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A MESSAGE FROM THE CHAIR 

Welcome to the Royal Northern College again for this, the first concert 
of our new Season.  I am pleased that we are performing Haydn's 
"Creation" which is one of my favourite works.  The choir have enjoyed 
rehearsing it after quite a break since we last sang it, and with our 
excellent team of soloists and our good friends, the East Lancs 
Sinfonia, we are all set to enjoy a wonderful evening of music. 
Have you ever thought you might like to sing with us? Well, there 
is nothing to stop you coming along to a rehearsal on a Monday evening 
in the Chadderton Town Hall. 
I would also like to take this opportunity to mention that we are always 
looking for “non-singers” to participate in the choir’s activities. The choir 
is very busy, and there are lots of opportunities available for anyone 
who is interested. These might include skilled jobs such as designing 
promotional material or developing social media, but there are many much less challenging - but equally 
important roles to fill, such as stewarding at concerts, and helping with interval refreshments at rehearsals. Any 
offers of help and support would be gleefully accepted. 
If you would like to join us for a "one off", then the choir will be supporting a special "Come and sing" workshop 
and performance of Handel's "Messiah" at the Albion URC Church in Ashton, as part of their 200th Anniversary 
celebrations next Saturday! (See elsewhere in the programme for details or ask any choir member ).Then of 
course, make sure you have our Christmas Concert in your diary for December. 
So for tonight, sit back and join us as we unfold the story of the Creation. 

Fred Jones. 

   



Please ensure that all 
mobile phones are 
SWITCHED OFF. 

You are reminded that flash 
photography is a nuisance to 
the performers and other 

members of the audience, so 
please do not take any 
photos during the 
performance. 

1. The Representation of Chaos [Orchestra] 
 2. In the beginning: God created the Heavens and the          
.   earth [Bass & Chorus] 
 3. Now vanish before the holy beams [Tenor & Chorus] 
 4. And God made the firmament  [Bass recit.] 
 5. The marv'lous work behold amazed [Sop. & Chorus] 
 6. And God said: “Let the waters be gathered together”  
 7. Rolling in foaming billows [Bass solo] 
 8. And God said: “Let the earth bring forth grass”  
 9. With verdure clad the fields appear [Soprano solo] 
10. And the heavenly host proclaimed [Tenor recit.] 
11. Awake the harp [Chorus] 
12. And God said: “Let there be lights” [Tenor recit.] 
13. In splendour bright is rising now the sun  [Tenor] 
14. The Heavens are telling the glory of God [Chorus] 
[PART 2]  
15.  “Let the waters bring forth abundantly” [Sop. recit.] 
16.  On mighty pens [Sop. solo] 
17.  And God created great whales [Bass recit.] 
18.  And the angels struck their harps [Bass recit.] 
19.  Most beautiful appear [Trio] 
20. The Lord is great [Trio and chorus]  
INTERVAL 
 21. And God said: “Let the earth bring forth [Bass recit.] 
 22. Straight opening her fertile womb [Bass recit.] 
 23. Now heaven in fullest glory shone [Bass solo] 
 24. God created man in His own image [Tenor recit.] 
 25. In native worth [Tenor solo] 
 26. And God saw everything that it was good [Tenor] 
 27. Achieved is the glorious work [Chorus] 

27a. On Thee each living soul awaits [Trio] 
27b. Achieved is the glorious work [Chorus] 

[PART 3]   
28. Introduction (Morning) [Orchestra] 
         In rosy mantle appears [Tenor recit.] 
29. By Thee with bliss [Adam, Eve and Chorus] 
30. Our duty we have now performed  [Adam and Eve] 
31. Graceful consort! [Adam and  Eve] 
32. O happy pair [Tenor recit.] 
33. Sing the Lord ye voices all [Chorus] 
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“When I think upon my God, my 
heart is so full of joy that the 
notes dance and leap from my 
pen; and since God has given me 

a cheerful heart, it will be 
pardoned me that I serve him 

with a cheerful spirit.” 
Franz Josef Haydn 

 
 



 

