
 

Presented by 

OLDHAM CHORAL SOCIETY  
SUNDAY NOV 12th 2017 at 7.00pm at the RNCM 

Including 
The Regional Premier of  

Dan Forrest's "Requiem for the Living" 
And "The Spirit of England" (Elgar) 

Greater Love.. 
 

A Musical Reflection  
For Remembrance Sunday 

Soprano: Camilla Roberts       
The East Lancs Sinfonia 

Leader: Sally Robinson 

Conductor: Nigel P Wilkinson 

This concert has been generously supported 
by the Elgar Society 



OLDHAM CHORAL SOCIETY 
 

PATRON: Jeffrey Lawton   CHAIRMAN: Fred Jones 
Vice-Chair: Margaret Hood    Vice-President: Nancy Murphy 

Hon. Secretary: Ray Smith   Hon. Treasurer: John Price 
Music Director: Nigel P. Wilkinson    Accompanist: Angela Lloyd-Mostyn 

Conductor Emeritus: John Bethell MBE  
Concert Manager: Gerard Marsden    

 

Librarian: Tricia Golden / Janeane Taylor     
Ticket Sec.: Sheila Tolley / Margaret Hallam 

Uniform Co-ordination: Val Dawson        Patrons’ Sec.: Sylvia Andrew       
Press Secretary: Brenda Roberts        Webmaster: David Baird 

 

LIFE MEMBERS 
Eva Dale, Alan Mellor, Nancy Murphy, Peter Quan, Eric Youd 

A MESSAGE FROM THE CHAIR 

Welcome once again to the R.N.C.M for this evening’s concert. 
The events of the First World War are commemorated in 
tonight’s programme on this Remembrance Sunday. 

“The Spirit of England” by Sir Edward Elgar, was completed 
in 1916 and first performed in Birmingham in 1917. It was 
dedicated principally to the men of the Worcestershire 
Regiment, but to all the fallen, and is regarded as his “War 
Requiem”. It is not performed very often, but thanks to the 
generous support of the Elgar Society, we are able to include it 
in tonight’s programme. Alongside this, in contrast, is a modern 
work, “Requiem for the Living”, composed by Dan Forrest in 
2013. Both works have been challenging for the choir, and we 
hope you feel we have done them justice tonight. Also tonight 
will be a selection of other pieces reflecting our theme of Remembrance. 

Our next event is, of course, our Annual Christmas Concert in Oldham Parish Church on Friday, 
22nd December, when we welcome our friends, the Oldham Band (Lees) and invite you to join the 
choir in our Christmas Programme and for Refreshments afterwards. Hope to see you there! 

Looking forward to next spring, we will be turning to Elgar again on 6th May for the mighty 
“Dream of Gerontius” Watch for details!  

Fred Jones 

We are grateful to the Elgar Society for sponsoring this concert and 
the Oldham Times for promoting this concert and thereby actively 
demonstrating their commitment to local community groups - and 

“live classical music” in particular. 



“GREATER LOVE” 
A Musical Reflection for Remembrance Sunday 

Soprano: Camilla Roberts 
The East Lancs Sinfonia 

Conductor: Nigel P Wilkinson 
 

BUTTERWORTH: The Banks of the Green Willow (1913) 
IRELAND: Greater love hath no man (1912) 

PARRY: My soul, there is a country (1916)  [From “Songs of Farewell”] 
HAYDN WOOD: Roses of Picardy (1916) 

ELGAR: The Spirit of England (1917) 
I The 4th of August 

II To Women 
III For the fallen 

NOVELLO: Keep the Home fires burning (1914) 
 

INTERVAL 
Licensed bar and refreshments available.  

Please resume your seats within 20 minutes. 
 

DAN FORREST: Requiem for the Living 
Requiem aeternam / Kyrie 

Vanitas vanitatum 
Agnus dei 
Sanctus 

Lux aeternam 
 
 

“At the going down of the sun and in the morning 
we will remember them” 



BUTTERWORTH 
             G.S.K.,  M.C 
is one of over 72,000 
names carved on the 
Thiepval Monument 

