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A MESSAGE FROM THE CHAIR 
 

Following last year’s highly successful pairing of the much loved 

Mikado and the less well known Patience, we repeat the format 

tonight with The Gondoliers – possibly the most popular of 

Gilbert and Sullivan’s works, with Ruddigore - again less well 

known, but full of lovely tunes, sharp humour and the inevitable 

twists and turns of plot which mark all the G&S operettas. 

Many of the choir look forward to this “end of term treat”, 

mainly because of the wonderful soloists and Donald Maxwell’s 

terrific narration – it’s like a “night out” for us as well as the audience.   

With the Festival Orchestra and the choir in brilliant voice, you are sure of an evening to 

remember, so sit back and enjoy! 

During the break (on Sunday, June 21st) we will be holding a Jazz and Strawberry afternoon 

in Denshaw. If you would like to join us and help raise funds, please ask any choir member 

for details. Fundraising and ticket sales are a very important aspect of the choir’s work, as 

we continually strive to improve standards and engage soloists and musicians of the highest 

quality. So please continue to support us in any way you can, and bring along your friends 

to our next concert. 

Our next concert, in November, will be an Italian Gala. See our leaflets or visit our website 

for details. 

Have a lovely summer, and we look forward to seeing you again soon. 

 

Fred Jones. 
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DONALD MAXWELL  
We are delighted to welcome Donald to Middleton once again and have no doubt that he will as 

usual keep us entertained with his witty anecdotes and humorous reflections on the plots of our 

two operettas this evening – Ruddigore and The Gondoliers. 

Donald Maxwell was born in Perth and graduated in Geography from Edinburgh University. He 

joined Scottish Opera in 1976 having studied singing with Joseph Hislop. Since then his career has 

taken him to The Royal Opera Covent Garden, The Met 

New York, Vienna Staatsoper, Teatro Colon Buenos Aires, 

La Scala Milan, Salzburg Easter Festival and the Paris 

Opera, as well as to such diverse venues as Tokyo, 

Macao, Houston and Vancouver. In Britain he has sung 

with all the main opera companies as well as making 

frequent appearances at the BBC Proms. 

He has a repertoire of over a hundred operatic roles 

ranging from Bottom in A Midsummer Night's Dream to 

Eisenstein in Die Fledermaus. Highlights include the title 

roles in Rigoletto, Wozzeck, Falstaff and The Flying 

Dutchman, as well as the great Italian comic roles: 

Dulcamara, Bartolo, Melitone, Don Pasquale, Don 

Geronio and Gianni Schicchi. His repertoire also includes 

such varied characters as Golaud in Pelleas and 

Melisande, Iago in Otello, Don Alfonso in Cosi fan 

Tutte and both Swallow and Balstrode in Peter Grimes. 

He has created roles in world premieres by Berio, Holt, 

Harle and Eotvos. 

Donald has had a long affinity with operetta and has performed and recorded a large number of 

Gilbert and Sullivan roles. As part of the Music Box with Linda Ormiston, he has performed for 30 

years in cabaret including seven consecutive years of late night shows at the Edinburgh 

International Festival. 

 Directorial credits include Pimpinone and The Beautiful Galatea at Buxton Festival, where he 

was Artistic Director in 1999,  Die Fledermaus for Clonter Opera, and Patience and La Gazzetta for 

the RCM.   

He now specialises in mature operatic gentlemen like Alcindoro in La Boheme and Doolittle in My 

Fair Lady. 

 
Donald 
passing on 
his skills to 
students at 
the Welsh 
College – in 
rehearsal for 
“The Rape of 
Lucretia” 



KATHLEEN WILKINSON returns to the Arena 
after a 3 year absence from our G & S concerts. She has sung 
principal roles with most of Britain’s major companies, and in 
Europe, but many of her earliest solo opportunities were in Gilbert 
and Sullivan performances and concerts with local societies. She 
has in fact sung leading roles in all the regularly performed Savoy 
Operas, and sings a variety of roles this evening. 
She has a long association with the Royal Opera House Covent 
Garden where roles have included Filipyevna Eugene Onegin, 
Brigitte Die Tote Stadt, Mother Goose The Rake’s Progress, 3rd 
Maid Elektra and the She-Ancient A Midsummer Marriage. For 
Glyndebourne she has sung Mistress Quickly Falstaff, Mrs Herring 
Albert Herring, Genevieve Pelleas et Melisande, Pastuchyna 
Jenufa and Filipyevna. She has also sung regularly for English 
National Opera, Welsh National Opera, Opera Holland Park, 
Grange Park and Scottish Opera.  
In Europe she has been a frequent guest artist at Opera Lyon, 

most recently singing Auntie in Peter Grimes, and has sung in Nantes, Rennes, Porto, Sopot  [Poland], Torre 
del Lago, Wexford, Lanzarote, and at the Edinburgh International festival. 
She has recorded frequently for the BBC, CHANDOS, Radio France and the Mezzo Channel and in 2013 took 
part in a “live” video relay of Onegin from Covent Garden to over 200 cinemas worldwide. This was also 
broadcast on Channel 4. 
Recent work has included Maria Stuarda at the Royal Opera with Joyce Di Donato, and Ines de Castro 
conducted by the composer, James MacMillan for Scottish Opera. She is currently in rehearsal for The 
Marriage of Figaro in Antwerp and Ghent. 
Future engagements include Onegin at Garsington and The Rake’s Progress in Caen, Limoges, Rouen, Reims 
and Luxembourg. 