LINDA RICHARDSON   
Soprano 
Linda  was born in Cheshire and studied at the 
Royal Northern College of Music, where she 
was a Peter Moores Foundation Scholar and 
winner of the Frederic Cox Award, and then at 
the National Opera Studio.  
An English National Opera Company Principal 
between 1997 and 2005, her roles there have 
included Virtue The Coronation of Poppea, 
Fiordiligi Così fan tutte, Lauretta Gianni 
Schicchi, Micaela Carmen, Gretel Hansel and 
Gretel, Gilda Rigoletto, Zerlina Don Giovanni, 
Sophie Der Rosenkavalier, Mimi La Bohème, 
title roles The Fairy Queen and Alcina, Violetta 
La Traviata, Woglinde Rhinegold, Helena A 
Midsummer Night’s Dream and Donna Anna 
Don Giovanni.  
Elsewhere she has sung Karolka Jenufa, Mimi, 

Nanetta Falstaff, Pamina Die Zauberflöte, Violetta and Gilda with Opera North, Lisetta La Vera 
Constanza at Garsington, Norina Don Pasquale for Clonter Opera, Fairy Queen in Barcelona, 
First Niece Peter Grimes at Netherlands Opera and Amina in Opera Holland Park’s La 
Sonnambula.  
She performs extensively on the oratorio and concert platform, and is a frequent recitalist, having 
sung at the Newbury, Three Choirs and Arundel Festivals. She was a regular soloist with the 
English Haydn Festival where she sang in world and British premieres of Haydn’s unknown 
works. Other concert work includes the Missa Solemnis, Brahms Requiem with the Northern 
Sinfonia, Messiah with the English Chamber Orchestra in Spain and Britten’s Les Illuminations 
with the Netherlands Radio Chamber Orchestra. Recent concerts include an Italian Gala with the 
City of Birmingham Symphony Orchestra conducted by Carl Davis, Carmina Burana at the Royal 
Festival Hall and she has appeared as a guest soloist on Friday Night is Music Night on BBC 
Radio 2.  Linda appeared as Annie in Jonathan Dove’s TV opera When She Died on Channel 4. 
Recordings include Hearts and Flowers, a collection of Victorian Parlour Songs, and Oscar Un 
Ballo in Maschera for Chandos. 
Most recent and current plans include Countess throughout UK and France with Diva opera, 
Katya Kabanova with ETO,  Alice Falstaff and Cio-Cio San Madame Butterfly Longborough 
Festival Opera, Mrs Coyle Owen Wingrave  Nuremburg International Music chamber  Festival,  
Alice Falstaff with Holland Park Opera, Violetta Scottish Opera, and for Welsh National Opera 
the title role  Anna Bolena, Violetta and Almaltea Moses in Egitto, and Elvira I Puritani. Linda will 
sing the title role Cio-Cio San Madama Butterfly for WNO in their spring season 2017. 
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We are grateful to the following patrons for financially supporting our work.  

Please consider being a patron. There is no minimum donation. 

For further details please contact Mrs Sylvia Andrew on 0161 626 4032  

or visit our website: www. oldhamchoral.org.uk 
 

 
SIMON CROSBY BUTTLE -

TENOR 
Simon was born in West Yorkshire and studied at the 
RNCM for seven years with Jeffrey Lawton. He is a 

recipient of the Anne Ziegler Award, and was supported 
in his studies by the Countess of Munster Musical Trust. 
Recent engagements: Tikhon Katya Kabanova (Scottish 
Opera); Pinkerton Madam Butterfly (Mananan Festival & 

Rhosigylwen Festival); title role Candide (Guest Artist at 

the Royal Northern College of Music).  
Simon joined Welsh National Opera in 2009 and since 
then has performed the roles of the German 
Soldier/Runner In Parenthesis, Sir Bruno Robertson I 
puritani, Tootles Peter Pan, Kuzka Khovanschina 

in Chorus!, Edmondo & Lamplighter Manon Lescaut, 
Priest The Magic Flute, First Nobleman Lohengrin, 
Giuseppe La traviata, Woodpecker The Cunning Little 