on the Somme. 
These are soldiers 

whose remains were 
never recovered or 

identified 

George Butterworth (1885 -1916) 
The Banks of the Green Willow  
George Sainton Kaye Butterworth was born in London but was 
brought up in Yorkshire and educated at Aysgarth, before 
moving on to Eton College. 
He was considered to be one of the most promising composers 
to pass through the Royal College of Music, where he studied 
with Parry, amongst others. He formed friendships with Cecil 
Sharp and Ralph Vaughan-Williams, whose interest in and 
enthusiasm for British Folk Music he shared 
Written in 1913, and described by its composer as an "Idyll",  
”The Banks of the Green Willow” is based on two folk song 
melodies that he noted in 1907 - “The Banks of Green 
Willow” (Child 24, Roud 172) and "Green Bushes" (Roud 1040, 
Laws P2). 
A solo clarinet and strings create a pastoral scene with the title theme, followed by a short 
development and restatement of the tune. The mood becomes more sombre and agitated as 
a new theme (Butterworth's own, on horns) is introduced. An animated motif leads to the 
main climax, which is surprisingly passionate for such a short work, before the music 
subsides to introduce Green Bushes hesitantly on oboe. This is repeated gently on flute, 
accompanied by harp, and the piece ends tranquilly with snatches of the variant title theme 
on violin solo, horn and oboe. 
The premiere  took place on 27 February 1914, when Adrian Boult conducted a combined 
orchestra of forty members of the Hallé and Liverpool orchestras in West Kirby. This was, in 
fact, the 24-year-old conductor’s first concert with a professional orchestra. The London 
premiere took place three weeks later, and seems to have been the last occasion 
Butterworth heard his own music. 
Butterworth was killed on 5 August 1916, during the Battle of the Somme. He was aged 31, 
and was a Lieutenant in the Durham Light Infantry. His body has never been recovered. The 
parallel is regularly made between the often gloomy and death-obsessed subject matter 
of his “Shropshire Lad” song cycle, written in the shadow of the Second  Boer War, and his 
own tragic death. In particular, the song "The lads in their hundreds" tells of young men who 
leave their homeland to 'die in their glory and never be old'. 



John Ireland (1879-1962) - Greater love 
John Nicholson Ireland was born at Bowdon, Cheshire, on 
August 13th 1879 into a family of Scottish descent and some 
cultural distinction. His parents died soon after he had 
entered the Royal College of Music at the age of 14. There 
he studied piano and organ under Charles Villiers Stanford, 
from whom he inherited a thorough knowledge of the music 
of Beethoven and Brahms and other German classics. He 
was also strongly influenced by Debussy and Ravel as well 
as the earlier works by Igor Stravinsky and Béla Bartók. 
From these influences, he developed his own brand of 
"English Impressionism", related closer to French and 
Russian models than to the folk-song style then prevailing in 
English music. He returned to the RCM as a teacher, where 
his pupils included Moeran and Britten. 
The anthem Greater love hath no man was commissioned 

in 1912 for Charles Macpherson, the sub-organist of St 
Paul’s Cathedral. Intended as a meditation for 
Passiontide, it drew its text from a compilation of 
scriptural passages in Daily Light on the Daily Path, a 
series of booklets containing Bible readings which 
Ireland used to observe on a regular basis. With the 
outbreak of war in 1914, its text gained a special 
resonance as the casualties from the front mounted. 
Indeed, with Alice Meynell’s poem Summer in England, 
1914, which contrasted the slaughter of Flanders’ fields 
with the tranquil scenes of England, and the subject of 
sacrifice emanating from pulpits throughout the land, 
Ireland discovered that his anthem inadvertently 
resonated with a wider national mood. 
 
Many waters cannot quench love, neither can the 
floods drown it. Love is strong as death.  
Greater love hath no man than this, that a man lay 
down his life for his friend 
Who, his own self bare our sins in His own body on the 
tree, that we, being dead to sins, should live unto 
righteousness.  
Ye are washed, ye are sanctified, ye are justified,  
in the name of the Lord Jesus;  
Ye are a chosen generation, a royal priesthood, a Holy 
nation, that ye should show forth the praises of 
Him who hath called you out of darkness into His 
marvellous light.  
I beseech you brethren by the mercies of God, that ye 
present your bodies, a living sacrifice, holy, acceptable 
unto God, which is your reasonable service. 

 

Summer in England, 1914 
 

On London fell a clearer light; 
Caressing pencils of the sun 
Defined the distances, the white 
Houses transfigured one by one, 
The 'long, unlovely street' impearled. 
O what a sky has walked the world! 
 

Most happy year! And out of town 
The hay was prosperous, and the wheat; 
The silken harvest climbed the down: 
Moon after moon was heavenly-sweet, 
Stroking the bread within the sheaves, 
Looking 'twixt apples and their leaves. 
 

And while this rose made round her cup, 
The armies died convulsed. And when 
This chaste young silver sun went up 
Softly, a thousand shattered men, 
One wet corruption, heaped the plain, 
After a league-long throb of pain. 
 

Flower following tender flower; and birds, 
And berries; and benignant skies 
Made thrive the serried flocks and herds.  
Yonder are men shot through the eyes. 
Love, hide thy face 
From man's unpardonable race. 
 

Alice Meynell 



C.H.H. Parry  - My soul there is a country 

My soul, there is a country 
Far beyond the stars, 
Where stands a winged sentry 
All skilful in the wars: 
 

There, above noise and danger 
Sweet Peace sits crowned with 
smiles 
And One, born in a manger 
Commands the beauteous files. 
 

He is thy gracious friend 
And, O my soul, awake! 
Did in pure love descend 
To die here for thy sake. 
 