 

JAMES OGDEN sings the role of the Duke of Plaza Toro. 
Having enjoyed a long and distinguished association with the works of 
Gilbert and Sullivan Jim (after deliberation with Mrs. O.) has announced that 
this will be his final appearance as a soloist, but he intends to continue 
singing with the choir which he joined some years ago. 
He started his G & S career whilst a medical student, (and after qualifying), 
with the acclaimed Manchester University G & S Society, with whom he 
played many baritone and patter roles. A member of the Halle choir for 15 
years his work took him to Burnley in 1974, where he continued to play a 
wide variety of roles, including a highly acclaimed Jack Point. 
As a member of the award winning West Yorkshire Savoyards, he 
performed leading G & S roles throughout the region and appeared with the 
society at the Waterford International Festival and on successful tours to 
Majorca, Budapest and the USA. 
He was a founder member of the Pendle Opera Group, playing in over 30 
operas, and singing a variety of roles, including Dulcamara L’Elisir d’amore, Pere Germont La Traviata, and the 
title roles in Gianni Schicchi and Macbeth. 
A talented all-rounder, Jim has directed The Magic Flute and The Bartered Bride, and served as Musical 
Director or Chorus Master for various groups. 
Jim was, in fact, born nearby in Werneth, so it is a curious coincidence that he should end his solo career 
singing with the Oldham Choral Society. Thanks for the memories Jim! 



CLAIRE LEES grew up in Rochdale. She was 
an avid member of the Rochdale Music Service for many 
years, playing French Horn in the orchestra and wind band, 
and singing in the choir. This allowed Claire to pursue a path 
in music, studying at the Birmingham Conservatoire for her 
BMus (Hons). She is currently at the Guildhall School of 
Music and Drama on the Guildhall Artist Masters Programme, 
under the tutelage of Yvonne Kenny. Claire has had many 
opportunities at the school, singing in the opera, Francesca di 
Foix by Donizetti. She has also performed solo excerpts from 
Haydn’s Creation for the LSO’s Singing day and participated 
in masterclasses with Susan Bullock, Graham Johnson and 
Sarah Walker 
Claire works extensively as a freelance singer; singing in 
concerts, competitions and masterclasses. She has 
performed in the ensemble of the Gilbert and Sullivan’s 
Opera Company in their International Festival in Buxton in 
both 2012 and 2013 and also the Thursford Christmas Show, 
2011 and 2012. 

Claire returned to the Gilbert and Sullivan’s Opera Company in 2014 on their first ever UK tour, performing the 
roles of Yum Yum The Mikado and Phyllis Iolanthe.  
She was recently a finalist in both The Maureen Lehane Vocal Award 2014 at the Wigmore Hall and the 
International Lied Duo Competition, winning the Vrienden van het Lied Prize. This consisted of a series of 
concerts in Holland towards the end of 2015. In March 2015, Claire made her debut at the Barbican Hall, 
singing songs of Debussy as part of the Pre-LSO series. She was recently soprano soloist at Peterborough 
Cathedral working with Howard Goodall singing his ‘Every Purpose under the Heaven.’ 
Upcoming events include a UK tour with the National Gilbert and Sullivan Opera Company singing the roles of 
Yum Yum The Mikado and Gianetta Gondoliers. 
We are delighted to have her singing back on “home territory” this evening. 

 

PHILIP J HINDLE joins us once again this time as 

Robin Oakapple – a role which unfortunately has been significantly 
cut in this concert. He has been a lover of Gilbert and Sullivan since 
he discovered the two G & S records contained in his parents’ 
collection as a boy. Since then he has played nine of the ‘patter 
roles’ with various societies and appeared at the Waterford Festival a 
number of times.  
 He counts himself very fortunate to have worked with D’Oyly Carte 
‘Patter Men’, John Reed O.B.E., Alistair Donkin and Simon Butteriss, 
and is an annual attendee of the International Gilbert & Sullivan 
Festival. 
As well as performing, (including formerly role-playing case studies 
of patients for the NHS), Philip works as a Freelance Theatre 
Director, Writer, Actor and Designer at the Burnley Youth Theatre as 
well as working at Unity College as Actor / Dramatist in 
residence.  Directing credits include the plays The Water Babies, Rapunzel, Canterbury Tales, The Mummy, 

Macbeth and A Christmas Carol as well as the musicals Grease, Little Shop of Horrors, Oliver! and Fame. 
Philip recently produced a thirty minute version of Macbeth in honour of  the 450th anniversary of 
Shakespeare’s birth, and an adaptation of the Frank Cottrell Boyce film Millions for the Burnley Youth Theatre. 



JAMES ELLIOT makes his debut with the society. He 

was born in London, and studied at the Royal Academy of Music 
and the Zurich Opera Studio. 
He has sung extensively throughout Europe from his debut at the 
Glyndebourne Festival under Sir Simon Rattle to Tamino Magic 

Flute and Don Ottavio Don Giovanni at the Komische Oper Berlin. 
Recent work has included Rossini Il Viaggio a Reims in Bordeaux, 
and Haydn at the Aix-en-Provence Festival.  
James sings regularly in oratorio, especially Bach, in Switzerland 
and Germany and has sung with such orchestras as 
Combattimento Amsterdam, Les Talens Lyric and L'Orchestra de 
la Suisse Romande.  
James has performed The Pirates of Penzance and The Grand 
Duke at the Buxton International Gilbert and Sullivan Festival as 
well as in Zurich, and has sung Edward German’s Merrie England 
for Kent Opera. 