Vixen, Sailor / Shepherd Tristan und Isolde. 
He is currently performing the role of Malcom in WNO's tour 

of Macbeth. 
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DEAN ROBINSON   Bass  
Dean was born and educated in Australia and came to 
live in Great Britain in 1987. After several years of 
private study, he entered the Royal Northern College 
of Music in Manchester where he went on to win 
several major Scholarships from the Peter Moores 
Foundation and took major roles in college opera 
productions. 
Since graduation Dean has worked as a principal 
guest artist for The Royal Opera House Covent 
Garden,  
English National Opera, Welsh National Opera, 
Scottish Opera, Opera North, De Nederlands Oper, 
Opera de Rouen, The Early Opera Company and 
English Touring Opera. His many festival appearances 
include Garsington Festival, Rossini Opera Festival 
(Pesaro), Mid Wales Opera, Iford Arts, Pinchgut Opera 
(Sydney). His extensive repertoire includes 
Pluto/Caronte (Orfeo), Saul (David et Jonathas), Il Re 
(Ariodante), Claudio (Agrippina), Zoroastro (Orlando); 
Polyphemus (Acis and Galataea); Sarastro (The Magic 
Flute); title role Don Giovanni; title role Le Nozze di Figaro, Don Magnifico (La Cenerentola), Don Profondo 
(Il Viaggio a Reims) Le Gouverneur (Le Comte Ory), Douglas (La Donna del Lago), Fabrizio (The Thieving 
Magpie), Angelotti (Tosca), Sparafucile (Rigoletto), Comte de Grieux (Manon), Colline (La Boheme), 
Coppélius/Dr Miracle/Dapertutto (The Tales of Hoffman) and Zaccariah (Nabucco).  
He is a highly experienced concert artist having performed with the London Symphony Orchestra, London 
Philharmonic, Halle Orchestra, BBC Symphony Orchestra, Manchester Camerata, Northern Sinfonia, 
English Baroque Soloists, Ulster Orchestra among others. Distinguished conductors he has performed under 
include Sir Colin Davis (Beatrice et Benedict, Ariadne auf Naxos), Sir Simon Rattle (Serenade to Music, 
Ariadne auf Naxos), Sir David Willcocks (Verdi’s Requiem, Messiah), Sir John Eliot Gardiner (Messiah), Kent 
Nagano (L’Enfance du Christ). Prominent concert repertoire includes Bach’s Passions, Christmas Oratorio; 
Handel’s Messiah, Samson and Jephtha; Haydn Creation; Verdi’s Requiem; Mendelssohn’s Elijah. 
A keen exponent of contemporary music, Dean has taken part in World Premiere performances of several 
notable new works including Passauf in Gavin Bryar’s Dr Ox’s Experiment, Darwin in Karen Wimhurst’s 
Darwin’s Barnacle, and Douglas in Stuart MaCrae’s Remembrance Day (Scottish Opera). He sings regularly 
with the Contemporary Chamber Ensemble, Psappha with whom he has performed Ligeti’s 
Aventures/Nouvelles Aventures, and Bernstein’s Arias and Barcarolle. 
His recordings include Duca d’Argile in Donizetti’s Il prigione d’Edimborgo, and Timagene in Pacini’s 
Alessandro nel’Indie for Opera Rara; Masetto (Don Giovanni), and High Priest (Nabucco) for Chandos 
Records; Don Pedro (Beatrice et Benedict) with the London Symphony Orchestra (LSO Live); Saul (David et 
Jonathas) for ABC Classics. On film he sings the role of First Officer in an adaptation of John Adams’ The 
Death of Klinghoffer, and Goffredo in Judith Wier’s Armida, both in collaboration with Channel 4 television. 
A full-time member of the Opera North chorus since 2010, Dean continues to take principal roles in their 
productions including Curio (Giulio Cesare) and Bonze (Madama Butterfly). Appearances during Opera 
North’s recent Britten Centenary season include Swallow (Peter Grimes) and Theseus (A Midsummer 
Night’s Dream). Last season he appeared as Jose Castro in La Fanciulla del West and Medico in Macbeth, 
and in the winter season of 2015 he sings Bartolo in a new production of The Marriage of Figaro. 
 
  



I could, as head of an 

orchestra, make experiments, 

observe what created an 

impression, and what 

weakened it … I was set apart 

from the world, there was 

nobody … to confuse and 

annoy me in my course, and so 

I had to become original.                      