If thou canst get but thither, 
There grows the flow'r of Peace, 
The Rose that cannot wither, 
Thy fortress and thy ease. 
 

Leave then thy foolish ranges, 
For none can thee secure 
But One who never changes, 
Thy God, thy life, thy cure. 
 

Henry Vaughan 

 “My soul, there is a country” is 
the first of Parry’s The Songs 
of  Farewel l . They were 
composed during the First 
World War. For Parry, as for 
everyone, (and notably Elgar), 
the appalling events unfolding 
across the channel were a 
desperately agonising time. As 
Jeremy Dibble says in his 
definitive biography, Parry 
experienced ‘an incredulity, 
combined with a profound 
sense of betrayal, that heroes who had taught him 
everything.....could be capable of such carnage’. 
By the time Parry was composing the Songs of 
Farewell he had heart problems, and knew that he had 
not long to live. Though they are Parry’s own valediction 
– he died two years after their completion – they can 
also be seen as his farewell to the rapidly vanishing 
world of his youth. Common to all the texts are the 
contrasting themes of the transitory nature of life and the 
redeeming power of faith. The motets, are to a large 
extent, expressions of personal belief rather than 
orthodox liturgical works; only the final setting has a 
recognised sacred text. 



Haydn Wood - Roses of Picardy  
Haydn Wood was born in Slaithwaite on 25 March 1882, but 
was brought up on the Isle of Man. Like Butterworth and 
Gurney he was a pupil of Charles Villiers Stanford, but he did 
not serve in the war, and is chiefly remembered for his ‘light 
music’. “Roses of Picardy” was published in London in 1916 
by Chappell & Co. It quickly became popular throughout 
Britain, with British soldiers singing it when they enlisted for 
the Front in France and Flanders. Sheet music copies of the 
song sold at a rate of 50,000 per month, earning Haydn Wood 
approximately £10,000 in total, (£425,038 in 2014 adjusted for 
inflation). Following the war, the singing of the song helped 
soldiers who were suffering from shell shock to regain their 
powers of speech.  

Ivor Novello - Keep the home fires burning 

Ivor Novello, composer, pianist and actor (born David Ivor Davies on 
January 15th 1893), achieved early fame with this song, which he 
published on October 8th 1914. It expressed the feelings of innumerable 
families who had been torn apart by the outbreak of the war. It brought 
the 21 year old immediate wealth and fame. 
In other respects, the war had less impact on Novello than on many 
young men of his age. He avoided enlistment until June 1916, when he 
reported to a Royal Naval Air Service  (RNAS) training depot as a 
probationary flight sub-lieutenant. After twice crashing an aeroplane, 
and helped by friends in high places, he was moved to the Air 
Ministry office in central London performing clerical duties for the 
duration of the war. His subsequent reputation rests on a string of 
spectacular successes on the West End, such as Glamorous Night, 
The Dancing Years, Perchance to dream and The King’s Rhapsody. 

Grove's Dictionary of Music and Musicians writes that "until the advent of Andrew Lloyd-Webber, the 
20th-century's most consistently successful composer of British musicals.” 



The Spirit of England – Elgar’s “War Requiem” 
Benjamin Britten (Aldeburgh Festival Programme Book, 1969):  
'For the Fallen has always seemed to me to have in its opening bars a personal tenderness and grief, in 
the grotesque march an agony of distortion, and in the final sequences a ring of genuine splendour.” 
 
It was Sidney Colvin, future co-dedicatee of the Cello 

Concerto, who first suggested to Elgar in early 1915  

that he should consider setting poems by Laurence 

Binyon. Colvin and Binyon had been colleagues at the 

British Museum in London.  

Like many other war poets of the time, Binyon was not a 

combatant in the Great War – he eventually reached the 

Western Front in 1916 as a medical orderly, but his 

poetry achieved a sufficient measure of success for a 

selection to be published in late 1914 in an anthology 

called The Winnowing Fan. Elgar chose three poems 

from the volume: ‘The Fourth of August’ (the date on 

which Britain went to war); ‘To Women’; and ‘For the 

Fallen’, a poem which had yet to achieve its iconic 

status through repeated recitations at annual remembrance services.  Elgar decided to call the trilogy 

“The Spirit of England”. 

Elgar quickly set to work but soon encountered obstacles. A chance meeting with Cambridge University 

academic and fellow composer Cyril Rootham led to the discovery that Rootham was also setting ‘For 

the Fallen’ and that Novello had provisionally agreed to publish it. Claiming that the market could not 

sustain two settings, Elgar felt obliged to withdraw.  Colvin and a number of other influential friends 

prevailed upon Elgar to continue, which he eventually agreed to do, thereby possibly triggering the 

Cambridge antipathy towards his music which continued until comparatively recently. 