 
 

Scottish soprano, STEPHANIE STANWAY is currently 

studying a postgraduate diploma in Vocal and Opera studies after 
completing her BMus (Hons) at the RNCM under the tutelage of Mary 
Plazas 
Stephanie began her classical training with Margaret Izatt, and from 
2006 she began collaborating with Scottish Opera, where she 
participated in numerous opera residencies for aspiring young singers. 
In 2008 Stephanie became a member of Scottish Opera Connect 
which performed the youth opera Airheads by Ian McCrae and Jane 
Buckler. 
On the opera stage, Stephanie has played the role of Sarah in RNCM’s 
Summer production of Stephen Sondheim’s musical Company. More 
notably, Stephanie created the title role in Tim Benjamin’s 
contemporary opera Emily which premiered at the Todmorden 
Hippodrome in June 2013. Stephanie has also appeared in  the 
RNCM’s production of Handel’s Xerses as part of the chorus as well as 
participating in RNCM’s opera excerpts where she has sung the roles 

of Countess Almaviva  in Mozart’s Marriage of Figaro and Marzelline in Beethoven’s Fidelio. Stephanie 
recently played the role of Olga in RNCM’S winter production of Franz Lehar’s The Merry Widow.  
On the concert platform she has taken part in the RNCM’s Beethoven Festival, performing Beethoven’s 
Symphony No.9 at the Bridgewater Hall as part of the RNCM Symphony Chorus. She has also performed in a 
variety of plays with the RNCM Drama Society.  

She is kindly funded by The Cross Trust, The Fraser of Allander Trust and The RNCM. 

 

 

 
SAM ALI – The choir would like to record its 

appreciation to Sam Ali who has been acting as accompanist 

for the choir covering a period of maternity leave. We are 

very grateful for his help in preparing both the Sea 

Symphony and this programme, and hope to be able to call 

on his services again in the future. 



 



RUDDIGORE – The Story  

The basis of the plot is the witch’s curse on the 

Murgatroyd line - every baronet of Ruddigore must 

commit a crime a day or die in awful agony. The curse 

is inherited along with the title. 

Ruddigore is set in the village of Rederring, where a 

chorus of professional bridesmaids are assembled, but 

they are currently unemployed! They hope that the 

innocent Rose Maybud might find a suitable groom, but 

the only potential suitor, Robin Oakapple, is far too shy 

to profess his love, and Rose, whose life is guided 

entirely by a book of etiquette, cannot make the first move.  

We soon learn that Robin hides a dark secret, for he is really Sir Ruthven (pronounced 

“Riven”) Murgatroyd, who lives in disguise in order to avoid the family curse. His 

younger brother, Despard, believing Ruthven to be dead, has succeeded to the title.  

Robin's foster-brother Richard, (Dick Dauntless), returns from sea. He is one of the few 

people who know Robin’s true identity. Robin tells him of his love for Rose, but his 

inability to communicate it. Richard agrees to speak to Rose on Robin's behalf, but finds 

himself captivated by her, and speaks from his own heart, rather than Robin's. Rose 

reciprocates, but when Robin enters and plucks up courage to fight his own corner he 

manages to win Rose for himself. They plan to marry the very same day - much to the 

delight of the troupe of bridesmaids. 

A new character, Mad Margaret, now enters to warn Rose that Sir Despard plans to 

carry her off in one of his daily criminal sprees. Now enter the men, who appear as 

Bucks and Blades. They are followed by Sir Despard who bemoans the cruel curse, but explains how he 

gets his crime over with early, and spends the rest of the day doing good in atonement. 

Richard, now jealous of his step-brother Ruthven, (Robin), betrays him by revealing his identity to Despard. 

They immediately go off to interrupt the wedding ceremony. Robin is forced to admit the truth and as the 

first Act ends he has to assume the title of Baronet of Ruddigore, and its attendant curse. Rose, initially 

spurning Richard, (a lowly sailor), offers herself to the now ‘respectable’ Despard, but he declines because 

he can now keep his promise to Mad Margaret, to whom he had been betrothed prior to inheriting the 

title and curse. Rose then turns to Richard much to the delight of the bridesmaid corps. 

Act II opens in the Picture Gallery of Ruddigore Castle. (In a scene omitted this evening Rose and Richard 

come to ask Sir Ruthven's consent to their marriage. Ruthven threatens to commit a crime against them, 

but Richard thwarts him with a Union Jack, and so Ruthven reluctantly gives his consent. They leave.) 

Now the ghosts of Sir Ruthven's ancestor's come out of their portraits and accuse Sir Ruthven of having 

failed to fulfil the terms of his curse. They tell him he must fulfil his duty by 

carrying off a lady immediately.  

Sir Despard and Mad Margaret, now highly respectable citizens, arrive and tell 

Ruthven that legally he can actually be held responsible by proxy for all the 

crimes Despard committed during his tenure of the Baronecy.  

In desperation, Ruthven, realising that he is incapable of doing bad deeds, 

determines to defy the curse and take the consequences. Fortunately in a 

typical twist of Gilbertian ‘topsyturvydom’, Ruthven suddenly realises that by 

refusing to commit his daily crime he is in effect passing a death sentence on 

himself. This is tantamount to suicide, which was a criminal offence up until 

1961, so he would be committing a daily crime after all! It follows therefore that 

Robin can continue to live a blameless life whilst satisfying the demands of his 

ancestors, and avoiding the witch’s curse. 

 HISTORICAL NOTE: Until 1961 even attempting to commit suicide was illegal in England and ironically before 

1822 this “crime” was punishable by death. Even the families of suicide victims could be prosecuted. 



opened at The Savoy  on January 
22nd 1887 but was unfavorably 
compared to its predecessor The 
Mikado. It ran for 288 performances, 
closing in November despite. Unlike 
its predecessor it divided the critics:   
 
"So far as I can see, there is only one 
strong and serious objection to 
"Ruddygore," and that is its hideous 
and repulsive title. What could 
possibly have incited Mr. W. S. Gilbert 
and Sir Arthur Sullivan to court 
prejudice and provoke opposition by 
giving a gratuitously false impression 
to their most melodious and amusing 
work?" 
Review from: 
 The Illustrated London News. 