[Haydn] 

 

 

HAYDN: 
THE 

CREATION 
 

The Composer  
 
Franz Joseph Haydn was born at Rohrau in modern 
Hungary on the 31st March 1732, the son of the village 
wheelwright. After training in the Imperial choir in Vienna, 
he entered the service of the powerful Eszterhazy family at 
the age of 29 and remained in their service for the next 29 
years. On the death of Prince Nicholas Eszterhazy in 1790 

he was given leave to visit England, where he achieved fame and fortune with his final twelve 
symphonies, and was made an honorary doctor of Oxford University. In London Haydn had 
heard a good deal of Handel's music, including Messiah and Israel in Egypt, the latter of which 
impressed him greatly, particularly in its orchestral / choral tone painting: the plagues of Egypt 
with their “blotches and blains”, “flies and lice”, and “locusts without number”. On his final return 
to Austria in 1795, he took with him an English libretto based on Milton’s "Paradise Lost". 
Rendered into German by Gottfried von Swieten, a music-loving nobleman, Haydn set it as "Die 
Schöpfung". It was then re-translated back into English, and when published in London in 1800 
by Novello it was the first example of a bilingual edition. The English text has some oddities and 
infelicities which subsequent editions have attempted to smooth out, but in doing so, some of its 
quaintness / period charm can be lost, and it is the original Novello edition which retains its place 
in the public’s affections.  This is the version that is being performed tonight.  
 “Die Schöpfung” was first performed on April 29th 1798 at the Burgtheatre in Vienna, (pictured 
left), and was an instant success.  
It was performed over 40 times in 
Vienna during Haydn’s remaining 
years and was also given on the 
occasion of Haydn’s last public 
appearance - a concert in March 
1808 at which the 38-year old 
Beethoven knelt to kiss the older 
composer’s hands. He died aged 
77 in Vienna on May 31st 1809. 
Its first English performance (as 
“The Creation”) was premiered at 
the original Opera House at Covent 
Garden in 1800. 

 
 



“The Representation of Chaos is a musical 

depiction of a beauty almost frightening in its 

chromatic and dissonant texture - something 

outside of Time, one of the supreme musical 

dramatizations of all time" 

 (Leonard Bernstein). 

 

 
The Work 
PART I 
 

 
1. The Representation of Chaos 

After a mighty chord of C, Haydn depicts the infinite void in a prelude that was daringly original in its 
time, and still sounds modern even today. Its hushed chromaticism and harmonic ambiguity establishes 
at once the dramatic pictorial nature of the work. The first note, loud and forceful, immediately dies away 

into nothing. From the following swirl of string harmony, order gradually emerges as a series of rhythmic 
figures introduced by the woodwind. After building to a vast climax of disjointed chords, the music 
gradually ebbs away, returning to the quietness of the void. 

 
2. Recit. [Raphael] In the beginning God created the Heavens and the earth 
The hushed empty mood continues throughout the opening recitative, and is maintained by the chorus 

as they sing for the first time:-  And the spirit of God moved upon the face of the waters 
 
The creation of light is depicted with astonishing simplicity, as the subdued, intense mood is interrupted 

by a great blaze of sound from the full orchestra and choir - an effect every bit as startling now as it was 
two hundred years ago. 
 

 
 
 

 
Recit. [Ariel] And God saw the light, that it was good. The tenor affirms God's satisfaction in his 
work. 
 

3. Aria [Uriel] and Chorus Now Vanish before the Holy Beams the gloomy shades of ancient 
night,  

In a  fresh and joyful song for the first morning of Creation  the tenor  sings with joy of the end of Chaos 
and the demise of Hell's spirits, who are represented in the choir's violent fugato Despairing, cursing 

rage attends their rapid fall This gives way to music of good humour and touching simplicity:- A new 
created world springs up at God's command. 
 

4. Recit. [Raphael] And God made the firmament, an accompanied passage for the bass in which  the 
orchestra ingeniously depicts the storms, winds, rain, hail and snow.  
 

5. Aria / Chorus [Gabriel] The marv'lous work behold amazed  The soprano now makes her first 

appearance and leads the chorus in stirring fanfare-like fashion, in a triumphantly resounding song of 
praise. 
 

6. / 7. Recit. and Aria [Raphael] And God said: “Let the waters under the heavens be gathered 
together”  A simple recit. leads into a gloriously descriptive aria for the deep bass voice. 

Rolling in foaming billows uplifted roars the boist'rous sea begins in Haydn's Sturm und Drang 
style, with violent pictorial effects from the orchestra and a vocal line made aggressive by its angular 
rhythms, but the mood quickly subsides as minor tonality gives way to major and the texts depict the 

"serpent error" of flowing rivers and the soft purling of the "limpid brook".  
 