Work on the second and third poems then progressed rapidly, allowing them to be premièred in Leeds on 

3 May 1916 with John Booth the soloist in ‘To Women’ and Agnes Nicholls in ‘For the Fallen’. But Elgar 

found the setting of ‘The Fourth of August’ more challenging.  Not least among his problems was the 

sixth verse, which portrayed Germans as “the barren creed of blood and iron, vampires of Europe’s 

wasted will” For all his patriotism, Elgar took a more ambivalent view of the war. Many of his closest 

friends and loyal supporters were of German origin, and it was only as the war progressed and news of 

German atrocities became accepted that Elgar felt able to set the verse. His response to the mixed 

feelings he felt was, however, highly ambiguous: he included three quotations from the ‘Demons’ Chorus’ 

from The Dream of Gerontius. His choice of the ‘Demons’ Chorus’ was undoubtedly significant, but Elgar 

leaves us to decide who, in a situation of all-out warfare, the demons are. 

Elgar finished setting ‘The Fourth of August’ in April 1917, allowing a première of the complete work in 

Birmingham on 4 October 1917.  On this occasion the New Zealand soprano Rosina Buckman was the 

soloist in all three pieces.  (Elgar had sanctioned the option of either a contralto or tenor soloist for ‘To 

Women’ but, whilst a tenor was often used in early performances of the work, the additional cost of a 

second soloist has presumably acted as a deterrent in more recent times.) Contemporary newspaper 

reports record that the work was received with enthusiasm, and it continued to be performed regularly, at 

least while the war continued. But it failed to secure a firm foothold on the concert platform and today 



performances are mainly limited to weekends in early November close to Remembrance Day - a pity, 

because Elgar’s interpretation is about far more than the war itself. 

At a time when the national mood was crying out for another shallow, tub-thumping Pomp and 

Circumstance march, Elgar resisted the temptation to play to the gallery and instead provided a deeply 

introspective piece which many now regard as his War Requiem.  There are brief moments of unbridled 

optimism, particularly in the earlier sections of ‘The Fourth of August’, but the prevailing mood is sombre 

and a touch ethereal. ‘To Women’ and ‘For the Fallen’ share an opening tempo of a slow march, redolent 

of marching armies and the tramping of thousands of aching men’s feet, while the faster march forming 

the central section of ‘For the Fallen’ has a disjointed, somewhat ghostly atmosphere.  Such 

contradictions are eventually resolved in the final minutes when, after a passage of deep uncertainty, two 

themes first heard in more subdued tones in the opening passages of ‘For the Fallen’ rise to a brief, 

glorious soaring climax.  But Elgar avoids the clichés of a World Cup Final; this is not the transient victory 

of nation over nation but the triumph of hope over experience, of the human spirit over adversity - and 

perhaps of the local tradesman’s son from Worcester over the disadvantages of a provincial upbringing 

and the lack of a formal musical education.      

John Norris 



The Fourth of August  
 

Now in thy splendour go before us, 
Spirit of England, ardent eyed, 
Enkindle this dear earth that bore us, 
In the hour of peril purified 
  
The cares we hugged drop out of vision, 
Our  hearts with deeper thoughts dilate. 
We step from days of sour division 
Into the grandeur of our fate. 
  
For us the glorious dead have striven, 
They battled that we might be free. 
We to their living cause are given; 
We arm for men that are to be. 
  
Among the nations nobliest chartered, 
England recalls her heritage, 
In her is that which is not bartered, 
Which force can neither quell nor cage. 
  
For her immortal stars are burning; 
With her, the hope that's never done, 
The seed that's in the Spring's returning, 
The very flower that seeks the sun. 
  
She fights the fraud that feeds desire on 
Lies, in lust to enslave or kill, 
The barren creed of blood and iron, 
Vampire of Europe's wasted will.... 
  
Endure, O Earth! and thou, awaken, 
Purged by this dreadful winnowing-fan, 
O wronged, untameable, unshaken 
Soul of divinely suffering man. 
 
(Laurence Binyon) 

 To Women  
 
Your hearts are lifted up, your hearts 
That have foreknown the utter price. 
Your hearts burn upward like a flame 
Of splendour and of sacrifice. 
  
For you, you too, to battle go, 
Not with the marching drums and cheers 
But in the watch of solitude 
And through the boundless night of fears. 
  
Swift, swifter than those hawks of war, 
Those threatening wings that pulse the 
air, 
Far as the vanward ranks are set, 
You are gone before them, you are there! 
  
And not a shot comes blind with death, 
And not a stab of steel is pressed 
Home, but invisibly it tore 
And entered first a woman's breast. 
 
Amid the thunder of the guns, 
The lightning's of the lance and sword, 
Your hope, your dread, your throbbing 
pride. 
Your infinite passion is outpoured. 
  
From hearts that are as one high heart, 
Withholding naught from doom and bale 
Burningly offered up, - to bleed, 
To bear, to break, but not to fail! 
 