RUDDIGORE 

or 

The Witch’s Curse 

 

 Dramatis Personae 

Zorah – Stephanie Stanway  
Rose Maybud – Claire Lees 
Robin Oakapple - Philip Hindle 
Richard “Dick” Dauntless – James Elliot 
Sir Despard Murgatroyd - Donald Maxwell 
Mad Margaret - Kathleen Wilkinson 
 

Chorus of Professional Bridesmaids, 
Villagers, Bucks, Blades and Ancestors 

Act I 

Fair is Rose as bright May day  

(Chorus of Bridesmaids and Zorah) 

If somebody there chanced to be (Rose) 

I know a youth (Robin  and Rose) 

From the briny sea (Chorus of Villagers) 

I shipp'd, d'ye see, in a revenue sloop 

(Richard and Chorus) 

Hornpipe 

My boy, you may take it from me  

(Robin and Richard) 

The battle's roar is over (Rose and Richard) 

Cheerily carols the lark (Mad Margaret) 

Welcome, gentry (Double Chorus) 

Oh, why am I moody and sad? (Sir Despard and Chorus) 

You understand? I think I do (Richard and Sir Despard) 

Finale Act I [Opening] - Hail the bride of seventeen summers (Chorus) 

Madrigal: When the buds are blossoming (Rose and chorus) 

Act II 

Painted emblems of a race (Chorus of Ghosts) 

When the night wind howls (Ghostly (Murgatroyd Ancestors) 

I once was a very abandoned person (Margaret and Despard) 

Finale Act II (Ensemble) 



opened at The Savoy  on 7 December 

1889 and was Gilbert and Sullivan's 

last great success. It ran for 554 

performances, closing on 30 June 

1891.  In this opera, as in many of his 

earlier librettos, Gilbert satirizes British 

class distinctions and institutions, and 

by setting the action in Venice and on 

a South Sea Island, he is emboldened 

to direct even sharper criticism at the 

nobility and even the institution of the 

monarchy itself. The libretto also 

reflects an incident from his own 

childhood, when he himself was in fact 

mixed –up with another baby! 

Part  2  

The Gondoliers 

 or 

The King of Barataria 
 

Dramatis Personae 
Fiametta – Stephanie Stanway 

Gondolieri – Gerard Marsden & John Livesey 

Marco – James Elliot 

Giuseppe - Donald Maxwell 

Gianetta – Claire Lees 

Tessa - Kathleen Wilkinson 

The Duke of Plaza Toro - James Ogden 

The Duchess – Kathleen Wilkinson 

Casilda – Stephanie Stanway 

Luiz - Philip Hindle 

Don Alhambra (The Grand Inquisitor) - 

Donald Maxwell 

  

 Chorus of Gondoliers and Contadine 

 

Act I 

List and learn (Contadine and Fiametta) 

For the merriest fellows are we (Gondolieri and Chorus) 

We’re called gondolieri (Marco and Giuseppe) 

Thank you gallant gondolieri (Gianetta, Tessa and Chorus) 

In enterprise of martial kind (The Duke, Duchess, Casilda and Luiz) 

I stole the prince (The Inquisitor, Duke, Duchess, Casilda and Luiz) 

Bridegroom and bride (The Chorus) 

When a merry maiden marries (Tessa and the Chorus) 

Kind sir, you cannot have the heart (Gianetta) 

A Regular Royal Queen (Gianetta, Tessa, Marco and Giuseppe) 

Act II 

Take a pair of sparkling eyes (Marco) 

The Cachucha (The Chorus) 

The Gavotte (The Duke, Duchess, Casilda, Marco and Giuseppe) 

Finale: Once more Gondolieri (Tutti) 



THE GONDOLIERS - The Story  
Act 1 is set on The Piazzetta, Venice, where a chorus of 

contadine are awaiting Marco and Giuseppe Palmieri, 

their favourite gondoliers, who are coming to choose 

brides. 

The gondoliers arrive and lead the assembled crowd in 

a song. Marco and Giuseppe then enter and announce 

themselves. Claiming that they cannot choose 

between so many beautiful girls they decide to leave it 

to fate.  They arrange a game of blind man's buff, and 

after a little subtle cheating, Marco catches Gianetta, 

and Giuseppe catches Tessa. The remaining contadine 

pair off with the remaining men, and they all dance off 

to be married. 

Enter the impoverished Duke and Duchess of Plaza-

Toro, with their daughter, Casilda, and their attendant, 

Luiz. The Duke and Duchess tell Casilda that she was 

married, as a baby, to the infant son of the King of 

Barataria. He was abducted soon afterwards and 

brought to Venice. He has now unknowingly 

succeeded to the throne and they are come to 

discover his identity. 

Luiz and Casilda are secretly in love with each other, and immediately the Duke and Duchess have 

departed, they rush into each other's arms. Their moment of passion is brief however, since Casilda is 

forced to break the bad news that she was married in infancy. 

 The Grand Inquisitor of Spain now arrives with the news that the new King of Barataria has been 

discovered and is working as a common gondolier alongside his supposed brother. Since it is not yet clear 

“which  is the Prince and which the Gondolier” it has been 

arranged that for the moment they reign jointly. 