 

“... . and at that moment when light broke out for the first time, one would have said that rays darted 

from the composer’s burning eyes.  The enchantment of the electrified Viennese was so general that 

the orchestra could not proceed for some minutes,’  wrote a member of the first-night audience. 



 
8. / 9. Recit. / Aria [Gabriel] And God said: “Let the Earth bring forth grass” /  With verdure clad 
the fields appear. A declamatory passage introduces this most serene and lovely aria.  With its 6/8 

metre, its lovely flowing melismas and birdsong-like woodwind writing, it is the apotheosis of the 18th 
Century "pastoral" style. 
 

10. Recit. [Raphael] And the heavenly host proclaimed the third day A short recitative from the 
bass, introduces the first major chorus. 

11. Chorus: Awake the harp! , For the first time in the work Haydn sets out to emulate the mighty 
Handel choruses which had so inspired him in London. This vigorous chorus has long been one of the 

oratorio’s most popular numbers. 
 

12. Recit. [Uriel] And God said: “Let there be lights in the firmament”, A rather matter-of-fact tenor 

recitative unceremoniously introduces one of the most vivid and splendid sections of the entire work, as 
the orchestra depicts the sunrise:-  
13. In splendour bright is rising now the sun From its opening pianissimo this entire movement is one 

slowly emerging crescendo, gradually enriched by the addition of new instrumental colours until it 
explodes in an exhilarating orchestral fanfare. This sets the scene for Haydn’s best known chorus:-  
14. The heavens are telling the glory of God, is a fitting celebration of the wonder of creation with 

magnificent writing for the choir interspersed by the solo trio. It brings part one to a suitably exhilarating 
climax. 
 

PART II  - The Second Part describes God's population of the Earth. Here is a 
wealth of imagery and word painting, as each of the various creatures is 
graphically portrayed by the soloists. 
 

15. Recit. and Aria [Gabriel]: And God said:  “Let the waters bring forth abundantly the moving 
creature”  The soprano sets out clearly the agenda for the Second Part, which she develops in a  

delightfully varied virtuoso aria. 
16. On mighty pens uplifted soars the eagle aloft  Various birds are charmingly portrayed with vocal 
and instrumental agility, first the mighty eagle, then the clarinet's merry lark and the bassoon's humorous 

cooing of the tender dove. Finally, interweaving flutes resound the nightingale's delightful notes. 
 

17. Recit. [Raphael] And God created great whales Haydn uses the dark colours of the violas and 
cellos as the bass describes God’s creation of whales, before announcing the fifth day (18.) 
 

19. Trio:  Most beautiful appear, with verdure young adorned, the gently sloping hills. The three 
angels admire in turn the newly created hills, birds and fishes. Typically light-hearted touches paint the 

picture in the orchestra; flute for the circling birds, and, for the whale [“the great leviathan”] - the double 
bass. The three soloists then sing together How many are thy works, O God announcing in turn the 
next chorus. 
 

20. Chorus with soli: The Lord is Great Another triumph of choral writing, this item combines the three 

archangels together with the choir in a rich and varied seven part texture, bringing the fifth day of 
Creation to a magnificent close. 

 

INTERVAL 
 
 



 
21. Recit. [Raphael] And God said: “Let the earth bring forth the living creature after his kind”.  
22. Straight opening her fertile womb, the earth teem'd creatures numberless The recitative which 

follows is accompanied, and full of Haydn's witty pictorialism. Vivid orchestral writing depicts the many 
creatures, from the cheerful roaring lion and the flexible tyger (sic) to the sinuous trace of the worm. 
 

23. Aria [Raphael]: Now heav'n in fullest glory shone not only celebrates the marvels of creation, but 
also prepares us for the final and most glorious part of  creation that is still to come – man. 
 

24 Recit. [Uriel]  And God created man in his own image   
25 Aria [Uriel] In native worth and honour clad 

In this broad and noble aria, Haydn celebrates the Enlightenment’s vision of humanity; the courage, 
dignity, intellect and capacity for love of Adam and Eve are all expressed in the music. The key of C 

suggests the innocence and perfection of humanity before the Fall. 
 