(Laurence Binyon) 



Robert Laurence 
Binyon CH was born on 
August 10th 1869 into a 

Lancastrian Quaker family.  
He was a famous poet, 
dramatist and artist. He 

wrote “For the fallen” whilst 
standing on the cliffs in 

north Cornwall in 1914. (A 
plaque marks the spot). 
It should be noted that 
when Elgar set these 

poems in 1916, the lines 
“They shall grow not 

old……. We will remember 
them”, (sometimes referred 

to as the Remembrance 
Ode), had not become part 
of the annual Armistice Day 
Services that began after 

the war. 
In 1916 Elgar felt able to 
change the text to “They 
shall not grow old”. It is 

doubtful that he would have 
done this once the text 
became so well known. 

For the Fallen  
With proud thanksgiving, a mother for her children,  
England mourns for her dead across the sea. 
Flesh of her flesh they were, spirit of her spirit, 
Fallen in the cause of the free. 
 

Solemn the drums thrill: Death august and royal 
Sings sorrow up into immortal spheres. 
There is music in the midst of desolation 
And a glory that shines upon our tears. 
  

They went with songs to the battle, they were young, 
Straight of limb, true of eye, steady and aglow. 
They were staunch to the end against odds uncounted, 
They fell with their faces to the foe. 
 

They fought, they were terrible, nought could tame 
them,  
Hunger, nor legions, nor shattering cannonade. 
They laughed, they sang their melodies of England, 
They fell open-eyed and unafraid. 
 

They shall grow not old, as we that are left grow old: 
Age shall not weary them, nor the years condemn. 
At the going down of the sun and in the morning 
We will remember them. 
  

They mingle not with laughing comrades again; 
They sit no more at familiar tables of home; 
They have no lot in our labour of the day-time; 
They sleep beyond England's foam. 
  

But where our desires are and our hopes profound, 
Felt as a well-spring that is hidden from sight, 
To the innermost heart of their own land they are 
known 
As the stars are known to the Night; 
  

As the stars that shall be bright when we are dust, 
Moving in marches upon the heavenly plain, 
As the stars that are starry in the time of our darkness, 
To the end, to the end, they remain 
 
(Laurence Binyon) 



REQUIEM FOR THE LIVING TEXTS 
Note: In some cases, the traditional texts have been re-arranged slightly. Some extra-liturgical texts have 

been interpolated, and the traditional Dies Irae has been replaced by a biting essay on the vanity and 

pain of existence. The two movements which then follow have been inverted from their usual order: the 

Agnus Dei is offered as a prayer to the Lamb of God for an answer to pain and sorrow, and the Sanctus 

then follows as an awe-inspired response. 

1. Introit - Kyrie 
Requiem aeternam dona eis, Domine, 
et lux perpetua luceat eis. 
Exaudi orationem meam,  
ad te omnis caro veniet. 
Kyrie eleison. Christe eleison. Kyrie eleison. 
 

Rest eternal grant to them, O Lord,  
and let perpetual light shine upon them. 
Hear my prayer, for unto Thee all flesh shall 
come. 
Lord have mercy; Christ have mercy;  
Lord have mercy. 
 
2. Vanitas Vanitatum 
Vanitas vanitatum, omnia vanitas!  
Pie Jesu Domine, dona eis requiem.  
Lacrimosa,     
et locutus est, pereat dies in qua natus sum. 
 

Vanity of vanities, all is vanity! 
 (from Ecclesiastes) 
Merciful Lord Jesus, grant them rest.  
Full of tears, (from the Dies Irae) 
he said, Let the day perish wherein I was born.  
(from Job 3:2-3) 
 
3. Agnus Dei 
Agnus Dei, qui tollis peccata mundi,  
miserere nobis, dona eis requiem. 
Agnus Dei, qui tollis peccata mundi,  
dona nobis pacem, miserere nobis,  
dona eis requiem. 
 

Lamb of God,  
who takes away the sins of the world, 
have mercy on us; grant them rest. 
Lamb of God,  
who takes away the sins of the world, 
grant us peace; have mercy on us; grant them 
rest. 

4. Sanctus 
Sanctus, Sanctus, Sanctus,  
Dominus Deus Sabaoth. 
Pleni sunt caeli et terra gloria tua.  
Hosanna in excelsis! 
 

Holy, Holy, Holy, Lord God of Hosts. 
Heaven and earth are full of Thy glory. 
Hosanna in the highest! 
 
5. Lux Aeterna 
Lux aeterna luceat eis, Domine: 
Cum sanctis tuis in aeternum: quia pius es. 
Et lux perpetua luceat eis. 
 

May light eternal shine upon them, O Lord, 
in the company of Thy saints forever: 
for Thou art merciful. 
Let perpetual light shine on them. 
 

Come unto me,  
all ye who labor and are heavy laden, 
and I will give you rest. 
(Matthew 28:19) 
 

Requiem aeternam dona eis, Domine, 
et lux perpetua luceat eis. 
Dona nobis pacem. 
 