As this group depart, the chorus re-enter, joyously 

celebrating the marriage of our two happy couples. Don 

Alhambra, listening in, is alarmed to discover that not only 

are Marco and Giuseppe married, but that they are also 

rabid Republicans. He explains that one of them is a king, 

but suggests Royalty is incompatible with their Republican 

ideals. Ideals can quickly change with altered 

circumstances, so the gondoliers decide to sail 

immediately to claim their kingdom jointly.  Only when it is 

determined which of them is the true King will the girls be 

able to join them. “Then one of us will be a Queen” 

declares Gianetta.  

The Inquisitor conveniently fails to mention that one of 

them is already married to a Princess, and the men all sail 

off for the South Sea island of Barataria leaving the girls to 

follow later. 



Act II sees Marco and Giuseppe ensconced, regally attired, in 

Barataria. They have remodelled the court on Republican 

principles, but find that this has resulted in them doing all the 

work whilst their subjects lounge around. They may have a 

Kingdom but they are missing female company. On cue, Tessa 

and Gianetta run in, with the entire chorus of contadine, who, 

bored, have hired a boat, and come to join them. They are 

enthusiastically welcomed and celebrate with a joyous 

“Cachucha”. The revels are interrupted by Don Alhambra, who 

reveals, as we already know, that one of the two gondoliers is in 

fact married to Casilda - much to the distress of Tessa and 

Gianetta. 

The Inquisitor is horrified by the “modernisation” of the court 

that the two gondoliers have made, as are the Duke, Duchess 

and Casilda who have also now arrived on the island.  The Duke 

gives them a lesson in decorum in his famous gavotte. 

Finally, the Prince’s foster mother, Inez, has been found. She is 

brought forward and makes a surprise announcement, much to 

the joy of everyone assembled. “We leave you with feelings of 

pleasure” they all sing. An interestingly ambiguous phrase! 

 

THE MUSIC 

Shortly before the opening night, with Sullivan at the height of 

his powers and popularity, he agreed to an interview for the Pall 

Mall Gazette, a short extract from which is printed here: 

'And what about the music of the new opera, Sir Arthur?' 

'Well, I have made it as light and catching as possible. There is a 

good deal more work in it than there was in the Yeomen, for 

nearly all the numbers are rapid. You will hear very little slow 

music in it. Of course the result is that there are more pages in 

the score. Two minutes' allegro means perhaps twenty pages, but 

with an andante movement you would only use about six. There 

is a quantity of concerted music in the piece - duets, trios, 

quartets, quintets, and so on. 

Still I have not altogether neglected the interests of the soloists. 

The tenor has quite a big song in the second act;  ........  You will 

like the Cachucha in the second act. It is composed exactly on the 

lines of the well-known dance which was so popular some years 

back, in fact, both rhythm and notes go very near the original.'  

'In the first act I have tried to put a good deal of Italian colour into my music. You will notice this especially 

at the beginning of the opera, and in the duet for the two gondoliers. The second act will savour of Spain to 

a certain extent, though of course I have not made it up entirely of boleros and other Spanish measures.' 



Ruddigore or “Not as good as The Mikado”? 
After The Mikado opened in 1885, Gilbert, as usual, promptly turned his 

thoughts to finding a subject for a next opera. Some of the plot elements 

of Ruddigore had been introduced by Gilbert in his earlier one-act opera, Ages 

Ago (1869), including the tale of the wicked ancestor and the device of the 

ancestors stepping out of their portraits. Heinrich Marschner's 1828 opera, Der 

Vampyr, involves a Lord Ruthven who must abduct and sacrifice three maidens 

or die. It has also been claimed that the Murgatroyd ancestors in Ruddigore are 

based on the Murgatroyd family of East Riddlesden Hall, West Yorkshire.  As was 

frequently the case, Gilbert also drew on his earlier Bab Ballads for some plot 

elements, e.g. I know a youth who loves a little maid, can be traced back to the 

Bab Ballad, The Modest Couple, in which the very shy and proper Peter and 

Sarah are betrothed but are reluctant to shake hands or sit side by side. The 

famous Act II "Ghost song" had its forerunner in one of Gilbert's verses published in Fun magazine. 

Whilst The Mikado satirised the popular 1880s fashion for Japanese culture, Ruddigore parodies Victorian 

melodrama, which was so popular at the Adelphi Theatre and elsewhere. We are introduced to the well-

mannered, poor (but virtuous) heroine, a villain who carries off the maiden, a hero in disguise and his faithful 

old retainer who dreams of their former glory days, the roguish Jolly Jack Tar who claims to be following his 

heart, the “mock operatic” mad girl, the swagger of fire-eating patriotism, ghosts coming to life to enforce a 

curse, and so forth. 

Sullivan put off setting Ruddigore to music through most of 1886. He was committed to a heavy conducting 

schedule and engrossed in his cantata, The Golden Legend, a commission for the Triennial Leeds Music 

Festival in October. Since The Mikado was still playing to good houses Sullivan prevailed on his partners to delay 

production of Ruddigore. He eventually got down to business in early November, and rehearsals began in 

December.  

The opera encountered some criticism from audiences at its opening on 22 January 1887, and one critic 

wondered if the libretto showed "signs of the failing powers of the author". There was much criticism of its 

original title RUDDYGORE. Gilbert quipped that he should perhaps rename it KENSINGTON GORE or NOT AS 

GOOD AS THE MIKADO. 

It was considered to be a failure by some critics, but most were 

extremely impressed by Sullivan’s score, and most of the reservations 

concerned Gilbert’s plot, particularly the second half, and, of course, the 

“inappropriate” title! The second half was therefore modified. Some 

music was excised and the Bucks and Blades returned at the end of the 

opera rather than all the ancestors returning to life to marry the 

bridesmaids. This had been regarded as very bad taste! 

