASTORE 

JOHN PRICE 
ALAN ROSE 

TERRY QUINN 
DAVID SHIPP 

NEIL TAYLOR 
 



FORTHCOMING PROGRAMME 
      

Friday December 14th at 7.30p.m. in OLDHAM PARISH CHURCH 
 

Our Annual Christmas Concert 
With the 
Oldham Band (Lees) 
A seasonal feast of  
popular favourites 
with carols for all. 

 

   
Tickets just £7.50 Available from: Choir members  or 

The ticket secretary on 01457 832 012 
                                     or on the door. 

 

SPRING   -   2013 

Sunday April 21st  at 7.00pm  
Here at the R.N.C.M  

Mozart: Requiem 
Gounod: St Cecilia Mass 

With Gail Pearson (Soprano),  
Natasha Best (Mezzo),  

Sipho Fubesi (Tenor) and 
    the East Lancs Sinfonia.  Bass soloist: tbc 

 

Sun. June 23rd 7.30pm at the MIDDLETON ARENA 
An Edwardian Double Bill: 

 ‘Merrie England’ &  

 ‘The Arcadians’ 
   

   Narrated by DONALD MAXWELL 
With the National Festival Orchestra 
         Other soloists include: 

   Sarah Helsby Hughes, Nick Sales 
                 and Chloe Saywell 