Rest eternal grant to them, O Lord,  
and let perpetual light shine upon them. 
Grant us peace. 



A Requiem, at its core, is a prayer for rest - traditionally, for the deceased. The five movements of 
Dan Forrest's Requiem for the Living, (2013), however, form a narrative just as much for the living, and 
their own struggle with pain and sorrow, as for the dead. The opening movement sets the traditional 
Introit and Kyrie texts - pleas for rest and mercy - using ever-increasing elaborations on a simple three-
note descending motive. The second movement, instead of the traditional Dies Irae, sets Scriptural texts 
that speak of the turmoil and sorrow which face humanity, while yet invoking musical and textual 
allusions to the Dies Irae. This movement juxtaposes aggressive rhythmic gestures with long, floating 
melodic lines, including quotes of the Kyrie from the first movement. The Agnus Dei is performed next (a 
departure from the usual liturgical order) as a plea for deliverance and peace; the Sanctus, following it, 
becomes a response to this redemption. The Sanctus offers three different glimpses of the "heavens and 
earth, full of Thy glory", all of which develop the same musical motive: an ethereal opening section 
inspired by images of space from the Hubble Space Telescope, a stirring middle section inspired by 
images of our own planet as viewed from the International Space Station, and a closing section which 
brings the listener down to Earth, where cities teem with the energy of humanity. The Lux Aeterna which 
then closes the work portrays light, peace, and rest- for both the deceased and the living.  
Requiem for the Living was commissioned by the Hickory Choral Society (Hickory, NC), as part of their 
ongoing commitment to funding new major works for the choral repertoire. The work is Dan Forrest's 
largest piece to date, and was written over a period of approximately 10 months in 2012. It was 
published in August 2013 by Hinshaw Music (Chapel Hill, NC), in both the full orchestral scoring, as well 
as a chamber scoring for smaller ensembles with organ and solo instruments.  

 

A Personal Message from the Composer 
 

“I’m  honored to have my work performed by the 

Oldham Choral Society in northern England.  

It’s especially meaningful for performances in a country 

with as rich a choral heritage as England- - a heritage 

which served as some of my earliest inspirations.  

To see my work now crossing the Atlantic and 

resounding back in the UK is a rich reward.  All the very 

best wishes to musicians and audience  alike!” 

Dan Forrest 



Elgar and “The Great War”  
Like fellow composers Parry and Stanford, 
Elgar found it difficult to come to terms with the 
fact that his country was at war with his beloved 
Germany. This was the country that had 
promoted and embraced his music, before it 
was fully appreciated at home, and many of his 
friends and colleagues were German. 
As a Roman Catholic from Worcestershire, the 
son of a humble piano tuner with no formal 
academic musical training, he always 
considered himself to be an outsider. By the 
time of the war he had turned his back on his 
faith, and was deeply suspicious of the musical 
establishment. Many of friends were already 
dead, and now many of his German friends risked internment or deportation. He cut a lonely figure. 
As the daughter of General Roberts, his wife Alice, rallied to the British cause at the outset of the war, but 
typical of the man, Elgar was more concerned about the welfare of the horses: 
"Concerning the war I say nothing – the only thing that wrings my heart and soul is the thought of the horses 
– oh! my beloved animals – the men – and women can go to hell – but my horses; – I walk round and round 
this room cursing God for allowing dumb brutes to be tortured – let Him kill his human beings but – how CAN 
HE? Oh, my horses." 
(Letter written on 25th August, 1914, when the scale of the First World War was just beginning to become 
apparent. Ultimately up to 1 million horses went to war, but only some 65,000 returned). 
 

Elgar’s Demons? 
Although Elgar admired Binyon’s poems he had 
difficulty completing “The Fourth of August” 
because of the sixth verse which he considered 
to be too 'beastly about the Germans'. 
Eventually news from the western front of 
German atrocities persuaded him that not all 
Germans were the friends who had done so 
much to promote his career and he found the 
strength to complete the movement. The 
question this prompts is 'What atrocities?' - by 
the time he resumed work on the first 
movement, the western front had become an 
unmoving, almost un-newsworthy stalemate. 
But the newspapers continued to publish lists of 
deaths on the western front which in June 1916 
included the name of Kenneth Munro, Elgar's first fiancée’s son, killed on the western front. There is now a 
body of evidence which points towards Kenneth's death being the trigger for Elgar's completion of the first 
movement. (This theory was first put forward by Brian Trowell, former Professor of Music at Oxford). 
Elgar ultimately based this “problematic” section on 3 quotes from the Demons’ Chorus in “Gerontius”. One 
might naturally conclude that Elgar portrays the Germans as a demonic race or nation, but, could it be that 
these are his own inner demons fighting to rationalise Kenneth's death at the hands of a people he 
considered to be his friends.  John Norris an eminent authority on the music of Elgar argues that it turns the 
work from a war requiem into a love story, his own personal 'Romeo and Juliet'.  