It had a fairly healthy run of 288 performances, but shorter than any of 

the earlier Gilbert and Sullivan operas premiered at the Savoy 

except Princess Ida,  and was replaced by a revival of H.M.S. Pinafore. 

The last two performances of Ruddigore were given at the Crystal Palace, 

on November 8th and 9th. It was not revived professionally during the 

authors' lifetimes. 

When it received its first professional revival in December 1920, the 

D'Oyly Carte Opera Company made a number of cuts and changes that 

were incorporated in the published vocal scores and used in subsequent 

D'Oyly Carte productions and recordings. One significant cut was that of the 2nd Act finale, (replaced by a brief 

reprise of the first act finale). Since this was also the final and most interesting section of the original overture 

Rupert D’Oyly Carte commissioned a new overture from Geoffrey Toye, and it is this version that opens our 

concert this evening. In 1987 the Sadlers Wells performed and recorded a version that restored much of the 

original material, including sections that had been cut even before the first night. This included a “ghostly 

March” for the ancestors in the picture gallery. In 2000 David Russell Hulme, produced a critical edition of the 

score with all the cut material restored. Due to the many different editions available and the work's complex 

textual history, there is no standard performing version of Ruddigore. 



PATRONS 
We are grateful to the following patrons for financially supporting our work.  

Please consider being a patron. There is no minimum donation. 

For further details please contact Mrs Sylvia Andrew on 0161 626 4032  

or visit our website: www. oldhamchoral.org.uk 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 
 

 

 

 

 

 

 

 

 

 
  
 
 
 
 
 
 
 

Mrs. S. Andrew 
Mrs. P. Ashworth 
Mr. A.F. Bacon 
Mr. & Mrs. D. Baird 
Mr. & Mrs. C. Barratt 
Mr. G. Buckley 
Mr. F. Cadman 
Mr. M.A. Clegg 
Mrs. V. Dawson 
Mr. L. Dossett 
Mrs. P.R. Durrant 

 

Mr. & Mrs. W. English 
Miss M.J. Fowler 
Mr. L. Hallam 
Mrs J. Hamnett 
Mrs. N. Hartley 
Mrs. B. Hatfield 
Mrs. M. Hirst 
Mr. & Mrs. H.V. Hood 
Mr. A.P. Howarth 

Mr. & Mrs. F.S. Jones 

Mrs. A. Joyce 
Mr. A. Mellor 
Mrs. I. Mottley 
Mr. & Mrs. W. Murphy 
Mrs. J. Pearton 
Dr. & Mrs. P. Quan 
Mr. J. Roberts 
Mr. & Mrs. A. Rosebury 
Miss J. Tunn 
Mr. P.T. Waters 
Mrs. B. Williams 
 