26 Recit. [Uriel]: And God saw everything that he had made, and behold it was very good; and 

the Heavenly choir in song divine, thus closed the sixth day 
27.Chorus: Achieved is the glorious work The “Heavenly choir” sum up the glory of God’s creation 
27a Trio [The Angels] On thee each living soul awaits, A central trio for the archangels, accompanied 

by the winds, leads us into an even more spectacular rendition of No. 27 
27b Chorus: Achieved is the glorious work 

Haydn completes the chorus and rounds off Part Two with a dazzling double fugue. 
 

PART III - The third and final part of the Creation is very different in nature from the 
previous parts and is set in the Garden of Eden. The bass and soprano are no longer 
archangels but sing the roles of Adam and Eve. Correspondingly the vocal writing for 
these two is more earthly and operatic in nature. 
 

28. The third part opens with an extended introduction representing morning. Flutes depict the pastoral 
bliss of Eden. In a recitative the tenor (Uriel): describes the morning as Adam and Eve thank God for his 
bountiful gifts. In rosy mantle appears 
 

29. Duet [Adam and Eve] and Chorus By thee with bliss, O bounteous Lord, the heav'n and earth 

are stor'd. The bass and soprano sing interweaving lines, in praise of the Lord. A brief pause leads into 
a livelier section, where the soloists and choir alternate phrases, recalling in turn each of the great 
wonders created in the previous parts, and singing their praises. 
 

30. Recit. [Bass and soprano] Our duty we have now performed Adam invites Eve to join with him in 

life, promising “thy guide I'll be”. 
  

31. Duet [Bass and soprano] Graceful consort. Very much like an operatic love-duet in style and 

content, the two sing at first alternately and finally in interweaving harmony. Just as the duet appears to 
be ending, Haydn typically surprises the audience with a playful new theme introduced by the horns. 
 

32. Recit. [Tenor]:  O happy pair, and always happy yet, if not, misled by false conceit, ye strive at 
more, as granted is, and more to know, as know ye should! In this the final recitative a cautionary 

note is sounded for the first and only time in the entire work.  
  

33.Chorus: Sing the Lord ye voices all! Magnify His name through all creation. Celebrate His 
power and glory, Let His name resound on high! Jehovah’s praise for ever shall endure. Amen. 
The soloists join the chorus in a final magnificent celebratory chorus in Handelian style. 
 
 



 

“The Creation” revealed. 
Although written over 200 years ago by a naïve, 
idealistic Hungarian, and based on the now 
generally ”discredited” Biblical account of evolution, 
the power and relevance of Haydn’s setting of the 
creation story seems to be as fascinating and 
relevant today as when it was written. 
Despite the many technological and scientific 
advances that have – generally - made our world a 
better place since Haydn’s time, the human race 
has had little success in bringing nature under 
control. 
Time may have moved on, but we remain as 
dependent as ever on the natural elements of sun, 
wind, rain etc, and whilst we are still trying to 
realise the full potential of these natural resources, 
we are constantly reminded of their awesome 
power, and their potential to wreak havoc and 
devastation. The recent Hurricane Matthew is a 
timely reminder of man’s impotence against the 

forces of nature, but there remain many ecological issues that man struggles to come to terms 
with.  
For Christians, Muslims, Hindus, Jews, and those of other faiths, these appalling catastrophes 
serve to remind us of how small and insignificant man is in comparison to the vastness of the 
universe and how powerful the forces of nature are. Man has made many attempts over the 
years to control nature, but ultimately, when we contemplate the really big issues there is no 
power on earth that can change things.  
In this sense little has changed since 
this masterwork was written. 
The biggest change of course is that 
back in 1798, the vast majority of 
people were “Creationists” and believed 
in the famous account found in the first 
chapter of “Genesis”.  
The theories of Darwin, and the 
scientific theories of the 19th century 
were in the future, and to all but a few, the creation of the world was a truly miraculous event, 
and the world and all that lived within in it was a monument to God. Praying to God and praising 
him for his works were regarded as the best way of avoiding calamity and prospering. Haydn’s 
great love of God and unquestioning faith inspired him to his best work in “The Creation” 
As recently as 2014 a poll suggested that 40% of Americans still believe in “Creationism!. 
 