Elgar wrote on the score 'aeroplanes stanza III’ 
Is this the first depiction of aeroplanes in music? 
 

In the third verse of ‘To Women’, Binyon wrote of 
‘those hawks of war, those threat’ning wings that 

pulse the air’: prescient, if this was Binyon’s 
intention in a poem written in 1914, of the air raids 

on London which were yet to come. 



“Moods of Dan” 
Elgar, a dog lover, often made musical sketches of Dan - the pet bulldog of 
George Robertson Sinclair, (organist at Hereford Cathedral), describing them as 
“Moods of Dan”. The stately  theme marked “Nobilmente” at the words “Royal, 
sings sorrow up until the immortal spheres”  in the 3rd movement, (first heard as 
a clarinet solo in bar 13 of the introduction), was based on a sketch of the dog 
made outside the Cathedral in 1902 which Elgar called “wistful”. 
Most famously Elgar depicted Dan, paddling in the River Wye, in the “Enigma’ 
Variations” (Var. 11). 
 

Post War 
In late 1918, Binyon sent Elgar a ‘peace’ ode which he declined to set, despite 
declaring two of the sections to be ‘splendid’. Eventually, Binyon’s aspirations 
were met when Elgar agreed to provide incidental music for a play based on Malory’s Morte d’Arthur. At the 
conclusion of its run at The Old Vic, the play and music seemed destined for obscurity until Elgar, receiving 
a commission from the BBC in the early 1930s to write a Third Symphony, turned to his “Arthur” music and 
plundered a number of themes for the symphony. It is in this form that they are better known today. 
Although Elgar wrote some fine chamber music, in the immediate aftermath of the war, the only major work 
to follow after “The Spirit of England” was the melancholic and nostalgic Cello Concerto of 1919. 
His wife, business manager and social secretary, Lady Alice Elgar, who was his greatest champion and 
inspiration, fell ill with lung cancer in early 1920 and died on April 7th at 42 Netherhall Gardens in 
Hampstead. Her funeral was held at St Wulstan's Roman Catholic Church in Little Malvern three days later. 
She is buried in the tiny churchyard to the rear 
Elgar was now even more isolated, and whilst he lived a further 14 years, not finally dying until 1934, he did 
not have the inspiration or energy to compose anything of note, (With the exception of the unfinished 
3rd Symphony mentioned above). He was interred alongside his wife and muse. 



Camilla Roberts – Soprano 
Camilla Roberts’ most recent and future 
engagements include ELISABETTA Maria 
Stuarda  Welsh National Opera, Royal 
Opera House Muscat, Oman and cover at 
Royal Opera House Covent Garden, 
DONNA ANNA Don Giovanni and 
ANDROMACHE King Priam English Touring 
Opera, EGLANTINE Euryanthe Chelsea 
Opera Group, SANTUZZA Cavalleria 
rusticana and FIRST LADY Die Zauberflöte 
Welsh National Opera, SOPRANO Rossini’s 
Stabat Mater Bristol Choral Society and 
Beethoven IX Three Choirs Festival. 
She is currently singing MADAM LARINA for 
Welsh National Opera in Eugene Onegin. 
Camilla’s roles at Welsh National Opera 
have included FIORDILIGI Così fan tutte, 
DONNA ANNA Don Giovanni, COUNTESS Le 
Nozze di Figaro MICAELA Carmen, DIANE 
Iphigenie en Tauride, BLUMENMÄDCHEN 

Parsifal and LAURA Iolanta, which she also performed at the BBC Proms. Other noted 
past performances include IRENE Belisario Opera Rara, FOREIGN PRINCESS Rusalka 
ETO, ANNA Nabucco Opera North, TATYANA Eugene Onegin Opera Holland Park, 
MARENKA The Bartered Bride, MIMI La Bohème Mid Wales Opera and ANNA Le Villi 
Chelsea Opera Group. Camilla covered ELSA Lohengrin and LISA Pique Dame Welsh 
National Opera, Katya Kabanova (title role) and Rusalka (title role) Opera North, as well 
as DONNA ANNA and COUNTESS Glyndebourne Festival Opera.  
Concert highlights include Beethoven’s Symphony No 9 at the Barbican Hall under David 
Parry, Rossini’s Stabat Mater at St Endellion Festival under Richard Hickox, 
Mendelssohn’s Elijah Philharmonic Hall Liverpool and Verdi’s Requiem with the 
Orchestra of Scottish Opera. For Raymond Gubbay she sang at Symphony Hall 
Birmingham, Bridgewater Hall Manchester, and the Royal Albert Hall, and she 
performed at the Queen Elizabeth Hall, St John’s Smith Square London and at St 
David’s Hall Cardiff. Camilla has sung recitals at the Cheltenham International Festival 
of Music, North Wales International Music Festival, Fishguard Festival and in Milan.  
Born in Wrexham, North Wales, Camilla Roberts studied at the Guildhall School of Music 
and Drama and the National Opera Studio sponsored by Welsh National Opera. In 2005 
Camilla Roberts represented Wales in the BBC Cardiff Singer of the World 
Competition. Other awards include the inaugural Kenneth Loveland Gift, the Harold 
Rosenthal Award and the WNO Chris Ball Bursary. 