GARRY BUCKLEY TRANSPORT LTD CHADDERTON 
 

If you would like to sing with the 
choir please visit our website, or 

contact: 
Fred Jones on 0161 205 4638 

Rehearsals are held every 

Monday evening at Chadderton 

Town Hall 
 

+ We aim to sing / promote quality 
choral music with first class soloists 

and professional orchestral 
accompaniment 

+  Low Annual membership fee 

+  We are a very friendly and sociable 

organisation 
 

FOR FULL DETAILS PLEASE VISIT OUR WEB 

SITE: www.oldhamchoral.org.uk 
 

YOU COULD BE A PART 

OF OUR EXCITING 

FUTURE 



 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

***  =  50 years service 
§ =  30 years service 
+  = 20 years service 

SOPRANOS 
LINDA ALLARDICE SMITH + 

LORNA ASHTON + 
HELEN BANHAM 

CHRISTINE BIRKS + 
JILL BROMLEY  § 

BRENDA BUCKLEY § 
LINDA BUTCHER 
ALISON COATES 

MARY COCKROFT 
BRENDA COLLINGWOOD 

LYNN COTTON 
MARY CROSSLEY 

EVA DALE  *** 
VAL DAWSON 

SUSAN DONOHUE 
CLAIRE ELLIS 

FIONA FARAGHER 
MARGARET HALLAM + 
MARGARET HALLETT 

JILL HAMNETT 
ANN HARRISON 

PATRICIA HEATON 
FIONA HESTEN 

MARGARET HOOD § 
ALICE IDLE 

MARGARET JONES § 
LYNNE KERSHAW 

BERYL KILPATRICK 
SYBIL LAMB 

JUDITH LONGLEY 
TERESA MACIEJEWSKI 

MARGARET MARTIN 
JUNE O’GRADY 
JOAN PEARTON 
SALLY POWELL 

MAUREEN PRICE 
MARJORIE RICHARDS  + 

JULIA ROBINSON 
ELAINE SHAW + 

JANEANE TAYLOR 
SHEILA TOLLEY 

JACKIE TURNBULL 
MARGARET ULYATT 

BRENDA WILDISH 
BARBARA WILLIAMS § 

ANNE WILLIAMSON 
 

ALTOS 
JANET ALBISTON 
MARY ALMOND 

SYLVIA ANDREW § 
PAT ASHWORTH 

MARJORIE BARKER 
CAROL BEDFORD 
IRENE CADMAN 

ROSALIND CORSER § 
WENDY COCKS 

ANDREE COLLOFF 
MAGGIE CULKIN 
JO-ANNA  DOBBS 

EDNA GILL 
TRICIA GOLDEN 
SU GOLDTHORPE 

CHRISTINE GRIME  § 
HELEN HALLIWELL 
MURIEL HARDY 

BEVERLEY HARPER 
PAMELA HARRINGTON 
MAUREEN HARRISON 

 BARBARA HATFIELD 
MARJORIE HIRST 

JULIE HOLLIS 

ANN HOPE 
SUE HOWARD 

SUE HUTCHINSON 
EILEEN JOHNSON 

ANN JOYCE 
JANET LINDLEY 

RACHEL McHUGH 

MAVIS MORAN 
IVA MOTTLEY 

NANCY MURPHY § 
SUSAN PADWELL 
ANN PICKARD 

BARBARA PLENDERLEITH 
MARGARET RAWLINS 

HELEN RIGBY 
BRENDA ROBERTS 
EILEEN SCOTT 

BRENDA SHARPLES 
SYLVIA SMITH + 
BARBARA STAMP 
JUDITH STOTT 

CLAIRE SULLIVAN 
CAROL VAUDREY 
ELIZABETH WIENER 

 

OLDHAM CHORAL SOCIETY 2015 TENORS  

 DAVID ALLEN 

MEL BORSBEY 
MICHAEL CLARKE 

DEREK CLUTTERBUCK 
BARRY COTTON 

LAWRENCE CROFT 
JOHN DEARDEN 
GILES DENNIS 
JOHN DOYLE 

Wm. GERARD MARSDEN 
ALAN MELLOR § 
DAVID NICKSON 
RODNEY PORTER 
JOHN RICHARDS 
ALAN SCOTT 
JOHN SAXON 
PHIL SHAW + 
RAY SMITH 

KEITH WIENER 
BASSES  

SAM ALI 
ALAN BACON 
DAVID BAIRD § 
ALAN BARKER 
CHRIS BARRATT 
VINCENT BIRTLES 
PHILIP BLANCHARD 
GRAHAM BOLTON 
MICHAEL CLEGG 
LIONEL DOSSETT 
MIKE EDMONDSON 
ERIC FALLOWS 
PETER GARRITY 
BILL HARDIKER 
GEORGE HARDY 
MALCOLM HARDY 

PETER HARRINGTON 
HENRY HOPE 
FRED JONES § 
PETER KERTON 
JOHN LIVESEY 

STUART LONGLEY 
WILF MURPHY § 
JAMES OGDEN 
PAUL PASTORE 
JOHN PRICE 
ALAN ROSE 
TERRY QUINN 
DAVID SHIPP 

ANDREW SUMMERS 



Sir Arthur Sullivan: 

“The idle singer of an  
empty evening”? 

 In a century during which Italy gave the world Verdi, Donizetti, 

Rossini and Bellini; Russia – Tchaikovsky, Borodin and Rimsky-

Korsakov; Slavic countries - Dvorak, Smetana and Chopin; and 

Germany - a full first eleven of composers ranging from 

Beethoven to Wagner and including such major figures  as 

Mendelssohn, Schubert  and Brahms; how many significant 

composers did the great British Empire produce?  Remarkably – 

none.   

There were historical reasons for this, of course. Not without 

reason was Britain labelled “a land without music”, and there had 

been no top rank British born composer, since Henry Purcell – 

who had died in 1659! 

It’s not that Britain was a barren wasteland when it came to the 

arts. The “Hall of Fame” includes such figures as Byron, Shelley, 

Wordsworth, Tennyson, Dickens, Sir Walter Scott, and the so-

called “Pre-Raphaelite Brotherhood”, but there are no composers of truly world-class status. 

MacFarren, Sterndale-Bennett, the Scots Alexander Mackenzie and  Hamish MacCunn, Irishmen Balfe, (the composer 

of The Bohemian Girl), and W. Vincent Wallace, (Maritana), and later in the century Parry and Stanford, were all 

celebrated composers in their time, but none of them can be regarded as top rank international figures. So where does 

this leave Arthur Sullivan? Popular Victorian celebrity? – most definitely, but composer of the top rank? This has always 

divided opinion. Did he make best use of his considerable talents? 

Arthur Seymour Sullivan was born on May 13th 1842 in Lambeth, London. His father was a bandsman at Sandhurst, of 

Irish descent, and by the age of 8 the young Arthur could play all the instruments in the band. His mother, of Italian – 

Irish extraction also encouraged his musical activities. Despite being older than was normally considered reasonable, he 

gained a place as a treble chorister at the Chapel Royal and progressed well. In 1856 he won the Mendelssohn 

Scholarship to study at the Royal Academy. This was extended for a second year, and after this he was encouraged to 

continue his studies in Leipzig, where he was trained in Mendelssohn's ideas and techniques, but was also exposed to a 

variety of new musical styles, including  Schubert, Bach, Verdi and Wagner 

On his return he established himself as the leading and most promising composer of his generation, producing both a 

Symphony and Cello Concerto in 1866, his Overture “In Memoriam” just a year later, and his best known orchestral 

work the Overture Di Ballo in 1870. 

His long association with works for the voice began early, with large scale choral works such as  The Prodigal Son 

(1869),  On Sea and Shore (1871), the Festival Te Deum (1872),  and The Light of the World (1873). These 

commissions were not sufficient to keep Sullivan afloat, however, so he also worked as a church organist from 1861 to 

1872, gave singing and piano lessons, composed over 80 “parlour songs” and some 72 hymns, including Onward 

Christian Soldiers (1872). He also wrote music for the theatre to supplement his income, and during a stint as organist 

at Covent Garden, he composed his first ballet,  L’Ile Enchantée (1864), and gained considerable first-hand experience 

of opera, which was directed there by  Sir Michael Costa. 