 



“When I think 
upon my God, 
my heart is so 
full of joy that 

the notes dance 
and leap from 

my pen” 
 

 
 

Haydn himself was not, in fact, the simple, uneducated peasant, 
that he is often portrayed as being. He was in fact an 
enlightened thinker, and a scientist, but as a devout Catholic, 
and a “Creationist”, Biblical texts inspired him to write music of 
great joy, and naïve, unquestioning faith. He professed himself 
incapable of writing solemn music when contemplating God – 
even in passages which normally suggest a mood of contrition 
and sorrow. His sole purpose in composing was to praise God. 
He was inspired by this particular text to compose 
unsophisticated music of breath-taking simplicity, and,  after the 
remarkable opening representing chaos, unbridled joy. 
The work also displays his unique talent for depicting nature in 
music, such as the storm scenes, the wonderful sunrise music 
and the colourful depiction of various animals and birds  
It is also worth drawing attention to Haydn’s musical 
characterisation. For the angels he adopts a somewhat florid, 
lofty style, whilst for Adam and Eve the writing is simpler and 
more folk-like. In fact the whole work sparkles with the vitality 
and unfailing inspiration so characteristic of this remarkable 
composer, who was still experimenting and still surprising his 
listeners right up to the end of his life.  
He was much affected by the oratorios of Handel that he had 

attended in London, and in common with most of Handel’s oratorios – though not Messiah - The 
Creation has named characters and is divided into acts and scenes, just like an opera or theatre 
piece. Similarly each scene consists of sequences of choruses, recitatives and arias. Haydn 
expands on the language of Handel in several ways however.  
Most obviously, the orchestra adopts a greatly enlarged palette of colour and joins with the 
chorus in lively commentary on the narrative, employing the full resources of the classical 
symphony. In Handel, the orchestration generally remains constant throughout the course of a 
given movement. Haydn constantly varies the texture, and anticipates the variety of orchestral 
colours we tend to associate with composers writing 50 years after his death.  
Haydn also makes far more use of orchestrally accompanied recitative than was the custom,  
In addition he wrote 2 descriptive “tone poems” for orchestra to represent “Chaos” and “Morning” 
respectively. These along with his depiction of sunrise are perhaps the most striking passages in 
the whole piece, but can often be overlooked - especially if the performance is given without 
orchestral accompaniment. 
Its music is always, fundamentally, that of simple humanity – firmly rooted amongst men, but 
aspiring to be worthy of an infinitely benevolent God and His Creation. Through its simple 
optimism, its unaffected sincerity of expression and its true confidence in mankind’s potential for 
good, Franz Joseph Haydn’s "Creation" comes as close to attaining perfection as any music ever 
can. Its universal message is as relevant and potent today as it ever was. 
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SATURDAY NOV 12th 

Next Saturday! 

All are invited to 

“Come and sing “Messiah” 
At the Albion Church  Ashton under Lyne 

 

Previous experience of choral singing is not 

essential. Why not “give it a go!” 

Workshop and rehearsal 

1.00pm till 5.00pm 

Fee £6.This includes a light afternoon tea.  
For further details please visit the church website: 

http://albionurc.org.uk/events/come-and-

sing-messiah/ 

       or email bplender@btinternet.com 

 
 

The interior of the Covent Garden Theatre where “The Creation” was first heard in 1800. This building 
was destroyed by fire 8 years later, and its replacement also burnt down in 1856.  

The current opera house was erected on the same site in 1858. 

 

 

 
 

 
 
 

 

 

 

 

 

 

SATURDAY NOV 12th at 7,30pm 

In the spectacular Albion Church   

Stamford St East, Ashton under Lyne 

Soloists: 
Nicola Howard (Soprano) 

Ailsa Mainwaring (Alto) 

Adam Temple Smith (Tenor) 

Steven Griffin (Bass-baritone) 

Conductor: Nigel P. Wilkinson 

Tickets: £10 
 

Tel. bookings: 0161 339 3064 or 0161 3392459 

 



 

 

 
 
 
 
 
 

 
 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 
 

 
 

 
 
 
 
 
 
 
 
 
 
 

 

 
 

***  =  50 years service 
§ =  30 years service 
+  = 20 years service 

 