 

SOPRANOS 
LINDA ALLARDICE SMITH + 

LORNA ASHTON + 
HELEN BANHAM 

CHRISTINE BIRKS + 
JILL BROMLEY § 

BRENDA BUCKLEY § 
LINDA BUTCHER 
ALISON COATES 

MARY COCKROFT 
BRENDA COLLINGWOOD 

LYNN COTTON 
MARY CROSSLEY 

EVA DALE  *** 
 

ALTOS 
JANET ALBISTON 
MARY ALMOND 

SYLVIA ANDREW § 
PAT ASHWORTH 
GILLIAN BARKER 
CAROL BEDFORD 

ROSALIND CORSER § 
JO-ANNA DOBBS 

EDNA GILL 
TRICIA GOLDEN 

CHRISTINE GRIME § 
HELEN HALLIWELL 

MURIEL HARDY 
 

TENORS  
DAVID ALLEN + 
MEL BORSBEY 

MICHAEL CLARKE 
DEREK CLUTTERBUCK 

BARRY COTTON 
LAWRENCE CROFT 

JOHN DEARDEN 
 

BASSES  
ALAN BACON 

DAVID BAIRD § 
CHRIS BARRATT 

VINCENT BIRTLES 
PHILIP BLANCARD 

PETER BOWES 
IAN BUTTERWORTH 

MICHAEL CLEGG 

 

VAL DAWSON 
SUSAN DONOHUE 

CLAIRE ELLIS 
FIONA FARAGHER 

MARGARET HALLAM + 
MARGARET HALLETT 

JILL HAMNETT 
MAL HARDIKER 

PATRICIA HEATON 
FIONA HESTEN 

MARGARET HOOD § 
MARGARET JONES § 

SYBIL LAMB 
JUDITH LONGLEY 

 
 

MAUREEN HARRISON 
MARJORIE HIRST 

JULIE HOLLIS 
SUE HOWARD 

SUE HUTCHINSON 
EILEEN JOHNSON 

ANN JOYCE 
VALERIE KAVANAGH 

JANET LINDLEY 
RACHEL McHUGH 

NADIA McMAHON-WILSON 
IVA MOTTLEY 

NANCY MURPHY *** 
 
 

GILES DENNIS 
JOHN DOYLE 

DAMIEN GILMARTIN 
BARRY JACKSON 

Wm. GERARD MARSDEN 
ALAN MELLOR § 
DAVID NICKSON 

RODNEY PORTER 
 

MIKE EDMONDSON 
ERIC FALLOWS 

PETER GARRITY 
BILL HARDIKER 

GEORGE HARDY 
MALCOLM HARDY 

HENRY HOPE 
FRED JONES § 

OLDHAM CHORAL SOCIETY 2017 
 

 
MARGARET MARTIN 
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SUNDAY NOVEMBER 11th 2019  
OLDHAM CHORAL SOCIETY 

“ARMISTICE CENTENARY CONCERT” 
 
 
 

“On Land and Sea” 
 
 
 
 

Karl Jenkins: 
 “The Armed Man” – A Mass for Peace” 

Charles Villiers Stanford: 
 “Songs of the Fleet” 

Sir Henry Wood 
“Fantasia on British Sea Songs” 

Soloist: tbc 
East Lancs Sinfonia     Conductor: Nigel P. Wilkinson 



SUNDAY May 6th  7.00pm 2018 at the RNCM 

  Friday December 22nd  
  at 7.30p.m. in OLDHAM PARISH CHURCH 

  Our Annual Christmas Concert 
  A seasonal feast of  
  popular favourites 
  with carols for all.  

 
  With the Oldham Band (Lees) 

To mark 
Nigel Wilkinson's 20th 

Season as Music 
Director 

 

Tenor: Benjamin Hulett 
Mezzo-soprano: 

Kathleen  Wilkinson  
Bass: Henry Waddington 
The East Lancs Sinfonia 

 

The "Dream of Gerontius" is one 
of the great choral masterpieces, 
and arguably the greatest English 

choral work of all time.  
John Henry Newman’s famous 
text follows Gerontius’ journey 

from his deathbed, [where he is 
mourned by his friends], beyond 

death, through the trials of 
purgatory [where he tormented 
by demons], and, finally, guided 
by Angels, through the gates of 

Heaven to eternal salvation. 
It inspired Elgar to write some of 

his most thrilling and moving 
music, reaching sublime heights 

in the “hymn” “Praise to the 
Holiest” and culminating in the 
tranquil, consoling serenity of  

the Angel’s farewell. 