Sullivan's first attempt at opera, The Sapphire Necklace (1863–64), never reached the stage, and is now lost, although 

the overture and two songs from the work were separately published.  His first surviving opera, Cox and Box (1866), 

(originally written for a private performance), was later produced at the Gallery of Illustration where it ran for an 

extremely successful 264 performances. 

In 1871, John Hollingshead commissioned Sullivan to work with W. S. Gilbert to create the burlesque, Thespis for the 



THE COMPLETE WORKS OF 

GILBERT AND SULLIVAN 

Thespis (1871) 63 perfs. 

Trial by Jury (1875) 136 perfs 

The Sorcerer (1877) 178 perfs. 

HMS Pinafore (1878) 571 perfs. 

The Pirates of Penzance (1879)  

363 perfs. 

Patience (1881) 578 perfs. 

Iolanthe (1882) 398 perfs. 

Princess Ida (1884) 246 perfs. 

The Mikado (1885) 672 perfs. 

Ruddigore (1887) 288 perfs. 

The Yeomen of the Guard (1888)  

423 perfs. 

The Gondoliers (1889) 554 perfs. 

Utopia Ltd. (1893) 245 perfs. 

The Grand Duke (1896) 123 perfs. 
  

Gaiety Theatre. Conceived specifically as a Christmas 

entertainment, it ran through to Easter 1872, but the work was not 

revived, and the music, (with the exception of 2 numbers and the 

ballet), appears to be irretrievably lost.  

Then, in 1875, impresario Richard D’Oyly Carte needed a short 

piece to fill out a bill with  Offenbach’s  La Perichole for the  Royalty 

Theatre. Remembering Thespis, Carte reunited Gilbert and Sullivan 

and the result was the one-act gem—Trial by Jury, about which the 

Times said: "It seems, as in the great Wagnerian operas, as though 

poem and music had proceeded simultaneously from one and the 

same brain.”  

The success of this piece launched Gilbert and Sullivan on their 

famous partnership, which produced an additional twelve comic 

operas. 

 On 22 May 1883, during the run of Iolanthe, Sullivan was knighted 

by Queen Victoria at Windsor Castle. The announcement of this 

impending honour was made just before Sullivan's 40th birthday at 

the opening of the Royal College of Music. Although it was the 

operas with Gilbert that had earned him fame and fortune, (much of 

which he squandered on a lavish lifestyle), the honour was 

conferred for his services to serious music. The musical 

establishment, and many critics, believed that this should put an end to his career as a composer of comic opera. 

“Some things that Mr. Arthur Sullivan may do, Sir Arthur ought not to do” declared the Musical Times. Sullivan himself, 

despite the financial security of writing for Carte and the Savoy, increasingly viewed his work with Gilbert as beneath 

him and inconsequential, but he was tied into a 5 year contract, and consequently had little time for “serious” projects. 

The oratorio The Golden legend (1886), and a “grand” opera Ivanhoe, (1891), however, were both written parallel with 

his work with Gilbert, and both finally brought him the acclaim for a serious work that he had always craved. When 

Sullivan died on Nov 22nd 1900, he was both praised for his contribution to musical theatre in Britain, and castigated for 

wasting an obvious talent for “serious” music, and by allying himself with Carte and Gilbert, demonstrating “a lack of 

seriousness towards his art.”.  

He was, according to The History of Music in England (1907) 'the idle singer of an empty evening'. (Ernest Walker) 
 

Throughout the 20th century and more recently, his status and legacy have frequently been re-assessed. 

Sir Henry Wood wrote the following in 1922: 

“Sullivan has never had an equal for brightness and drollery, for humour without coarseness and without 

vulgarity, and for charm and grace. His orchestration is delightful: he wrote with full understanding of 

every orchestral voice. Above all, his music is perfectly appropriate to the words of which it is the 

setting... Sullivan's music is much more than the accompaniment of Gilbert's libretti, just as Gilbert's 

libretti are far more than words to Sullivan's music. We have two masters who are playing a concerto. 

Neither is subordinate to the other; each gives what is original, but the two, while neither predominates, 

are in perfect correspondence. This rare harmony of words and music is what makes these operas 

entirely unique. They are the work not of a musician and his librettist, nor of a poet and one who sets his 

words to music, but of two geniuses.” 
 

 In a 2000 reappraisal for the Musical Times, Nigel Burton wrote: 

“We must assert that Sullivan has no need to be 'earnest' (though he could be), for he spoke naturally to 

all people, for all time, of the passions, sorrows and joys which are forever rooted in the human 

consciousness. He believed, deeply, ....  that the human being's prime duty in life is to serve humanity. It 

is his artistic consistency in this respect which obliges us to pronounce him our greatest Victorian 

composer.” 



OLDHAM CHORAL SOCIETY 

PLANNING FOR THE FUTURE! 
 

 

Sunday Nov 15th at the RNCM  

“An Italian Gala”.  
An feast of stirring Italian music including popular operatic items such 

as the Grand March from Aida and Mascagni’s famous Easter Hymn, 

and complete performances of the Stabat Maters by Rossini and Verdi. 

Full details will appear on our website shortly. 
 

Friday December 18th in Oldham Parish Church  - 

Christmas Concert with the Oldham Band (Lees) -  

a Championship Section band from our own town 
 

Saturday May 7th 2016 at the RNCM  

The Brahms Requiem (in English) 
 

Sunday November  6th at the RNCM  

Haydn: The Creation 
 

April 2nd 2017 at the RNCM   

JS Bach: The St John Passion 

 
We also have provisional plans for the following season which 

can be found on our website. Please visit 

www.oldhamchoral.org.uk for a preview 
 

 

 



 