SOPRANOS 
LINDA ALLARDICE SMITH + 

LORNA ASHTON + 
HELEN BANHAM 

CHRISTINE BIRKS + 
JILL BROMLEY § 

BRENDA BUCKLEY § 
LINDA BUTCHER 
ALISON COATES 
MARY COCKROFT 

BRENDA COLLINGWOOD 
LYNN COTTON 

MARY CROSSLEY 
EVA DALE  *** 
VAL DAWSON 

SUSAN DONOHUE 
CLAIRE ELLIS 

FIONA FARAGHER 
MARGARET HALLAM + 
MARGARET HALLETT 

JILL HAMNETT 
PATRICIA HEATON 
FIONA HESTEN 

MARGARET HOOD § 
MARGARET JONES § 

SYBIL LAMB 
JUDITH LONGLEY 

MARGARET MARTIN 
JUNE O’GRADY 
JOAN PEARTON 
MAUREEN PRICE 

MARJORIE RICHARDS  + 
JULIA ROBINSON 
ELAINE SHAW § 

JANEANE TAYLOR 
SHEILA TOLLEY 

MARGARET ULYATT 
ELLEN WHITTAKER 
BRENDA WILDISH 

BARBARA WILLIAMS § 
 

OLDHAM CHORAL SOCIETY 2016 TENORS  
 DAVID ALLEN + 
MEL BORSBEY 

MICHAEL CLARKE 
DEREK CLUTTERBUCK 

BARRY COTTON 
LAWRENCE CROFT 
JOHN DEARDEN 
GILES DENNIS 
JOHN DOYLE 

Wm. GERARD MARSDEN 
ALAN MELLOR § 
DAVID NICKSON 
RODNEY PORTER 
JOHN RICHARDS 
ALAN SCOTT 
JOHN SAXON 
PHIL SHAW § 
RAY SMITH 

PHILIPPA WHITTAKER 
KEITH WIENER 

 

BASSES  
ALAN BACON 
DAVID BAIRD § 
CHRIS BARRATT 
VINCENT BIRTLES 
PHILIP BLANCHARD 
IAN BUTTERWORTH 
MICHAEL CLEGG 
LIONEL DOSSETT 
MIKE EDMONDSON 
ERIC FALLOWS 
PETER GARRITY 
BILL HARDIKER 
GEORGE HARDY 
MALCOLM HARDY 

HENRY HOPE 
FRED JONES § 

MARTIN KAVANAGH 
PETER KERTON 

STUART LONGLEY 
WILF MURPHY § 
JAMES OGDEN 
JOHN PRICE 
TERRY QUINN 
DAVID SHIPP 

ANDREW SUMMERS 
 

 

ALTOS 
JANET ALBISTON 
MARY ALMOND 

SYLVIA ANDREW § 
PAT ASHWORTH 
CAROL BEDFORD 
IRENE CADMAN + 

ROSALIND CORSER § 
JO-ANNA DOBBS 

EDNA GILL 
TRICIA GOLDEN 

CHRISTINE GRIME § 
HELEN HALLIWELL 
MURIEL HARDY 

BEVERLEY HARPER 
MAUREEN HARRISON 
 MARJORIE HIRST 

JULIE HOLLIS 
ANN HOPE 

SUE HOWARD 
SUE HUTCHINSON 
EILEEN JOHNSON 

ANN JOYCE 
VALERIE KAVANAGH 

JANET LINDLEY 
RACHEL McHUGH 

NADIA McMAHON-WILSON 
SUE MORRIS 
IVA MOTTLEY 

NANCY MURPHY *** 
SUSAN PADWELL 
ANN PICKARD 

BARBARA PLENDERLEITH 
KATHLEEN PUGH 

MARGARET RAWLINS 
HELEN RIGBY 

BRENDA ROBERTS 
EILEEN SCOTT 
JUDITH STOTT 

BRENDA SHARPLES 
BARBARA STAMP 
CLAIRE SULLIVAN 
CAROL VAUDREY 

ELIZABETH WIENER 
 



 

FORTHCOMING CONCERTS 
 

Friday December 16th 7.30pm  

in Oldham Parish Church 

 

 

 

 

  

Christmas Concert with the Oldham Band (Lees) -  

a Championship Section band from our own town. 

 
 

Here at the RNCM.   A “Passiontide” performance of         

on April 2nd 2017 (“Passion Sunday”) 
Soloists: Natasha Jouhl, Louise Winter, 

Mucchala Amar and Henry Waddington. 

The East Lancs Sinfonia 

                                             Cond:Nigel P.Wilkinson 
  

 

 

 

 

 

 

 
 

Full booking details on our website www.oldhamchoral.org.uk 

Bookings via the RNCM Box Office / Website 
 


